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PRITZ HEITMANN DIES 
" AFTER BRIEF ILLNESS 


NOTED INTERPRETER OF BACH 


American Tours and Teaching on This 
“Gide of the Ocean Brought Him 
Added Fame—Organist of 
Berlin Dom Since 1932. 


By ARTHUR HOWES 


‘Fritz Heitmann, internationally cele- 
brated concert organist and teacher, died 
7 after a brief illness. His passing 
will be mourned by the entire world of 
music and especially by those members of 
the American organ profession who en- 
the benefits of his teaching. 
Orie Heitmann was born in 1891 and 
began his career as a church organist at 
the age of 12, when he substituted for his 
father, playing for the services in a small 
Hamburg church. He was a pupil of Max 
Reger. The organ positions he held were 
at the Schleswig Dom, the Kaiser Wil- 
helm Memorial Church in Berlin and the 
Berlin Dom, a post which he held from 
1932 until his death. He also was professor 
of music at the Hochschule fiir Musik in 


Widely known as a student of the life 
and works of Bach, his performances of 
"The Catechism” (Part 3 of the Clavier 
Exercises) and of “The Art of Fugue” 
were notable milestones in the develop- 
ment of public interest in Bach’s organ 
music and established these works in the 

repertoire. 

Mn 1938 Professor Heitmann came to 
the United States under the auspices of 
the late Bernard LaBerge and made a 
deep impression on a number of American 
audiences. The second world war pre- 
yented his immediate return to the United 
States and in 1950 he was invited to come 
to the Organ Institute to teach and play 
for a special commemoration of the two 
hundredth anniversary of Bach’s death. 
July 28, 1950, the anniversary of Bach’s 
death, he played “The Art of Fugue”, a 
Composition which Bach dictated from his 
death-bed, and the final chorale prelude, 
“With This I Come before Thy Throne”, 
before a large audience of professional or- 
fanists gathered from all parts of the 
United States. The occasion was one of 
the most, memorable in the annals of or- 
fan music in this country. The audience 
téirained from applause and listened with 
attention that was almost reverent to 
these profound musical utterances pro- 
jetted by the inspired artistry of this 
singularly devoted Bach interpreter. 

Although Heitmann was noted especial- 
yas a Bach scholar and interpreter and 
Was a prominent leader in the German 

orm movement that brought back the 
Music of Bach’s immediate predecessors 
and contemporaries, he was also interested 
it modern organ music. He played the 
Compositions of Max Reger extensively, 
Was an intimate associate of Paul Hinde- 
mith, who sought his advice in composing 

Organ sonatas, and introduced the 
Works of several of his contemporaries. 

n his nationwide concert tours in 1950 

aid in 1952 Professor Heitmann earned 
admiration of organists of all schools 
ught and opinion. The romanticists 
found ample warmth and expressiveness 
mn his performances, while those adhering 
0 the classical traditions were fully sat- 
d by Heitmann’s playing. In both his 
aiying and teaching there was an almost 

Hess devotion to the heart of the music, 
Which never failed to win audiences and 
mspire students. The influence of his 
eeching in this country, the effect of his 
Msight transmitted to his students, will 
Continue to be felt through them. 


oe ee 
THE THIRD ANNUAL Midland College 
Music conference was held on the 
Midland campus in Fremont, Neb., Oct. 3. 
Chureh Musicians from Nebraska, Iowa and 
Kansas were present. The speaker was the 
» Clarence B. Lund of Denver, editor of 
“mn Corda. The founder and director of 
wep onference is Tom Ritchie, assistant 
: tr of organ and theory at Midland. 


FLOR PEETERS, WHO IS ON AMERICAN RECITAL TOUR 
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For PEETERS, organist of the Cathedral 
of Malines, Belgium, arrived in America 
Oct. 2 for a six weeks’ tour, which was 
opened in Bethlehem, Pa., with an appear- 
ance at Lehigh University, Oct. 4. During 
the month of October Mr. Peeters played 
in Montreal, for the Casavant Society; 
in New York at the Central Presbyterian 
Church, and at the National Cathedral in 
Washington. Other appearances included 
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recitals in Exeter, N. H.; Hartford, Bal- 
timore, Washington, Greenwood, S.C., 
Birmingham, Mich., Cleveland, Glens 
Falls, N.Y., and at the famous Father 
Flanagan’s Home for Boys in Boys Town, 
Neb. In November Mr. Peeters will play 
at the University of Kansas in Lawrence, 
in Bloomington, Ill, in Milwaukee, Lan- 
sing, Mich., Rochester and Buffalo. 








DAVID A. PRESSLEY RETIRES 
AFTER SERVICE OF 56 YEARS 

After a service of fifty-six years David 
A. Pressley has retired as organist and 
choir director of the Washington Street 
Methodist Church in Columbia, S. C. 
That church celebrated its sesquicenten- 
nial anniversary with special services 
Sept. 20, 23 and 27. A commemorative 
program booklet was dedicated to Mr. 
Pressley. A note under his picture read: 
“For more than fifty years D. A. Pressley 
has been organist for Washington Street 
Methodist Church. During this time he 
has also been director of the choir and 
of the church’s musical activities. This 
year marks the end of this faithful and 
inspiring career, as his resignation has 
been reluctantly accepted. As a tribute 
from his church, this commemorative pro- 
gram is dedicated to Mr. Pressley.” 

The service Sept. 20 was taken from 
that used by John Wesley. Mr. Pressley 
was assisted by a string trio in the per- 
formance of one of Corelli's Trio-Sonatas 
as a prelude. The choir sang Titcomb’s 
“Behold Now, Praise the Lord.” 

In the absence of the regular organist, 
David Pressley, then 12 years old, was 
asked to play for the service one Sunday. 
The regular organist never returned and 
David became the permanent organist. 
After ten years as organist and choir di- 
rector he began studying with George 
Summer Kittredge of Boston, director of 
music in a South Carolina college. He 
later studied piano with Edwin Hughes in 
New York. 

When he began work in a Columbia 
bank in his youth, Mr. Pressley studied 
music and practiced at night. After hold- 
ing various positions in the bank, from 
collection clerk to paying teller, he de- 
cided to devote his entire time to music. 
He then rounded out his training with 
study under Lynnwood Farnam. 


Mr. Pressley is a charter member of 
his chapter of the American Guild of 
Organists and was for two years dean of 
the South Carolina Chapter. 

Mr. Pressley married Miss Warlick of 
Statesville, N. C. She is a graduate of 
Mitchell College and studied piano and 
organ there. Mr. and Mrs. Pressley have 
one daughter, Annie Louise. 

Mr. Pressley has been a reader of THE 
Diapason for over thirty-eight years. 


ROBERT NOEHREN IS WINNER 
OF PRIZE FOR HIS RECORDING 

Robert Noehren, organist of the Uni- 
versity of Michigan, has received the 
French “Grand Prix du Disque” for the 
best organ recording of 1953. Mr. Noehren 
won this honor for his performance of 
two Trio-Sonatas of Bach issued by 
Allegro Records on a single ten-inch disk. 

The “Grand Prix du Disque” is awarded 
for twenty most distinguished records 
of the year and these are selected 
from over 1,200 commercial recordings 
issued in Europe and America. Mr. 
Noehren’s recording was one of four of 
solo instrumental playing chosen, including 
performances by Vladimir Horowitz and 
Clara Haskil. André Marchal won the 
“Grand Prix du Disque” for organ last 
year. 

Robert Noehren has already recorded 
fifteen long-playing records, which include 
all the Trio-Sonatas of Bach, the “Greater 
Catechism” by Bach, two volumes devoted 
to organ music of Buxtehude, the “Fiori 
Musicale” of Frescobaldi, the organ so- 
natas of Paul Hindemith, and “La Na- 
tivite” by Olivier Messiaen. 

———e — —___ 
CHICAGO WOMEN ORGANISTS 
TO HOLD HYMN FESTIVAL NOP. 2 


_Miss Grace C. Symons, president, in- 
vites everyone who enjoys singing hymns 
to the third annual hymn festival of the 
Chicago Club of Women Organists, to 
be held at the Chicago Temple, Monday 
evening, Nov. 2, at 8 o'clock. The theme 
of this year will be “Hymns of the 
Christian Year,” and the songs chosen 
to be sung will follow the church calendar 
from Advent to Thanksgiving Day. Two 
hundred and fifty robed choristers from 
churches of different denominations and 
from various parts of the Chicago area 
where members of the club serve as choir 
directors or as organists will lead the 
congregational singing. Miss Edna Ruth 
Wood will be the director and Edna M. 
Bauerle, Edith Heller Karnes and Wilma 
Raborn Leamon will be the organists. 
Scriptural introductions to the hymns 
and an invitation to sing will be given 
by the Rev. Paul Lambourne Higgins, 
pastor of the Hyde Park Methodist 
Church. Edith Heffner Dobson has acted 
as chairman of the committee on arrange- 
ments. 


FORT WORTH CHURCH 
GIVES MOLLER ORDER 


ORGAN OF THREE MANUALS 


Instrument Designed for St. Andrew’s 
Episcopal Church, Where Dora 
Poteet Barclay Is the Or- 
ganist—The Stoplist. 


An organ of three manuals will be built 
for St. Andrew’s Episcopal Church of 
Fort Worth, Tex., by M. P. Moller, Inc. 
The organist of that church is Dora Po- 
teet Barclay, head of the organ department 
at Southern Methodist University, Dallas. 
Mrs. Barclay is well known as a recitalist. 

The stop specifications of the organ will 
be as follows: 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 

Hohiflote, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Harmonic Flute, 4 ft., 61 pipes. 

Octave Quint, 225 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Tremulant. 

SWELL ORGAN. 

Gedeckt, 16 ft., 12 pipes. 

Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 61 pipes. 

Principal, 4 ft., 73 pipes. 

Flute Triangular, 4 ft., 73 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 

Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN. 

Viola, 8 ft., 73 pipes. 

Cor de Nuit, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Flute, 4 ft., 73 pipes. 

Nazard, 235 ft., 61 pipes. 

Blockflote, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Tremulant. 

PEDAL ORGAN. 

Diapason, 16 ft., 12 pipes. 

Bourdon, 16 ft., 32 pipes. 

Gedeckt, 16 ft., 32 notes. 

Octave, 8 ft., 32 pipes. 

Bourdon, 8 ft.,'12 pipes. 

Gedeckt, 8 ft., 32 notes. 

Super Octave, 4 ft., 12 pipes. 

Bourdon, 4 ft., 12 pipes. 

Double Trompette, 16 ft., 12 pipes. 

Trompette, 8 ft., 32 notes. 

Clarion, 4 ft., 32 notes. 
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“FANFARE FOR THE 4.G.0.” BY 
SOWERBY FOR ORGAN, BRASS 
A Fanfare for the American Guild of 
Organists becomes a musical reality in 
a new Suite for organ, brass and kettle- 
drums, just completed by the noted 
Chicago composer and organist, Leo Sow- 
erby. The third movement of this bril- 
liant Suite develops a striking theme 
based on the notes A-G-O and F-A-G-O. 
The letter O logically is represented 
by a quarter-note rest! The first per- 
formance of this composition will be 
given in the near future by E. Power 
Biggs on the CBS network broadcasts, 
in a program honoring the A.G.O. The 
date will be announced shortly. Joining 
in this debut performance will be a group 
of brass players from the Boston Sym- 
phony Orchestra, with Richard Burgin, 
assoeiate conductor of the Boston Sym- 
phony Orchestra, conducting. 
——_—<o—__—_ 
KRAFT MARKS ANNIVERSARY 
WITH SERIES OF RECITALS 
Trinity Cathedral in Cleveland has an- 
nounced a special series of recitals to 
mark Edwin Arthur Kraft’s completion 
of forty-five years of service as orgauist 
and choirmaster. These recitals are played 
at 4 p.m. the first Sunday of every month 
through May. The first program was 
heard Oct. 4. Mr. Kraft will play all the 
recitals except the one Feb. 7, for which 
a guest organist is to be announced. The 
public is invited. 


———— Sa 
MR. AND MRS. GORDON YOUNG were 
honored at a reception Oct. 7 at the First 
Presbyterian Church of Detroit to welcome 
the new assisant minister and the new or- 
ganist-director. 
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HERMANN NOTT DIES 
IN MILWAUKEE AT 57 


NOTED CHORAL CONDUCTOR 


Led Arion Club Chorus Eighteen Years 
—Past Dean of Wisconsin A. G. O. 
Chapter—At Kenwood Method. 
ist Twenty-seven Years. 


Dr. Hermann A. Nott, well-known or- 
ganist and choral conductor of Milwaukee, 
died of a cerebral hemorrhage Oct. 3 at 
the age of 57 years. He had been in poor 
health since he suffered a stroke in Janu- 
ary, 1952. Dr. Nott had been conductor of 
the large Arion Club Chorus since 1934 
and a faculty member of the Wisconsin 
Conservatory of Music for thirty-one 
years. He served as organist and choir di- 
rector of the Kenwood Methodist Church 
for twenty-seven years. 

Dr. Nott was the son of the Rev. Henry 
C. Nott, for fifty-four years pastor of 
Grace Evangelical and Reformed Church 
in Milwaukee. The Rev. Mr. Nott, who 
died Aug. 31, 1950, at the age of 91 years, 
was an excellent musician himself and 
his son’s first teacher. After Hermann 
was appointed director of the Arion Cho- 
rus his aging father continued to sing 
with the group, making a_ picturesque 
figure with His long white beard. Her- 
mann became organist of his father’s 
church when he was 13 years old. 

Dr. Nott was a graduate of Carroll 
College, where he majored in mathematics 
and languages. He studied music with 
Lewis Vantine, Wilhelm Middelschulte, 
Hans Bruening, William Boeppler and 
Danie! Protheroe. The late Dr. Proth- 
eroe was Dr. Nott’s predecessor as con- 
ductor of the Arion Club and for ten 
years Dr. Nott served under him as ac- 
companist. In recent years Dr. Nott had 
gone to Tanglewood to study conduct- 
ing with Serge Koussevitzky. He was 
awarded the degree of doctor of music 
by Carroll College in 1942. 

Dr. Nott was dean of the Wisconsin 
Chapter of the A.G.O. from 1930 to 1932 
and was active in the hymn festival move- 
ment. He was known also as an organ 
recitalist and dedicated many new organs 
in his section of the country. 

Dr. Nott is survived by his widow, 
Florence; two daughters, Carol and 
Mary, and a son, David. Carol is follow- 
ing in her father’s footsteps, having re- 
ceived her master’s degree in piano from 
Oberlin Conservatory in June. Her father 
was her teacher until his illness. Mary is 
a pre-nursing student at the Milwaukee 
Extension of the University of Wisconsin. 
David is majoring in voice at Carroll 
College. 
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' HISTORY OF CHURCH MUSIC 


IN AMERICA IS PUBLISHED 


“The History of American Church 
Music,” the first book of its scope dealing 
specifically with the development of re- 
ligious music in this country, is to be 
published in November by the Morehouse- 
Gorham Company of New York City. 
The author is the Rev. Leonard Ellin- 
wood, an Episcopal minister on the staff 
of the Washington Cathedral. He is a 
graduate of the Eastman School of Music 
and is now employed by the Library of 
Congress. Mr. Ellinwood is known to 
many Episcopal organists through his 
work on the “Companion to the Hymnal 
1940.” 

A “preview” of the book, which has 
been released to the press, indicates that 
Mr. Ellinwood takes up the different 
European traditions which were trans- 
planted to this country and demonstrates 
the various influences which changed 
them to make up the distinctive American 
church music of today. Among those in- 
fluences which he discusses in detail are 
the Spanish, Moravian, English and 
others. He speaks of the influence of such 
peculiarly American types of music as 
the Baptist camp-meeting songs. There is 
also a full discussion of the rise of the 
quartet choir and the influence of such 
men as Dudley Buck and Harry Rowe 
Shelley. 

Mr.Ellinwood treats the history of or- 
gan manufacture in this country, showing 
how the American organ industry has 
progressed through several stages to a 
point where today it creates organs which 
many consider the finest in the world. The 
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book will contain thirty full-page illustra- 
tions. As soon as it is published there 
will be a review for readers of THE D1a- 
PASON, 
MEMORIAL SERVICE IS HELD 
FOR FRANK E. WARD IN NEW YORK 
A memorial service was held Oct. 18 
at the Church of the Holy Trinity, New 
York, for Frank E. Ward, A.A.G.O., 
organist and choirmaster of the church 
for forty years Assisting in the service 
were the rabbi, cantor and soloists of 
Temple Israel, where Mr. Ward was or- 
ganist for forty-seven years. Tributes 
were paid in addresses by the rector, the 
Rev. Dr. James A. Paul, and the rabbi, 
the Rev. Dr. William F. Rosenblum. The 
musical portion of the service was under 
the direction of Bronson Ragan, F.A.G.O., 
and included the anthems “Whatsoever 
Is Born of God,” by Davies; “O Lord, 
What Is Man,” from the service for the 
Day of Atonement, Stark; “Souls of the 
Righteous,” Noble, and an anthem by 
Mr. Ward, “Come to the Land of Peace.” 
Also heard was the Adagio Espressivo 
from his unpublished Third Sonata for 
organ. A large congregation, which in- 
cluded President S. Lewis Elmer of the 
A.G.O., Dr. and Mrs. Clarence Dickinson 
and many other prominent musicians and 
friends of Mr. Ward attended the service. 
ae ee 
RICHARD STOVER ORGANIST 


AT ST. PAUL’S CHURCH, DULUTH 


Richard S. Stover is the new organist 
and choirmaster of St. Paul’s Episcopal 
Church in Duluth, Minn. Mr. Stover, a 
native of Rochester, N. Y., holds a B.A. 
degree from Syracuse University, where 
he also did graduate work in organ and 
musicology. He served as a chaplain’s 
assistant in world war 2. Mr. Stover has 
served All Saints’ Church and St. Paul’s 
Evangelical Lutheran Church in Syracuse. 
For the last year he has been organist of 
Christ Episcopal Church in Red Wing, 
Minn. 

Mr. Stover succeeds Robert Nelson, 
who resigned to do graduate study at the 
School of Sacred Music, Union Theo- 
logical Seminary, in New York. 
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GLADYS EVE SINCLAIR directed the 
Napoleon Avenue Presbyterian Choristers of 
New Orleans in a program of contemporary 
music in New Orleans. The program was 
designed to demonstrate how modern com- 
posers treat ancient hymn-tunes. Three or- 
ganist members of the group played compo- 
sitions by Purvis and Lindsay on Tallis’ 
Canon, “Divinum Mysterium” and “Olivet’’ 
after each tune had been sung a cappella by 
the choir. The program ended with the third 
performance by this groun of the sacred 
cantata “Job”, by Dr. Roberta Bitgood, 
which is built on ‘Leoni’. A boy choir has 
been added to the five-choir program in this 
church and will be heard in a concert at 
the Christmas season. 











BACH’S “CHRISTMAS CANTATA” and 
Willan’s ‘‘Mystery of Bethlehem” will be 
presented by the choir of St. Luke’s Church, 
San Francisco, Nov. 29 at 8. Robert M. 
Webber is the organist and choirmaster. 
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MUSIC CALENDAR 1954 


Contains reproductions of paintings and drawings of Bach, Beethoven, 
Chopin, Frescobaldi, Lully, Luther, Monteverdi, Palestrina, Purcell, and 
Scheidt; ‘also, other reproductions of works on musical subjects by Dela- 
croix, Hogarth, Holbein, Michelangelo, and van Gogh. Individuals and 
groups of musicians are represented with instruments of various countries 
and centuries, as illustrated through the media of painting, drawing, 
woodcut, sculpture, ivory, silver, mosaic, embroidery, and tapestry—in 
addition to several musical manuscripts with examples of ancient and 


Factual information appears on the reverse of each page, representing a 
two-week period, concerning important dates of music history and biog. 
raphy, including contemporary composers, music educators, and other 
personalities in the music world. 


Printed on superior paper and bound attractively in the familiar Peters 
Edition green cover, the Music Calendar for 1954 continues to represent 
the Peters Edition standard of distinction in content and appearance. As 
a gift, it should prove valuable and welcome to the teacher, student, and 
music lover in general, with its interest and usefulness continuing through. 


Orders can be placed now for the 


PETERS EDITION MUSIC CALENDAR FOR 1954 


Publication date: November 1953 
Limited Edition Price: $2.00 








The New Fall 1953 Complete Peters Edition Catalogue 
(88 pages) now available upon request. 
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PETERS CORPORATION 


HALL—NEW YORK 19, 


N. Y. 














FOR CHRISTMAS THIS YEAR... 
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SEMINARY PRESS 





—Eight Different Two-color 


Designs 


—French Fold on 
Deckle-edge Stock 


—On Reverse Side, a Word of Com- 


ment on Text and 


801 De Mun Ave. 
St. Louis 5, Mo. 


Card brochure. 


Finest Cortlea 


4 


Design 


—A Christmas Card for Christian 


—Designed in the Contemporary 
Idiom—Simple and Direct 


—Selected Texts from 17th Century 
Chorales and from the Propers of 
The Christmas Service 


Please send me your free illustrated Christmas 











SETH BINGHAM 


THIRTY-SIX HYMN AND CAROL CANONS 


(The H. W. GRAY CO., 159 East 48th St., New York 17, N. Y.) 


THEY 


FOR ORGAN 


"RE NEW! THEY'RE DIFFERENT! 
Included are the following: 


Carol Canons for Christmas 


A minuit fut un reveil 
Entre le boeuf et l’ane 
Gabriels Salutation 
God rest you merry 
Good King Wenceslas 


Je sais, O Vierge Marie 
Nous voici dans la ville 


Puer natus in Bethlehem 
Quand Dieu naquit 
Quittez, Pasteurs 

The first Noel 

Un flambeau, Jeannette 
Vom Himmel kam 

What Child is this? 


921 Madison Ave., New York 21, N. Y. 
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ROBERT 


NOEHREN 


ORGANIST UNIVERSITY OF MICHIGAN 


Awarded the Coveted French 
GRAND PRIX du DISQUE 


FOR THE BEST ORGAN RECORDING IN 1953 


Allegro Record AL-61 Bach ‘Trio-Sonatas 2 and 5 





COLBERT-LABERGE CONCERT MANAGEMENT 205 West 57th Street, New York 19 
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MISS NAOMI WOLL i 


Senior Warden Works 
His Way Through a 


Four-manual Organ 


The story of the large four-manual 
organ played on the air weekly by Naomi 
Woll at St. Luke’s Episcopal Church, 
Dixon, IIL, is centered in a music-loving 
senior warden who wanted his church to 
have a fine instrument and did something 
about it. H. A. Howell is a building con- 
tractor and for generations members of 
his family have worshiped at St. Luke’s. 
Mr. Howell decided a few years ago that 
the old two-manual Hook & Hastings 
tracker organ had done its duty by God 
and man. 

Instead of idly dreaming of the day 
when the parish could afford a new in- 
strument Mr. Howell set about gathering 
pipes and organ parts all over the country. 
Some of them came from as far away as 
Maine and Texas and from such well- 
known builders as E. M. Skinner, John- 
son and Gottfried. A four-manual Aeolian 
console was procured. Mr. Howell de- 
signed the instrument to be a memorial 
to his family, but others in the church 
became interested and began making me- 
morial gifts for stops and other compo- 
nents. The result is an organ of 3,481 
pipes which @ne might say is still “under 
construction,” hecause the builder plans 
even further expansion of its resources. 
But it is in use at services every Sunday 
and a much larger audience enjovs its 
music broadcast from station WSDR. 

The stoplist of the organ is as follows: 

GREAT ORGAN. 

First Open Dianason, 8 ft., 85 pipes. 

Second Open Dianason, 8 ft., 85 pipes. 

Principal, 4 ft.. 73 notes. 

Gamba, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 85 pipes. 

Gemshorn, 4 ft., 73 pipes. 

Gross Flote, 8 ft., 85 pipes. 

Clarabella, 8 ft., 97 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Piccolo, 2 ft., 73 notes. 

Fourniture. 4 ranks. 244 pipes. 

Trumpet, 8 ft., 97 pipes. 

Clarion, 4 ft., 73 notes. 


SWELL ORGAN. 


Open Diapason, 8 ft., 73 pipes. 
Gamba, 8 ft., 85 pipes. 

Voix Celeste, 8 ft.. 61 pipes. 
Salicional, 8 ft., 73 pipes. 
Harmonia Aetheria, 5 ranks, 275 pipes. 
Bourdon, 16 ft., 105 pipes. 

Stopped Diapason, 8 ft., 85 pipes. 
Chimney Flute, 4 ft., 73 notes. 
Nazard, 224 ft., 73 notes. 

Contra Cornopean, 16 ft., 73 notes. 
Cornopean, 8 ft., 85 pipes. 
Krummhorn, 8 ft., 73 notes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 notes. 


CHOIR ORGAN. 
Quintaten, 8 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Dolce Cornet, 3 ranks, 183 pipes. 
Clarinet, 8 ft., 73 pipes. 


SOLO. 
Gamba, 8 ft., 73 pipes. ; 
Gamba, Celeste, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Tuba Profunda, 16 ft., 97 pipes. 
Tuba, 8 ft., 73 notes. 
Clarion, 4 ft., 73 notes. 











Tibia, 8 ft., 85 pipes. 
Solo Flute, 4 ft.. 73 notes. 
ECHO ORGAN. 

Diapason Dolce, 8 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Celeste, 8 ft., 73 pipes. 

Flute Vibrato, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Diapason, 16 ft., 12 pipes. 

Violone, 16 ft., 12 pipes. 

Bourdon, 16 ft., 12 pipes. 

Soft Bourcon, 16 ft., 32 notes. 

Flute, 8 ft., 32 notes. 

Choralbass, 4 ft., 32 notes. 

Mixture, 4 ranks. 

Tuba, 16 ft., 32 notes. 

Trombone, 16 ft., 12 pipes 

Tromba, 8 ft., 32 notes. 

PERCUSSIONS. 

Harp, 8 ft., 61 notes. 

Celesta, 4 ft., 61 notes. 

Chimes, 21 notes. 

Miss Woll, who has served St. Luke’s 
for thirteen years, holds a bachelor of 
music degree from Illinois Wesleyan 
University. She is a member of Sigma 
Alpha Iota, Phi Kappa Phi, the American 
Guild of Organists and the Chicago Club 
of Women Organists. For the last two 
summers she has studied at the Organ 
Institute in Andover, Mass., where she 
has been a pupil of Ernest White, Arthur 
Howes, Carl Weinrich and Arthur Pois- 


ter. 

Miss Woll’s radio program Oct. 4 in- 
cluded the following numbers: “Jesu 
Leiden, Pein und Tod,” Vogler; Little 
Prelude and Fugue in G major, Bach; 
“Priere,” Franck, and Improvisation on 
“Picardy,” Bedell. 








* 

IN NOVEMBER RICHARD ELLSASSER 
will continue his fall tour, with appearances 
in California, Arizona, Texas, Iowa, Wis- 
consin and Nebraska. One of the highlights 
of the trip will be a recital to open the 
twentieth annual Bach fesival at the First 
Congregational Church in Los Angeles. His 
program for this event includes the Passa- 
caglia and Fugue in C minor, the Toccata 
and Fugue in D minor, the Trio in C minor, 
three chorale preludes based on well-known 
hymn-tunes and an improvisation on a sub- 
mitted Bach theme. 











Announces... 


Recitals: 


Building. 


EVANSTON 





NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


GEORGE HOWERTON, Dean 


A Series of Recitals and Lectures by the Eminent French Organist 
ANDRE MARCHAL 
October 20, November 9, and November 30 at 
8:15 p.m. in Lutkin Hall. 
Lectures: November 10, December 1, and December 2 at 
11:30 a.m. in Room 109, Music Administration 


Series Subscriptions 
3 recitals and 3 lectures — General Public, $3.00; 
Students, $2.00. 
Individual lecture tickets will be available for $1.00 each. 
Andre Marchal will also be available for individual 
teaching and consultation. Address inquiries to 


The Registrar 


NORTHWESTERN UNIVERSITY SCHOOL OF MUSIC 


ILLINOIS 











USTIN 


For decades 
conceded the finest, 
most dependable 
mechanisms in 


the organ world. 


Current installations 
prove that the 
NEW AUSTIN 
offers the most 

profoundly thought out 
tonal work on the market. 


Brilliance without hardness. 
Practically any combination blends. 
Supreme beauty of individual voices. 


Unmatched ease of registration. 


TONAL FLEXIBILITY 
IS THE HALLMARK 
OF THE NEW AUSTIN 


AUSTIN ORGANS, Inc. 


Hartford 1, Conn. 


(Member Associated Organbuilders of America) 
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THE KING 


OF 


INSTRUMENTS 





records, play many of our instruments for the tonal examples. 
These records have been planned, supervised, and recorded by our 


We have just completed the first in a series of high-fidelity re- 
cordings devoted to the tone and the history of the modern organ. 














The first volume, now available, is called “The American Classic 
Organ” and is made up of a descriptive text illustrated with a 
profusion of tonal examples showing the individual and collec- 
tive registers of the organ as they are used in excerpts from the 
organ literature. Recordings were made at The Cathedral of St. 
John The Divine, New York; Symphony Hall, Boston; The Ca- 
thedral Church of St. Paul, Boston; and the First Presbyterian 
Church, Kilgore, Texas. 

Future volumes will be available this winter and will include 
complete performances of representative compositions of classic, 
romantic, and modern organ periods, as well as organ and choral, 
and organ and instrumental works. 

Artists of outstanding ability, though previously unheard on 


12” Long Play Record 
Price: $5.00 ppd. 


own staff. The finest of professional recording equipment was 
used for this work. 

The results, I believe, warrant my prediction that anyone in- 
terested in music, organs notwithstanding, will want to include 
THE KING OF INSTRUMENTS in his library. 


CG Pratl Rrensen~ 





Pi 
President 


Available from 


AEolian-Skinner Organ Company 


Boston 25, Mass. 


INC. 
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LARGE CHURCH IN SAN DIEGO 
SPONSORS CONCERT SERIES 


Robert Amerine, organist, and Harold 
G. Lutz, director of music at the First 
Presbyterian Church of San Diego, Cal., 
have announced an outstanding series of 
sacred concerts on Sunday evenings. This 
church of 4,000 members has eleven 
choirs. The church is said to rate second 
in attendance at Sunday morning services 
among Presbyterian churches in this 
country. 

There will be a concert of contemporary 
church music Nov. 1 with works by 
David McKay Williams, Jean Berger, 
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others. A string and woodwind octet will a oF ith is site ile ill 


be heard with the organ Nov. 8 and the 






















































































program Nov. 15 will be made up of “@ accurate, convenient, dependable 
selections for organ and brass. Vaughan @ light visible from all sides 
Williams’ Magnificat for contralto, wom- @ 5 year written guarantee 
en’s chorus, = and organ will be per- An invaluable aid for teachers, students, 
formed Nov. 22. Wri : 
Other concerts are on poem as * al onaainn aceite 
lows: Nov. 29, orchestra and organ; Dec. 
6, Elmore’s “The Incarnate Word”; Dec. 53 Wellnce $ mF 6. CO. : 
13, solo cantata, “The Way to Emmaus,” saci bes sia i Machin a She is 
Weinberger; Dec. 20, “The hace h inal Cox 
Dec. 24, candlelight service; Marc 5 R O R OTE daughter 
Purvis’ “Ballad of Judas Iscariot”; March EUGENE R. RALL and Mrs. 
14, chamber orchestra and organ; March children. 
21, violin, harpsichord and organ; March Mus.B. Mus.M. Mrs. | 
28, Pergolesi’s “Stabat Mater”; April 4, best kno 
Mozart’s Requiem; April 11, brass choir CHICAGO MUSICAL COLLEGE cans an 
and organ; April 16, Haydn’s Passion. by all w 
In May there will be four programs woman § 
devoted to the music of cok = cantata anthropic 
“Christ Lay in Death’s Dark Prison” is | LESTER W. : : 
scheduled for May 2. A brass choir, oboe BERENBROICK Because of the chimney (Rohr) in the cap, the WAROL 
and organ will be heard May 9. “Jesus, MS. AAG.O. Rohrfléte produces a hybrid tone. The same pipe, ] 
Thou My Wearied Spirit” will be sung <a SITY 
May 16, and May 23 there will be a per- Se completely stopped, would produce the character- Harol 
e of the Magnificat. 7d oe : , t at 
ee eens aT WEST END PRESBYTERIAN istically colorful Gedeckt tone, in which the strength teen 
——o———— New York City h eee d Bach Cl 
“METRONOME TECHNIQUES", by Fred- eae Sew Sap ereee: Williams 
erick Franz (Yale University Press), is rection 0 
ffered free to librari d music schools ' iad , 
Cac aAaIGN Ge haus came ee ee M.S.M The small opening in the cap plus the control- agi 
Inc., 956 Chapel Street, New Haven 10, agn elle : : iditv i s 
Sessl Rit tcioe ois cunstisuiie ou tice amines calmieaad aia ling chimney introduces strength and solidity into Se 
facture and use of metronomes, has compiled i i : 
S Saal ceases Dnditocion camer on tae the stopped flute tone. By varying the diameter and Taialos 
ee ee | men Mass. length of the chimney, it is possible to mix color and aba 
Were ‘ P ecembe 
strength elements to the desired proportion. 
bie When used in a Great Organ, a Rohrfléte with 
, , wide chimneys gives a weighty tone, which will ' 
Sor the Christmas-Tide blend with the Choir or the Positive divisions. In 
a Pedal Organ, a small hole in the cap is sometimes 
SONGS used in place of the chimney. The result is H. 
Star in the East.............. Bi encrscewdd Austin C. Lovelace | a fundamental tone. 
Go a It on the ps an ee javemest a ae a In building a pipe organ, it is easy to provide for A 
Like Prested Gnew, the Sheep si Maasai easiest a variety of tone colors. When playing one, however, 
A Christmas Lullaby.......... Medium.......... William France : : ee : ; 
‘ ; d artistry and imagination are required to determine 
Christmas Eve........... High, Low........... Richard Hageman ot sities ited akin sy th EN 
Little Bells Through Dark of Night. .High, Low. .Richard Kountz LT en ere ee eee ee eee 
Each, 60 cents poser’s meaning. And in building a Moéller, the 
How Far is it to Bethlehem?......Medium...... Alec Rowley 1.00 artistry of the craftsmen results in an instrument 
that responds perfectly to every delicate nuance of C. 
ORGAN | the performer’s desire. This is what makes a Moller 
The Night of the Star. . (based on the cust great. For proof—you have only to see and hear a Re 
; On Christmas Night”).. Robert Elmore .75 Méller—“the Pipe Organ of Artists.” 
“Adeste Fideles”...(in Cathedral Windows)... S. Karg-Elert 3.00 : 
Choral Prelude on “Divinum Mysterium”....John Blackburn 1.00 W 
“Rejoice! The Lord Cometh”............. Stanley E. Saxton .75 
(Fantasy on “Veni, Emmanuel” ) 
Marche Pastorale..................cceceeeeeees Pietro Yon .75 FI 
ee 
MIXED CHORUS NM P j 
ofe C 
Seey Baw Mee BAK. ooo iscscsciviescecisy'’ Bainbridge Crist .15 
A Great and Mighty Wonder............... hn Blackb .20 
ee one Seaton INCORPORATED 
All Weary Men Kneel Down and Pray........ Mary Weaver .20 M 
Greensleeves. .............. ccc cece eees C i re. , me - 
os published for S.S.A., and ree, Lefebvre 20 Renowned for Pipe Organs Since 1875 
Come to the Manger.....................0. Richard Kountz_ .20 
To Shepherds Fast Asleep.............. Katherine K. Davis .20 HAGERSTOWN, MARYLAND TI 
GALAXY MUSIC CORPORATION 
17 West 24th Street New York 10, N. Y. I 
4 es ——— 































































































— 


NOVEMBER 1, 1953 





sicniiie 





— 
psd G. ROPKE, LOUISVILLE 


ORGANIST, DIES SUDDENLY 


Mrs. Elsa Grahn Ropke died suddenly 
of a heart attack at her home in Louis- 
ville, Ky., Sept. 7. She was 62 years old. 
Mrs. Ropke was a native of Louisville and 
dudied music at Northwestern University. 
She was 2 member of the old National 
Association of Organists and served as 
dan of the Louisville Chapter of the 
American Guild of Organists in 1939 and 
again in 1946. 

At her death she was organist of St. 
John’s Evangelical and Reformed Church 
and previously was organist at the Fourth 
Avenue Baptist Church, the Highland 
Baptist Church and the Second Presby- 
trian Church, all of Louisville. She was 
chairman of the music committee of the 
Crescent Hill Woman’s Club, past presi- 
dent of the Louisville Council of the 
Parent-Teachers’ Association and treas- 
wrer of the Ladies of Constantine, a Ma- 
nic group. Mrs. Ropke was an active 
member of the MacDowell Music Study 
Club. 

She is survived by her husband, Crim- 
inl Court Judge Frank A. Ropke; two 
daughters—Mrs. Patricia R. Updegraff 
and Mrs. Elsa R. Mack—and three grand- 
children. 

Mrs. Ropke was one of Louisville’s 
best known and most accomplished musi- 
cans and civic workers. She was loved 
by all who knew her for the wonderful 
woman she was and for her many phil- 
anthropies and kindnesses. 

nee Geen 
HAROLD MUELLER IS SOLOIST 
FOR BACH CHOIR CONCERT 


Harold Mueller was soloist and accom- 
panist at a concert Oct. 10 opening the 
eighteenth season of the San Francisco 
Bach Choir. The choir sang Vaughan 
Williams’ “Sancta Civitas” under the di- 
rection of Waldemar Jacobsen. Mr. Muel- 
ler directed and accompanied a perform- 
ance of Mendelssohn’s “Elijah” Oct. 25 
at Trinity Episcopal Church, where he 
is organist and choirmaster. He will play 
aseries of six monthly recitals at Trinity 
Church beginning the first Sunday in 
December. 








LOUIS F. MOHR & COMPANY 
ORGAN 
MAINTENANCE 


2899 Valentine Ave., New York 58, N. Y. 
Telephone: SHdgwick 3-5628 
Night and Day 
Emergency Serviee—Yearly Contracts 
Harps — Chimes — Blowers 
Expert Overhauling 
“An Organ Properly Maintained Means 
Better Music” 








MARK WISDOM 
FL A. G. ©: 


Church of the Incarnation 
Detroit Michigan 








RALPH M. GERBER 


A.A.G.O. 


Recitals 
1533 East 73d St., Chicago 19, Il. 








JOHN WILLIAMS 
RECITALS 


The Village Chapel 
Pinehurst, N.C. 


Flora Macdonald College 
Red Springs, N. C. 
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Organ Department 
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Chorale Improvisation on "In Dulci Jubilo”’........ 75 


A. GUILMANT (Arr. Homer Whitford) 


Pemtepaie (Christmas). ... cs cece siccci dete: Jo 
EVERETT TITCOMB 

tg a on 2s ges ul UA A ae ae Io 

SI Ts 66 8, toed ca ate Swe ean 75 
CAMIL VAN HULSE 

Gaudeamus (Toccata-Fantasy) ..............005. 1.00 
ROBERTA BITGOOD 

Chorale Prelude on ‘God Himself is with Us”...... 75 
WILLIAM A. GOLDSWORTHY 

I a ce a te el ee Wy 
FRANCIS H. HOPPER 

I a ow ue a eee e hots aS 
JOHN HUSTON 

Psalm Prelude on ‘By the Waters of Babylon’’..... 75 
MARIO CASTELNUOVO-TEDESCO 

Faniore (On 1Z-Tone Scale)... oi. ccc ccckeveses Ry i 


Approval copies sent on request. 


THE H. W.GRAY COMPANY Inc. 


Agents for NOVELLO & CO., Lid. 


New York 17, N. Y. 
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The President’s Column 





Congratulatory letters sent by the 
president of the Guild to all who passed 
the 1953 A.G.O. examinations elicited 
cordial and interesting acknowledgments 
which are greatly appreciated, especially 
a letter from a distinguished European 
musician now living in the Middle West 
of the United States who was awarded an 
A.A.G.O. certificate and who wrote as 
follows: 

“IT thank you very much for your kind 
words on my new status as an associate 
member of the A.G.O. and to my activi- 
ties . . . It is indeed a high honor for me 
to be accepted in the ranks of the Guild 
(though I am planning to apply for the 
even higher rank of a fellow next sum- 
mer). In my opinion, after four years’ ex- 
perience in this country, the work of the 
Guild is the most remarkable and distin- 
guishing feature of the organ culture in 
the United Sstates . . . I found that in 
America organ music is as widely known, 
understood and ‘popular’ as piano or or- 
chestra music in the European countries. 
And I think this fact is exclusively the 
result of the Guild, with its chapters, con- 
ventions, courses and writings, not to 
speak of the high standard maintained and 
raised constantly by examinations and 
contests. I am proud and glad to have 
the opportunity to enjoy such results, and 
to help further them in my position as a 
player and teacher”. 

It is a matter of note that the exam- 
inations of the American Guild of Organ- 
ists are esteemed highly not only in our 
country but abroad as well, and_ it be- 
hooves every member of the A.G.O. to 
become informed concerning these exam- 
inations and the requirements for obtain- 
ing Guild certificates and to help in ac- 
quainting church musicians throughout the 
country of the practical value of the exam- 
inations. Send to national headquarters 
for data. ; 

Enthusiasm and hard work are going 
hand in hand in Richmond, Va., where 
the annual national midwinter conclave 
of the A.G.O. is being organized with the 
Richmond Chapter as host. This great 
Guild event will take place Dec. 28 to 30. 
The dean of the host chapter, William 
H. Schutt, has reported to national head- 
quarters an array of remarkable program 
events planned, which will be announced 
in this column in the December issue of 
Tue Drapason, and a letter will be sent 
to all chapters from national headquar- 
ters inviting members of the A.G.O. and 
their friends, in the name of national 
headquarters and the Richmond Chapter, 
to attend and enjoy the feast of music and 
good fellowship associated always with 
these midwinter conclaves, which were 
held first in New York City, after which 
a system of national rotation was adopted 
and Chicago was chosen for the December, 
1951, conclave, then Dallas-Fort Worth 
in 1952, and now Richmond for 1953. This 
offers a grand opportunity for the entire 
A.G.O. membership, and particularly for 
those who cannot attend national Guild 
events during the summer. 

The 1954 national convention news will 
be relayed to you as we receive it. Here 
are some interesting items from Mrs. 
Arthur J. Fellows, general convention 
chairman: There will be pre-convention 
doings July 11 at the St. Paul Hotel, of- 
ficial convention headquarters; the finals 
of the organ playing competition will be 
played at Christ Episcopal Church, which 
is within a few blocks of the hotel; a pro- 
gressive organ tour is being organized; 


there will be a recital by the national win- 
ner in the organ playing competition ; 
the prize anthem will be sung; the prize 
organ composition will be played; the test 
pieces for the 1955 examinations will be 
played; several choral works will be 
sung; top-flight recitalists and lecturers 
are being engaged (names will soon be 
announced). Jack Fisher, program chair- 
man, has forwarded an outline of the 
tentative program to all deans and regents, 
requesting comments and suggestions, in 
the endeavor to have a series of events 
which will be satisfying. Special attention 
will be given to practical subjects and to 
choral work. Those who would like to 
include a vacation in the lake region 
while in “the Land of the Sky-Blue 
Water” may choose between “rough it” 
or “country club” variety. 
S. Lewis ELMer. 


Kansas Organists Meet in Salina. 


Members of the Lindsborg, Kan., Chap- 
ter held a dinner meeting at Wiegners’ 
tea-room in Salina Sunday evening, 
Sept. 13. They were joined by Dick Gay- 
hart and about fifteen members of the 
Topeka Organ Club and by several mem- 
bers of the Kansas Chapter, including its 
dean, Homer A. Frank of Winfield. 
Lambert Dahlsten, dean of the Lindsborg 
Chapter, presided, and a resolution was 
adopted offering cooperation to the Kan- 
sas Chapter in its proposed spring meet- 
ing in Salina. About fifty-five members 
and guests were present at the dinner. 
A recital by Claire Coci at the First 
Methodist Church was enjoyed by every- 
one later in the evening. The occasion 
was the opening program on a three- 
manual Reuter organ recently installed 
in the church. .. . The Lindsborg Chapter 
held a business meeting and election of 
officers Sept. 22 at the home of Lambert 
Dahlsten in Lindsborg. Mr. Dahlsten was 
re-elected dean and other officers elected 
are: Sub-dean, Mrs. Archie SanRomani, 
McPherson; secretary-treasurer, Norman 
Hackler, Salina; registrar, Blanche 
Schaaf, Salina; chaplain, the Rev. Joel 
Lundeen, Lindsborg; additional members 
of the executive committee, Mrs. Evelyn 
Gunnerson, Lindsborg; Mrs. Hans Beer- 
man, Salina, and Anna Fuchs, McPher- 
son. It was decided to sponsor a recital 
by Carl Weinrich in Lindsborg Jan. 13. 
Two other proposed meetings were plan- 
ned for the year—a Guild service in 
Lindsborg and a student recital in Mc- 
Pherson. Refreshments were served after 
the business meeting by Mrs. Dahlsten.— 
Mayme Porter, Registrar. 


Conference Held in Cleveland. 


The Cleveland Chapter, formerly the 
Northern Ohio Chapter, began its pro- 
gram for the season with its second annual 
conference on church music, sponsored 
jointly with the Cleveland Church Federa- 
tion. All of the meetings, held on three 
consecutive evenings, starting Sept. 14, 
were well attended. 

The First Methodist Church was the 
site of the first gathering. The Rev. Carl- 
ton Young, minister of music of the 
Church of the Saviour, Methodist, ad- 
dressed the group on music as related to 
worship, while Walter Blodgett of St. 
Paul’s Episcopal Church and the Cleve- 
land Art Museum spoke on problems of 
choral conducting. The second meeting, 
again at the First Methodist Church, 
brought lectures and demonstrations in 
children’s choir technique by Professor 
Varner M. Chance and service playing 
tehnics by Dr. Farley Hutchins, both 
of the faculty of Baldwin-Wallace Col- 
lege, the latter dean of the Cleveland 


Chapter. The final meeting was held in 
the Church of the Covenant, Presbyterian, 
where Dr. Robert Baker of the faculty 
of the Union Seminary School of Sacred 
Music gave an excellent lecture on princi- 
ples of registration, following which he 
played a demonstration recital, discussing 
prior to the playing of each piece his 
ideas for its registration. 

Each of our meetings was preceded by 
a fine dinner, provided at nominal cost by 
the host church. Miss Joy Lawrence 
served as chairman of the committee 
arranging the conference and was aided 
by Mrs. Charles Carroll, Mrs. Norman 
Goldsword, Mrs. Grace Toy Davidson, 
Robert Stofer and Ed Northrup. It is a 
matter of delight—and encouragement—to 
the chapter to report that the conference 
was entirely self-supporting, the small 
registration fees collected from those in 
attendance covering the costs. 

W. Wittram WAGNER, 
Chairman. 


Program in Grand Rapids. 


The Western Michigan Chapter held its 
first meeting of the 1953-54 season at the 
First (Park) Congregational Church in 
Grand Rapids. After a fine dinner served 
by the choir mothers’ guild and a business 
meeting conducted by Dean William Bur- 
henn, a program was presented in Thomp- 
son Chapel. Taking part in the very de- 
lightful program of music of the baroque 
period were John A. Davis, Jr., minister 
of music at Park Church, organ; Mel- 
vin Light of Aquinas College, organ and 
piano, and three members of the Grand 
Rapids Symphony Orchestra—Mrs. Mary 
Mangrum, first violin; Miss Alice 
Strang, second violin, and Charles Plas- 
man, ‘cello. Interesting and informative 
program notes were prepared by Miss 
Joan Boucher, sub-dean and program 
chairman of the chapter. Following was 
the program: Church Sonata, Op. 3, No. 
2, in D, Corelli, and the second and first 
movements (Adagio and Allegro) of the 
Bach F minor Concerto for klavier and 
orchestra. These were played by Mr. 
Light and Mr. Davis at piano and organ. 
“The Fifers”, d’Andrieu; “In dulci Jubi- 
lo” and Prelude from Prelude and Fugue 
in A minor, Buxtehude, were presented by 
Mr. Davis. Then Mrs. Mangrum and Mr. 
Davis played the Violin Sonata, Op. 5, No. 
11, Corelli, followed by Mr. Light at the 
organ with Prelude and Fugue in B flat, 
Bach, and Toccata for Flutes, John Stan- 
ley. Three Mozart Sonatas of one move- 
ment each comprised the final group. They 
were No. 4, in D, No. 5, in F, and No. 3, 
in D. These were played by the string trio 
with Mr. Light at the console. Tempos 
were well maintained throughout, with 
excellent balance between organ and other 
instruments. Organ registrations were 
varied and interesting and the splendid 
acoustics and atmosphere of the lovely 
chapel provided a perfect setting for the 
beautifully presented program. 

HeLten Hawes, Corresponding Secre- 
tary. 

BUFFALO CHAPTER—The Buffalo Chap- 
ter held its second meeting of the season in 
St. Mark’s Episcopal Church Oct. 5, with a 
dinner preceding the evening’s program. 
Dean Roy W. Clare, B.A., M. Mus., re- 
minded the members of the Marchal recital 
at St. Paul’s Cathedral, Episcopal. Mrs. 
Emilie Yoder Davis gave a brief resume of 
the Utica convention, which she attended as 
Buffalo Chapter delegate. Dean Clare intro- 
duced Dr. Charles Peaker of Toronto, who 
addressed us on the topic “Bach, the Man.” 
Many little-known facts were brought to 
the fore on Bach’s life and stress was laid 
on his piety and devotion. Dr. Peaker closed 
his very interesting talk with this quotation 


Publicity 





from Terry: “Only a spiritual giant like 
Bach could produce such a store of music 
for every kind of instrument and for voice.” 
—Dorotuy Beynon, Registrar. 

ROCKLAND COUNTY, N. Y.—At its Octo- 
ber meeting the Rockland County Chapter 
made plans for a series of interesting events 
for the season, the first of which was a 
recital by Dr. Carl Wiesemann Oct. 18 at 
Good Shepherd Lutheran Church in Pear] 
River, demonstrating what is possible on a 
small two-manual organ of five stops on the 
swell, three on the great and three on the 
pedal, all under one expression. J. Buchanan 
MacMillan, organist and choirmaster of 
Grace Conservative Baptist Church in Nan- 
uet, presented a paper on “The Rise of 
Calvinistic Music of the Reformation” and 
played recordings of various Psalms set to 
music by composers of that period to illus- 
trate his points. After the meeting chapter 
members held another rehearsal for the 
concert they will give next spring as an 
organists’ choir, composed only of A.G.0. 
members. Frank Campbell-Watson, dean of 
the chapter, is directing the choir and a 
program of varied sacred music has been 
planned.—EstTeEtie E. Rinewart, Registrar. 

WISCONSIN CHAPTER—As the feature of 
the Wisconsin Chapter’s opening meeting at 
Trinity Methodist Church, Milwaukee, Sept. 
19 Mrs. Loraine Schultz showed colored 
slides of approximately 100 Milwaukee 
County churches, representing about twenty 
denominations. Interiors pictured organs and 
their placement, a variety of stained-glass 
windows, altars and other church architec- 
ture. Of particular interest were several 
views of the Frank Lloyd Wright-designed 
Unitarian Church in Madison, built in the 
form of a praying hand, whose electronic 
organ is played by Ruth Pilger Andrews. 
Mrs. Schultz also showed slides of the Amer- 
ican Baptist Assembly grounds at Green 
Lake, Wis., where several chapter members 
attended a summer music seminar conducted 
by Dr. John F. Williamson, and of Lake 
Geneva, where she taught a summer class 
in hymnology. Her collection includes pic- 
tures she has taken of churches and organs 
over the entire United States, as well as 
views of European cathedrals. At the busi- 
ness meeting following the dinner served by 
members of her senior choir Mrs. Lauretta 
Cotton was introduced as the new dean by 
Miss Mathilde Schoessow, retiring dean. 
Members accorded Miss Schoessow a rising 
vote of appreciation for her fine work on 
the chapter’s behalf. Two resolutions were 
adopted, one providing for phonograph rec- 
ord memorials to be presented on the death 
of a chapter member or one of his immedi- 
ate familty to an institution of the family’s 
selection. The historian was asked to gather 
clippings and notices of member activities. 
Mrs. Rees Powell, observing sixty years as 
organist at the First Methodist Church, Mil- 
waukee, and Professor William C. Webb, 
F.A.G.O., received certificates of life mem- 
bership from the chapter. . . . On Oct. 18 
Wisconsin Chapter members appeared in an 
organ and ensemble program at All Saints 
Cathedral, Milwaukee. Organ solos were 4 
follows: Edward Wise: Toccata in D minor, 
Buxtehude; Richard Crane: Three Chorale 
Preludes, Telemann; Raymond Smith: Pre- 
lude, Fugue and Chaconne, Buxtehude; Ms: 
Patricia Whikehart: Prelude in B minor, 
Bach; Elevation and Prelude in G minor, 
Dupré; Father John L. Murphy: Prelude 
and Fugue in D major, Bach; James Keeley: 
“Schmiike dich, O liebe Seele”, Bach; Two 
Chorale Preludes, Peeters, and “Carillon 
de Westminster,” Vierne. An_ instrumental 
ensemble consisting of Mrs. Helmut Sieverts, 
violin; Mrs. Eldrich Meyer, viola; Eldrich 
Meyer, flute; Robert Cotton, ‘cello, and 
William Eberl, organ, played the Handel 
Trio-Sonata No. 1 in A major and the Loeil- 
let Quartet Sonata in B minor.—MArlaN * 
Manopery, Secretary. 

CHAUTAUQUA, N. Y¥.—Members até 
friends of the Chautauqua Chapter wet 
guests of their dean, Miss Ruth Munso 
at a buffet supper at the First Bapist Chureh. 
Dr. George William Volkel gave an 
esting travelogue on his recent trip 
the United States, Canada and Europe, #°" 
which he played several numbers and i 
provisations on the organ. Forty guests We 
present.—B. Joyce Bratt, Registrar. 
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Requirements Announced 
for Examinations of 1954 by 
American Guild of Organists 





Examinations for 1954 are announced 
by the American Guild-of Organists to 
take place June 10 and 11. The organ 
work will be heard Thursday or Friday 
morning and the paper work tests will 
be given Thursday and Friday afternoons. 
The examination requirements are as 
follows : 

ASSOCIATESHIP. 

Al. To play the whole or any portion of all 
three of the following pieces: (a) Intermezzo 
(First Symphony), by Widor. (Edward B. 
Marks Music Corp.) (b) Fantasie and Fugue 
in C minor, by Bach. Only Fugue required. 
Bridge-Higgs Edition, Book 3, page 80. Or 
any edition. (c) Two Chorale Preludes by 
Blackburn. Only “Divinum Mysterium” re- 
quired. (Galaxy Music Corp.) The above 
pieces are not published separately. 

A2. To play a passage of organ music at 
sight, in the form of a trio. 

A3. To play from vocal score, G and F 
clefs, four staves, at sight, with or without 
pedals. A certairl amount of voice-crossing 
will appear. 

A4. To harmonize a given melody in four 
parts, at sight. 

A5. To harmonize an unfigured bass in 
four parts at sight. 

A6. To accompany a recitative at sight 
from a figured bass. 

AT. To transpose a short passage at sight 
into two keys, neither more than one tone 
above or below the printed music. 

A8(a). To improvise a four-measure phrase, 
modulating from one key to other keys. 
Time signatures will be given and two tests 
required. (b). To play two stanzas of a 
hymn-tune. 

FELLOWSHIP. 

Fl. To play the whole or any portion of all 
three of the following pieces: (a) “Jubilee 
Suite,” by Van Hulse. Only “Ricercata” re- 
quired. (H. W. Gray Co.) (b) Prelude in C 
major, by Bach. Bridge-Higgs Edition, Book 
9, page 156. Or any edition. (c) “Nune 
Dimittis,’ by Friedell. Only verses 4, 5 and 
6 required. ( H. W. Gray Co.) With the ex- 
ception of (c), the above pieces are not pub- 
lished separately. 

F2. To play a passage of organ music at 
sight in the form of a trio. 

F3. To play a short passage in vocal score, 
with C, G and F clefs (alto and tenor in C 
clefs) at sight with or without pedals. A cer- 
tain amount of voice-crossing will appear. 

F4. To transpose a short passage at sight 
into two keys neither more than a major 
third above or below the printed music. 

F5. To harmonize a given melody in four 
parts at sight. 

F6. To harmonize an unfigured bass in 
four parts at sight. 

F7. To improvise on given themes in A- 
B-A (three part) form, including brief intro- 
duction and coda. 

Paper work tests are as follows: 

d ASSOCIATESHIP. 

First session (three hours allowed). 

A9(a) To add two parts in fifth species 
(strict counterpoint) to a C.F. Candidates 
must be prepared to use the C clefs for alto 
and tenor parts. A use of the modes and of 
imitative writing will be required; or (b) 
To add two parts in fifth species (free coun- 
terpoint) to a C.F. not in whole notes. 

Al0. To write answers to fugue subjects, 
also a countersubject to each in double coun- 
erpoint at the octave or fifteenth. Show the 
inversions. 

All. Questions in musical history. Also 
questions on the organ and choral training, 
based on practical experience, may be in- 
cluded. 

Second session (three hours allowed). 
_Al2. Ear Tests: To write down from dicta- 
tion two short passages in two parts of which 
the keys will be announced and the tonic 
chords struck. Each passage will be played 
four times. 

Al3. To add alto, tenor and bass parts to 
4 given melody, or to harmonize a theme for 
Planoforte. In the latter case, continuous 
four-part writing is unnecessary. 

Al4. To add soprano, alto and tenor parts 
‘0 an unfigured bass. 

Al5(a) To add to a given string part an- 
wher string part in free counterpoint, with 
fg indicated; or (b) To write a descant 

@ given theme. A bass part must be writ- 
ten, but no harmonizing is required. 
nil® To set a brief response to music for 
our voices. (About eight measures.) 

Pirst FELLOWSHIP. 

Sessi - 
Sees) on (three and one-half hours 
Pity To add three parts in fifth species 
hho counterpoint) to a C.F. Use of the 
odes and of imitative part writing will be 
‘quired; or (b) To add three parts in fifth 
aries (in the style of Palestrina) to a C.F. 
ot in whole notes. 
oe Pa write any one of the three portions 
ject ugue as specified: (a) Exposition (sub- 
ome cn (b) Middle section (subject, an- 
Pin i . S. and end of exposition given); (c) 
al section (subject, answer and counter- 


subject given). (If fugue is for strings, bow- 
ing should be. indicated). 

F10. To write a short essay of about 200 
words on a subject to be selected by the 
examiners. 

Second session (three and one-half hours 
allowed). 

Fil. Ear Tests: To write down from dicta- 
tion two short passages in four parts, of 
which the keys will be announced and the 
tonic chords struck. Each passage will be 
played four times. 

F12. (a) To harmonize a melody for string 
quartet. Bowing must be indicated. 

F13. To set a response to music for four 
voices. (About twelve measures.) 

F14. To harmonize a given ground bass 
three times, adding a coda. Variety, imita- 
tive writing and a continuous flow will be 
expected. 

F15.(a) To orchestrate a given passage for 
full orchestra with phrasing marked, and 
bowing indicted for strings; or (b) To add 
to a choral excerpt having piano accompani- 
ment, parts for organ and a group of select- 
ed orchestral instruments. If strings be used, 
mark bowing and phrasing. The accompani- 
ment must be for organ and written on 
three staves. 

Announcement also is made of the re- 
quirements for the choirmaster tests of 
1954. The examination is to take place 
June 9. Candidates may elect either exam- 
ination A or examination B, the latter 
being designed for choir directors in 
Roman Catholic churches. Requirements 
for examination A are: 

Section I(a)—Practical: 

1. The candidate will be called upon to 
demonstrate with a choir (which will be pro- 
vided) methods of good breathing, good tone 
production, purity of vowel sound, and clear 
enunciation. 

2. To rehearse the choir in the singing of 
Chant 643, Jubilate, page 721, 1940 Episcopal 
Hymnal; Chant 658, Magnificat, page 724, 
1940 Episcopal Hymnal. 

3. To rehearse the choir in the singing of 
the whole or any portion of any of the fol- 
lowing anthems: (a) “Remember Not Lord 
Our Offences,” Purcell (E. C. Schirmer). 
(b) “Sing Ye to the Lord,” Titcomb (Carl 
Fischer). (c) “Blessed Are the Poor in 
Spirit,” Arnatt; (H. W. Gray). 

4. To accompany on the organ, a perform- 
ance of the whole or any portion of the 
following: (a) A Hymn from the 1940 Epis- 
copal Hymnal—to be selected by the ex- 
aminers. (b) ‘“Crucifixus,” (English and 
Latin words), Bach (Ditson). (c) Te Deum 
in G, Marchant (H. W. Gray, P.C.B. 1200). 
(d) ‘Come Ye and Let Us Go Up,” Sowerby 
(H W. Gray). 

(b)—Viva voce: 

Candidates will be expected to answer 
questions arising out of the practical tests; 
the pronunciation of Church Latin, (Liber 
Usualis) and such questions concerning an- 
thems (rehearsed and accompanied) regard- 
ing construction and general form. 

Section II—Paper work: 

(Three and a half hours allowed for this 
paper). Questions will be asked regarding 
the following points: 1. The rudiments of 
music and simple harmonization. 2. The 
harmonization of a given hymn-tune or 
chant. 3. A general knowledge of the ecclesi- 
astical modes; names, intervals, range, finals 
and dominants of each, transposition and use 
in general musical composition. (Knowledge 
of Gregorian notation is necessary.) 4. Choir 
organization and training. 5. Repertory of 
church music. Selection of suitable music 
for services (including all schools), taking 
into consideration size, balance, and efficien- 
cy of the choir. 6. General questions on the 
form and construction of choral composi- 
tion. 

For examination B the requirements 
are: 

Section I (a)—Practical: 

1. The candidate will be called upon to 
play, with acceptable harmonization, a short 
selection from the Liber Usualis in Gregorian 
notation and to sing an example of plainsong 
at sight. 

2. To improvise briefly on a Gregorian 
theme. 

3. To rehearse the choir (which will be 
provided) in the singing of: (a) “Com- 
munio” from the Mass for Pentecost (Liber 
Usualis, p. 882); (b) ‘“‘Tantum Ergo,” Vic- 
toria (G. Schirmer, Oct. No. 5634). 

4. To accompany on the organ a perform- 
ance of one of the following: (a) “Virgo 
Virginum Praeclara,” (from “‘Stabat Mater’’) 
Rheinberger (J. Fischer & Bro.). (b) 
“Cantate Domino,” E. Douichére (J. Fischer 
& Bro.). (c) A portion of the Introit for the 
Sunday within the Octave of the Sacred 
Heart. Liber Usualis, p. 981. 

(b)—Viva voce: 

The candidate will be required to answer 
questions concerning the liturgy of the Ro- 
man Catholic Church: The mass, vespers, 
forty hours devotion, feast days, Holy Week; 
i.e., the procedure to be followed at all 
services. Also the pronunciation of ecclesi- 
astical Latin. (Liber Usualis). Also Legisla- 
tion: The “Motu Proprio” of Pope Pius X 
and all regulations. (‘‘Motu Proprio” ob- 
tainable at Catholic University, Washington, 


D. C.). Also questions arising out of the prac- 
tical tests. 
Section II—Paper work: 


(Three and a half hours allowed for this” 


paper). Questions will be asked regarding 
the following points: 1. The rudiments of 
music and simple harmonization. 2. Schools 
of polyphony. 3. Plainsong:. Modes, neumes 
used in Gregorian chant, rhythm, pauses, 
rhythmical signs, antiphonal and responsori- 
al chant, hymns, psalmody, syllabic and mel- 
ismatic chants. 4. Choir organization and 
training: (Men’s and boys’ voices) Gregorian 
chant, and all musical requirements of the 
liturgical service. Tone producti». and in- 
terpretation. 

ROCHESTER, N. Y.—The Rochester Chap- 
ter opened the season Sept. 29 with a dinner 
served at the Howard Johnson restaurant. We 
were highly favored to have as our guest 
speaker Harvey Southgate, new music critic 
of the Rochester Democrat and Chronicle. 
Mr. Southgate took time off from a busy 
schedule to tell us of some humorous experi- 
ences as a reporter when he interviewed cel- 
ebrated musicians. He also declared that in 
covering concerts for the newspaper his pol- 
icy would be to criticize the music as an 
average listener and not as a trained musi- 
cian. On Nov. 12 the chapter will sponsor 
a recital by Flor Peeters.—RicHarp LANSING, 
Registrar. 

NIAGARA FALLS CHAPTER—On Sept. 
22 at the First Evangelical United Brethren 
Church, nearly the entire membership of 
the Niagara Falls Chapter was on hand to 
greet pastors of local churches who were 
guests of the chapter. After a dinner served 
by the builders’ class, Dean Carl F. Heywang 
greeted the guests and outlined the program 
of the year. Deryck Aird, violinist, played, 
with Mrs. Harry Smith accompanying, 
Adagio from the Fourth Sonata, Handel, 
and “Liebeslied” and “Schoen Rosmarin,” 
by Kreisler. Wallace van Lier, organist 
and choirmaster of the Central Park Method- 
ist Church, Buffalo, and past dean of the 
Buffalo Chapter, gave a talk on “The View- 
point of the Organist or Director,” basing 
his remarks on a letter from Dean Webb of 
New York City to the deans of the state. 
The Rev. Shirley L. Travis, pastor of the 
First Methodist Church, gave a talk on 
“The Viewpoint of the Minister.”—Mru1r 
R. OxenuHAM, Secretary. 


ELMIRA, N. Y.—The Elmira Chapter began 
its 1953-54 season with a talk on “Service 
Playing and Repertoire’ by DeWitt K. Botts, 
the dean, at the Park Church Oct. 6. He 
spoke of the responsibility of the organist 
in creating an atmosphere of meditation and 
devotion and said that 90 per cent of the 
preludes used should be quiet and moving, 
but not cheap, and those for festival seasons 
full of gladness. Offertories should be reflec- 
tive, melodious and quiet, but never maud- 
lin, while postludes should be calculated to 
send the congregation away filled with 
happiness and thankfulness and should be 
majestic and dignified and not too loud. The 
chapter will present James Tallis in a recital 
at the First Baptist Church in Elmira Nov. 
12 at 8:30. He is a senior at the Eastman 
School of Music in Rochester and a student 
of Catharine Crozier. Dec. 1 a Christmas 
party will be held at the First Methodist 
Church in Horseheads. For this every mem- 
ber has been asked to compose an original 
carol. The chapter has been requested to pro- 
vide a program of Lenten music for the 
Thursday Morning Musicales in Elmira 
March 25. Each member has been asked to 
contribute five selections for a common ex- 
change library of organ music to be main- 
tained at the Park Church—L. KENNETH 
Mosne_r, Secretary. 


BINGHAMTON, N Y., CHAPTER—The fall 
season was opened at the home of our dean, 
Mrs. Albert Goldsworthy and Mr. Golds- 
worthy, who served a smorgasbord supper 
in their lovely garden. Our chapter is spon- 
soring a recital in November by Dr. Robert 
Baker of New York City. A gift was pre- 
sented to our resigning recording secretary, 
Miss Priscilla Morton, who is leaving to be- 
come dean of girls at Albright College, Read- 
ing, Pa.—Le.tanp H. Carman, Recording Sec- 
retary. 


SUFFOLK, N. Y.—Members of the Suffolk 
Branch had a wonderful time at their annual 
picnic Sept. 12 at Mr. and Mrs. Ben West’s 
new cottage on West Meadow Beach, Setauk- 
et, Long Island. Arriving with their attrac- 
tive dishes of food, the guests found the long 
table beautifully set for twenty-five. Before 
supper a social time on the porch was en- 
joyed. Our special guests were the Rev. Fred- 
erick Chapman, Jr., and Mrs. Chapman, mem- 
bers in New York City who expect to transfer 
to our branch. Mr. Chapman is rector of 
Christ Episcopal Church, Bellport, L. I. An- 
other special guest was Dr. Thomas Richner 
of Setauket. Dr. Richner is a concert pianist 
and organist of the Fifth Church of Christ, 
Scientist, New York, City. Most interesting 
to know is that Dr. Richner has installed in 
his home in Setauket a three-manual Aeo- 
lian-Skinner organ, a gift from a former 
pupil. After a business meeting at which the 
program for the rest of the year, consisting 
of two recitals and a Christmas party, was 
announced, we adjourned to the table for 


more sociability and to enjoy the picnic 
banquet.—Ernest A. Anprews, Regent. 

WILLIAMSPORT, PA.—yYearbooks were 
distributed at the first fall meeting of the 
Williamsport, Pa., Chapter Sept. 22. The 
meeting was held at the First Presbyterian 
Church. John Pfeil, the dean, gave an inter- 
esting talk on proper wedding music. This 
was followed by a lively discussion by mem- 
bers as to how the standard of wedding 
music might be raised. Plans for the year 
include a dinner for organists and clergy, 
a senior choir festival in the form of a 
Psalm service, a series of Christmas music 
broadcasts and a junior choir festival. In 
February the chapter will present Frank 
W. Asper in a recital—Mnrs. Evcens D. Wirn- 
NER, Secretary. 

LINCOLN, NEB., CHAPTER—The Septem- 
ber meeting, the first for this year, was held 
at the Y.W.C.A. Dinner was followed by a 
business meeting. Four new members were 
accepted. They are Mrs. Don Firnhaber, Mrs. 
Arno Oberheu, Mrs. William Zimmerman and 
Mrs. Mattson Smith. Mrs. Zimmerman and 
Mrs. Oberheu are daughter and grand- 
daughter of Karl Haase, F.A.G.O., one of the 
charter members of the Lincoln Chapter. 
Plans for the song festival were formulated 
and every choir director and organist in 
the city was invited to the October meeting, 
at which Myron Roberts will play and the 
adult choir from Trinity Methodist and the 
children’s choir from Prescott School will 
sing. After the program there will be a 
reception in the church parlors. After the 
business meeting the members discussed 
their vacations and plans for the year.—Van 
C. Stonecker, Secretary. 


WESTERN PENNSYLVANIA—The Western 
Pennsylvania Chapter opened the year Sept. 
28 at the Bellefield Presbyterian Church, 
Pittsburgh. After dinner our new dean, 
Horace Hollister, introduced each member of 
the staff that is to conduct chapter affairs 
this year. After greetings from our host, 
Howard Ralston, eleven new members were 
introduced and welcomed. Reuel Lahmer 
made recordings of the recitals at the re- 
gional convention in Pittsburgh in June and 
announced they are for sale. Since the treas- 
urer’s report showed the chapter in an 
excellent financial condition, a tribute was 
paid to the past dean, Franklin Watkins, for 
guiding the chapter with business efficiency 
as well as artistry and thus leaving the foun- 
dation for a glowing year ahead. Our pro- 
gram of the evening began with observations, 
reminiscences and recommendations of four 
different summer institutes of music at- 
tended by members of the chapter. From 
the Alfred Institute of Church Music in 
New York Mrs. Donald Weagley was en- 
thusiastic over the combination of work and 
fun. In the Poconos, at Shawnee-on-the Del- 
aware, a church music institute of the 
Lutheran Synod was held. Lester Carver 
reported the program of choral classes, 
composition, the study of Bach’s organ 
works, polyphonic music and the awareness 
of the living qualities of Georgian chant. 
From Fred Waring’s music camp _ at 
Delaware Water Gap Robert Izod described 
the personal magnetism of the unflustered 
business man, showman, a “down to earth” 
disciplinarian and the director all wrapped 
up in Fred Waring. The good physical prop- 
erties of the place contribute greatly to the 
value received by the cosmopolitan group 
that attends. The Andover Organ Institute at 
Philips Academy was reviewed by John 
Lively. There is a balanced ease between 
faculty and students so that much practical 
knowledge may be gained. The author of 
a book on organ delineates his knowledge 
of stops verbally to students and it is more 
understandable than reading the text. 
In the choral school those attending the 
sessions form the chorus and they find 
that among four directors each has his own 
method. Next the meeting adjourned to the 
sanctuary, where Lettie Gearhart, Ralph 
Crawford and Robert Huhn played a varied 
program of service numbers which included 
works of Andriessen, Titcomb, Clokey, 
Skeats and de Klerk.—Ann Lynn Youne, 
Registrar. 


BERKSHIRE CHAPTER—A series of recit- 
als honoring the twenty-fifth anniversary of 
the School of Sacred Music of Union Theo- 
logical Seminary will be played this year 
at the First Congregational Church, Great 
Barrington, Mass., by students and gradu- 
ates of the school. Herbert Burtis, assisant 
organist-choirmaster at St. Paul’s Chapel, 
Columbia University, gave the first recital 
Oct. 27. The program was preceded by a 
meeting and dinner of the Berkshire Chap- 
ter. Other recitalists include John Ferris, 
First Methodist Church, Red Bank, N. J.; 
Corliss Arnold, assistant to the director of 
the School of Sacred Music, and Marilyn 
Penner, on the faculty of Wheaton College. 
Norton, Mass. Miss Ellouise Skinner, a 1952 
graduate of the seminary, has been appointed 
organist-choirmaster of the Great Barring- 
ton Church. Grace Tooke Peckham, Hans 
Vigeland, Ruth Graham and Mildred Buttrey 
are others who have held this position. The 
organ in Great Barrington is a four-manual 
seventy-five rank Hilbourne Roosevelt, built 
in 1883, the action being modernized and a 
new console installed in 1936.—ELLovuIsE 
SKINNER. 











THE DIAPASON 


sills 


A 


NOVEMBER 1, 1953 





News 


of the American Guild of Organists—Continued 





RICHMOND, VA., CHAPTER—The Rich- 
mond Chapter met at the Third Presbyterian 
Church, where Mrs. W. Bright Anderson is 
organist, for a supper Oct. 13. The new 
charter, with name changed from Virginia 
Chanter to Richmond Chapter, was shown 
to the members by the dean, William Schutt. 
After supper the group retired to the church 
sanctuary, where a choir anthem reading 
session was held under the direction of 
Granville Munson, Jr., organist and choir- 
master of St. Stephen’s Episcopal Church, 
assisted by Robert Lutton of the Ginter Park 
Presbyterian Church and Mrs. Anderson. 
Some very interesting anthems in the Rus- 
sian mode were presented for the members’ 
approval, as well as musical settings by 
Bach, Mozart, and then to the present day, 
with anthems by such contemporary com- 
posers as Eric Thiman and Vaughan Wil- 
liams. Before the meeting was adjourned 
the members were informed of the programs 
and events for the rest of the year, includ- 
ing the midwinter conclave Dec. 28-30, at 
which the chapter will be host.—Barsara D. 
Watters, Registrar. 

SOUTH MISSISSIPPI CHAPTER — The 
South Mississippi Chapter met Oct. 5 at the 
Bay Street Presbyterian Church, Hatties- 
burg. Mrs. J. B. Holloway, organist of the 
church, served as chairman and _ hostess. 
Mrs. E. B. McRaney, organist of the First 
Baptist Church of Collins, Miss., gave a very 
interesting talk on “Music of the Fifteenth 
and Sixteenth Centuries”. Mrs. Holloway 
played solos ilJustrative of the period. Fol- 
lowing the program the members adjourned 
to one of the church parlors, where a social 
hour was enjoyed. Chapter officers are as 
follows: Dean, Mrs. M. M. Bush, organist 
Central Christian Church, Hattiesburg; sub- 
dean, Mrs. J. E. Schwartz, Hattiesburg; re- 
cording secretary, Mrs. J. Supinger, 
Columbia; treasurer, Mrs. E. B. McRaney, 
First Baptist Church, Collins, Miss.; reporter, 
Mrs. George W. Baylis, Trinity Episcopal 
Church, Hattiesburg.—Mary Por Bay tts. 

NEW ORLEANS CHAPTER—The chapter 
opened its 1953-54 season Sept. 21. The occa- 
sion was a tour of the newly-opened campus 
of the New Orleans Baptist Theological 
Seminary. This seminary, founded in 1918, 
had completely outgrown its facilities, and 
under the direction of its president, Dr. 
Roland Q. Leavell, has built and equipped 
a $4,000,000 structure of fourteen main 
building units, including an administration 
building, classroom, temporary chapel, music 
school, library, book store, women’s resi- 
dence, men’s residences, seven apartment 
buildings and thirteen faculty houses. The 
tour of the evening began in the music 
school, which is one of the most thoroughly 
planned music buildings in the South. Among 
its features are soundproof practice units 
and teaching studios, a music library, a radio 
broadcasting studio and control room to be 
operated from the campus, an elevator for 
moving equipment, a concert hall with 
walk-in organ chambers, complete with 
backstage men’s and women’s robing-rooms, 
and individual music cabinets. From there 
we moved on through the cafeteria and into 
the library; then the classroom and tempo- 
rary chapel were visited and afterward we 
went directly into the administration build- 
ing for our business meeting. Mrs. Marvin 
Fair, dean of the chapter, presided over the 
meeting and plans for the season were dis- 
cussed. Refreshments were served by the 
hostesses, Mrs. George Jenkins, Miss Frances 
Brown and Miss Beatrice Collins, who are 
faculty members in the music department 
of the seminary. The end of the tour led us 
to Carey Hall, the women’s residence, where 
Mrs. Sybil Townsend and her girls enter- 
tained us.—Bearrice Cours, Reporter. 

NORTH LOUISIANA CHAPTER_The 
North Louisiana Chapter held its first meet- 
ing Sept. 19 at the lovely plantation of Mrs. 
J. W. Lynn, Belcher, La. Members and guests 
assembled in the garden, where a picnic 
supper was served. A business meeting was 
held and committee chairmen reported plans 
for the coming year. William C. Teague, re- 
cital chairman, reported that the 1953-54 
series would include Donald McDonald, who 
will play at the First Presbyterian Church 
Nov. 10; Jack Ossewaarde, playing at the 
First Methodist Church late in February, 
and Dr. and Mrs. Alexander McCurdy, in an 
organ-harp recital May 4 (music week) at 
the First Presbyterian Church. The chapter 
roster of officers includes the following: 
Norman Z. Fisher, dean; David S. Ogle, sub- 
dean; Hazel Daniels, secretary; Mrs. A. D. 
Shamp, registrar; Dr. Fred G. Ellis, treasurer, 
and the Rev. William L. McLeod, chaplain. 

KNOXVILLE, TENN.—The Knoxville 
Chapter executive committee met Aug. 21 at 
the Second Presbyterian Church in Knox- 
ville and plans were discussed for the 
year. The new officers are: Mrs. Harry 
Shugart, dean; Jane Wauford, corresponding 
secretary; Milton A. Ellison, treasurer; Mar- 
ian Hope Grubb, registrar; Bess E. Mc- 
Berry, librarian; Dr. Joseph J. Copeland, 
chaplain. The first dinner meeting was 
held Oct. 5 at the Fort Sanders Presby- 
terian Church in Knoxville. The program 
included an explanation by Jack E. Rogers 
of Guild examinations, and Miss Mary 
Eleanor Jones and Mr. Rogers presented 
the examination pieces selected for this 
year. ° Our fimance chairman, Alford 


Lundsford, gave a dedicatory recital at 
the Church of the Holy Ghost in Knoxville, 
which has recently purchased a new organ. 
His program included selections of Handel, 
Bach, Franck and Schubert.—Marran Hope 
Gruss, Registrar. 

CENTRAL TENNESSEE CHAPTER, Nash- 
ville—The Central Tennessee Chapter held 
its first meeting of the season Sept. 29 as 
guests of its dean, Robert W. Smith, at 
his home, Maryland Farms, Brentwood, 
Tenn. A delicious picnic supper was served, 
buffet style, to the large number of mem- 
bers. The season’s yearbooks were dis- 
tributed. They include dates and programs 
of future meetings. After the normal busi- 
ness consideration the guests were privi- 
leged to see some of the fine horses 
owned by Maryland Farms. The October 
meeting was held on the 13th at the First 
Baptist Church, Miss Frank Hollowell and 
Mrs. Thomas Lee hostesses. A program of 
choral music was presented, as follows: 
“Treasures in Heaven,” Clokey (Mrs. 
Louise Harman organist-director); ‘‘Lauda- 
mus Te,” Mueller (Mrs. Ralph Mooney 
organist-director); ‘‘The Snow Lay on the 
Ground” (Traditional Carol), Sowerby 
(J. Warren Hutton organist; Mrs W. A. 
Seeley, director); “‘We Give Thanks,” Bush 
(Cyrus Daniel organist-director); “Service 
and Strength,” Shaw (J. Warren Hutton 
organist-director). In each case all of the 
attending members other than the organist- 
director became the choir and thus every- 
one present had the opportunity of parti- 
cipating in the events of the evening. A 
display of anthems for general use was 
made available for inspection by those 
present.—J. ALtex Koger, Secretary. 

AUGUSTA, GA. CHAPTER—The Augusta 
Chapter met Sept. 21, for the first gathering 
of the season at the home of the dean, Mrs. 
John Remington. An outdoor supper party 
was enjoyed by thirty-five colleagues and 
guests. Games and skits were played under 
the direction of Bernard Carpenter and 
Carrie McClatchy. Just before the busi- 
ness session, which was held indoors, Mrs. 
Harry Jacobs played two Chopin numbers. 
Among the guests were several out-of-town 
organists and musicians, one of them being 
the eminent young concert organist, Preston 
Rockholt .of Chicago, whom the Guild 
planned to sponsor in a recital Oct. 11, mark- 
ing the first of a series of performances in 
Augusta this season. On Oct. 5, 12, 19 and 26 
a series of master organ classes taught by 
Miss Eugenia Toole was held at the Lutheran 
Church of the Resurrection. Officers for 
1953-54 are: Dean, Mrs. John Remington; 
sub-dean, Mrs. Harry Jacobs; treasurer, 
A. B. Harley; secretary, Mrs. R. E. Lott; 
executive committee, Miss Eugenia Toole 
and Michael Toole; chaplain, the Rev. 
Harvey Huntley; registrar, Mrs. F. F. Mar- 
schalk.—Marcvuerite H.Marscuatx, Registrar. 

CHARLOTTE, N. C., CHAPTER—Meeting 
at the Myers Park Baptist Church Sept. 21, 
the Charlotte Chapter adopted plans for 
presenting André Marchal in a recital Oct. 
9 in the Myers Park Methodist Church. The 
music for the annual children’s choir festi- 
val, set this season for April 25, was ex- 
amined and sung by those present. A 
composition by Richard Peek, a member of 
the chapter, was included on the program. 
At the regional convention last May the 
Charlotte Chapter’s invitation to the region 
for its 1955 convention was accepted, and 
plans for this future event are under Way. 
The meeting was presided over by the new 
dean, Harvey L. Woodruff, minister of music 
at the host church—Puitip Geurine, Regis- 
trar. 

CHARLESTON, S. C.—The Charleston 
Chapter entertained the organists and minis- 
ters with a buffet supper at St. Andrew’s 
Episcopal Church on Mount Pleasant Sept. 25. 
The ministers, their wives, organists, choir 
directors and guests had a very enjoyable 
time. After the supper a round-table discus- 
sion on criticisms of church music was 
conducted. On Oct. 2, the Charleston Chap- 
ter held its monthly meeting at the St. 
Matthew’s Lutheran Church. The business 
meeting followed a very good program by 
the church choir and invited guest. The 
choir, under the direction of the organist- 
director, Mrs. Henry Losse, presented the 
cantata “Rejoice, Beloved Christians,” by 
Bach. Fred Sahlmann, guest organist, played 
a “Litany” by Dupré and Toccata in F 
major, Bach. Refreshments were served in 
the recreation building by the choir and 
members of the church.—Miss ELIZABETH 
McCranre, Reporter. 

LOUISVILLE, KY., CHAPTER—The Octo- 
ber meeting of the Louisville Chapter be- 
gan with a dinner at Christ Church 
Cathedral with twenty-seven members 
present. Dean Gilbert Macfarlane was ap- 
pointed to represent the chapter at the 
regional convention in Dayton, Ohio, Oct. 
19, 20 and 21. Our program for the year 
is a very practical one. It is as follows: 
October—A review of anthems for both 
special occasions and general use. These 
were selected by members. November— 
Voice production problems of a choir dis- 
cussed by Fletcher Smith, professor of 
voice at the University of Louisvile School 
of Music. December—Christmas party. 
January—Gregorian oor  plainchant  dis- 
cussed. February—Clergymen’s night. Pro- 
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gram entitled “What I Expect from the 
Organ Bench.” April—Organ literature and 
service playing presented by members. 
May—Annual banquet. The Louisville 
Chapter is sponsoring two recitals, one on 
Nov. 24, by Richard Ross of Baltimore 
and the other Feb. 23, 1954, by George 
Faxon of Boston. Both recitals will be 
played at Christ Church Cathedral.—EvELyn 
A. Dorsey, Registrar. 

GEORGIA CHAPTER—The Georgia Chap- 
ter held its first meeting of the season Sept. 
28 at Emory University. Raymond Martin, 
sub-dean, presided and plans for the year’s 
work were outlined. One of the most im- 
portant items on the schedule is the second 
great hymn festival, to be held next spring 
at the City Auditorium. There will also be 
a junior choir festival some time around 
Mothers’ Day. After the business of the eve- 
ning a reading on ‘“‘Music” was given by Miss 
Roberta Winter, head of the speech depart- 
ment at Agnes Scott College.—FraNceEs 
SANDERS SPAIN. 

PATAPSCO CHAPTER, BALTIMORE, MD. 
—The Patapsco Chapter held its reopening 
meeting after summer vacation at the home 
of Miss Katherine E. Lucke Oct. 3, Dean 
Luther C. Mitchell presiding. It was a sad 
occasion, for on Aug. 24 our ex-dean, Charles 
A. Stanley, died suddenly. The enclosed reso- 
lution was read and a moment of silence was 
observed in memory of Mr. Stanley. The 
members enjoyed the social hour and a re- 
past provided by Miss Lucke. Mrs. MARGARET 
R. FRANKLIN, Registrar. 

The Stanley resolution was as follows: 

In the passing of Mr. Charles A. Stanley 
the Patapsco Chapter of the American Guild 
of Organists has truly lost a valuable leader. 
It was during his deanship that the chapter 
received recognition at the New York na- 
tional headquarters as a full-fledged organi- 
zation. Be it therefore 

Resolved, That his traits of leadership, poise 
and dignity shall be an inspiration to us 
who are left to forward the work so well 
begun by him. Be it also 

Resolved, That his fine traits of musician- 
ship and scholarly bearing shall live on 
through us. His frequent attendance at na- 
tional headquarters meetings and his visits 
to choral festivals, organ recitals and church 
services and his own participation in the art 
of music made him a leader of the first rank. 
Be it further 

Resolved, That he bore the earmarks of a 
Christian gentleman, fully capable of ad- 
vancing God’s Kingdom on earth by his 
competent interpretations on the king of in- 
struments—the church organ. 

KANSAS CITY, MO.—A dinner meeting 
Sept. 29 at the First Lutheran Church opened 
the fall season of the Kansas City, Mo., 
Chapter. The dean, Luther Crocker, presided. 
Over forty members and guests were present. 
The program for the season was discussed. 
Following the dinner a very interesting pro- 
gram of music recorded on European organs 
was presented by Edward P. Wood. The 
meeting on Oct. 20 was to be an organ recital 
“Tales of the European Travelers’”’.—Mnrs. 
Anton Erickson, Secretary. 
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Tue MINNESOTA CHAPTER takes pleas- 
ure in introducing our organist of the 
month, Mrs. Arthur J. Fellows, general 
chairman of the twenty-second national 
convention of the American Guild of Or- 
ganists. Mary Fellows is a person whose 
program is always packed to the utmost. 
Yet when someone wants a job well done 
he does not hesitate to ask her to do it. 
She immediately adds it to her schedule 
and cheerfully does it as though it were 
the only thing she had to do. 

Mary’s work as a perfectionist dates 
back to a little country school play in 
which she had a part. After the last re- 
hearsal she saw a little flaw in the hanging 
of the curtains, so she immediately went 
to the platform to straighten it. As she 
was doing so, however, her little gray 
petticoat slipped to the floor, to the amuse 
ment of the class. Embarrassed to tears, 
mostly because the petticoat was gray 
with red trimming instead of conventional 
black, she nevertheless stayed by her job 
and straightened the curtains, picked up 
her petticoat and marched to her seat. 
Needless to say, the play was a success. 
So, through her long and _ successful 
career, undaunted by many annoying de- 
tails, Mary has still been a perfectionist, 
straightening curtains and doing many 
other things to produce hundreds of suc- 
cessful performances in which she has had 
an important part. 

Her life is very active and full of many 
things besides organ and choir work. As 
a girl she always owned a pony and she 
still loves to ride. She thoroughly enjoys 
sailing and canoeing on some of Minne- 
sota’s 10,000 lakes and avails herself of 
these opportunities whenever possible. ne 
also enjoys gardening and adds to the list 
of ordinary vegetable and fruit cultivation 
the art of blueberry picking, in which she 
delights. 

Mrs. Fellows is a graduate of the Iowa 
Teachers’ College in Cedar Falls, where 
she majored in piano and organ. She also 
holds an A.A.G.O. degree. Although af 
Episcopalian, she has given most padi 
professional service to the Meth o 
Church. She is an instructor of organ @ 
Hamline University, a Methodist college 
in St. Paul, and has been organist an 
minister of music at the Hamline Me “ 
ist Church for twenty-two years. oo 
always maintained an excellent - ° 
in her work and her choir has given ee 4 
ure to music-lovers of the twin sg 
the performance of many of the i 
oratorios. F 

Mrs. Fellows was dean of the Minnest 
Chapter for six years, during whieh ti 
she organized the student group, her 
includes students from Hamline Loge 
sity, Macalester College and St. ad 
College, St. Paul. She also initiated ©, 
local Guild paper, “Pipe Notes, jo 
head of the placement bureau for orgatl 
in the city. ; 

Now, Ries: as state chairman of . 
1954 convention, we all wish you gr 
success, and may this latest task be 
happiest and most successful achieve 
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Whitacre 


rden 


Organist and Choirmaster 
First Presbyterian Church 
Greensboro, N. C. 


FORT WORTH, Texas 


Irreproachable technique and rhythmic poise. A high- 
minded intellectual approach. 


MIAMI, Florida 


Without hesitation it could be said that Mr. Whitacre 
fully understands the music he plays and is one of the 
greatest organists today. 


LA JOLLA, California 


Probably the finest exhibition of artistic organ playing 
that this community has heard since Marcel Dupre. Mr. 
Whitacre possesses a phenomenal technique but it is al- 
ways subservient to the music he performs; he has colorful 
registration that is controlled by unerring good taste, and 
above all he has a deep understanding and musicianship 
that give his interpretations authority and integrity. 


WICHITA FALLS, Texas 


Whitacre shows organ mastery. His recital termed as the 


most stimulating and enjoyable one ever heard in 
Wichita Falls. 


ROME, Italy 


Mr. Whitacre displayed in this concert all that an organist 
should be, and we eagerly look forward to another recital 
to be given, we hope, in the near future. 


COLBERT-LaBERGE CONCERT MANAGEMENT 








PARIS, France 


Great musicianship and a technique that showed great 
rhythmical security and control. 


STUTTGART, Germany 


Arden Whitacre exhibited brilliant musicianship and his 
rhythm and technique were beyond reproach. 


KRISTIANSTAD, Sweden 


His playing is elegant, possesses power, great feeling, 
and a sense of registration. 


LEIDEN, Holland 


A splendid recital marked with brilliant playing, but all 
within the boundaries of good style and sound musician- 
ship. 


GHENT, Belgium 


His playing was masterly, and he possesses a keen sense 
of style and color along with a brilliant technique. 


VIBORG, Denmark 


His program was a festive and brilliant one, and he is 
indeed a master artist of both the baroque and modern 
organ literature. 


205 West 57th Street e New York 19 
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Attention to 


In every phase of workmanship, from the 


smallest magnet to the most elaborate 
console or other custom-made prod- 
uct, Reisner Craftsmen strive 
for perfection. 

Reisner Consoles are 
constructed from 


first grade 


kiln dried lumber 
which is carefully selected and 
processed by skilled cabinet makers. All 
joints are carefully made and each point 
of stress is adequately reinforced. The 
surface is prepared by hand for finishing 
to match a specified color. Therefore, when 
a Reisner Console is installed, it is immedi- 
ately discernible that it was custom-made 
and finished to harmonize with the interior 
of the edifice. 


The same precision methods are used in 


detail 












manufacturing, assembling and wiring the 
mechanism; resulting in a “truly superior” 
product. 

All parts, manufactured by the Reisner 
Company, receive the same careful “atten- 
tion to detail” which results in a product 
that will render maximum trouble-free 


service. 





AVAILABLE FOR IMMEDIATE DELIVERY 


@ Chest Magnets 
® Relay Magnets 
@ 601 Direct Action Magnets 
e@ #1, #2 and #3 Direct Valve Actions in medium weight. 
® Combination Setter Units 


@ Bellows leather, 
As sole agent in the U. S. for C. G. sheep in firm finish. 


are now supplying the following select dium weight in soft to firm finish. 
English Organ Leathers: 
@ Pallet Hides, first grade soft sheep @ Tan Pneumatic Splits, thin and me- 


@ White Pneumatic Splits, thin. 


dium weights. 


first grade white @ White Pneumatic Lamb, medium 


weight. 


Honeywill Ltd., London, England, we @ Pneumatic Splits, white sheep, me- And other small parts. 


Custom-made parts including gang switches, 
consoles, combination actions, relays, manual 
keys with couplers assembled, main board 


THE WH. REISNER Wlareectaclatring 


HAGERSTOWN, MD., U.S 


COMPANY, INCORPORATED 


assemblies, etc., may be had on reasonably 
short notice. 
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News of the A.G.O.—Continued 





— 
Madison Forms New Chapter. 


Final steps in the formation of a 
Guild chapter were taken Sept. 28 when 
members of the Wisconsin Association of 
Church Musicians voted unanimously in 
favor of having the present organization 
become @ chapter of the A.G.O., to be 
known as the Madison Chapter. 

The new chapter has a secure founda- 
tion in the organization which fostered it. 
The Wisconsin Association of Church 
Musicians was organized seven years ago 
by organists and choir directors of Madi- 
son. Purposes of the group were parallel 
to those of the A.G.O. Although the 
meetings were held in Madison, the pro- 
gram of the group reached out into the 
sate through its sponsorship of the Ful- 
cher Memorial Library of octavo and or- 

music, a collection available without 
charge throughout Wisconsin. By becom- 
ing a part of the national organization 
the group hopes to reach a greater number 
of organists and directors in the area and 
thus strengthen the influence of the local 
organization. Activities of the W.A.C.M., 
such as the library and the annual choir 
festival, will be carried forward under the 
auspices of the Madison Chapter, A.G.O. 
The program for the year ahead includes 
plans for the choir festival in February, 
with a directors’ workshop on the festival 
music the preceding month, a visiting or- 
gan recitalist, a concert of appropriate 
wedding music, an evening of organ re- 
cordings and one of study of liturgical 
music. 

Officers of the new organization were 
elected to fill the corresponding offices of 
an A.G.O. chapter: Dean, Miriam Belle- 
ville; sub-dean, Professor John Iitis; 
secretary, Marie Nelson; treasurer, Cecil 
Horswill; registrar, Sylvia Anderson; ex- 
ecutive committee, Matt Cooper, Emily 
Fromm, LaVerne Runkel. New officers 
were elected to fill the positions not cov- 
ered by previous appointment: Librarian, 
Ruth Pilger Andrews; auditors, Thomas 
Finch and Robert Bailey; chaplain, Dr. 
Paul Jones. Added to the executive com- 
mittee were Mrs. J. Russell Paxton, Rob- 
ett Brittenham and Annie Hainsworth 
Lakos. 

The program for the evening was pre- 
sented by Bettina Bjorksten, soprano, 
who sang solos by Handel and Schubert. 
A social hour closed the evening. 

Awnte Hatnswortu Lakos, A.A.G.O., 
Publicity. 


EASTERN NEW YORK—A meeting of the 
Eastern New York Chapter was held Nov. 
6 in the choir room of the Cathedral of All 
Saints in Albany. Two new members were 
welcomed and it was decided to issue a 
directory of the chapter. Many of our young- 
er organists are working with a director 
and this meeting was planned for them. The 
topic dealing with the proper relationship 
between organist and choir director was 
ably handled by Miss Mary Phillips, one of 
our own members, who was formerly on 
the music staff of Ohio State University and 
at another time was a member of the North- 
west Wisconsin Chapter. At the close of her 
talk others in our group contributed from 
their experiences. Oct. 12 we sponsored a 
recital on the four-manual Austin at First 
Church in Albany. The program was superb- 
ly played by Claire Coci—Berry Gater, 
Registrar. 


LONG ISLAND—The Long Island Chapter 
eld a supper meeting at the home of Mrs. 
Harold Bull in Garden City Oct. 11. Since 
the dean, Trevor Rea, has moved to Old 
lyme, Conn., Mrs. Bull, the sub-dean, has 
assumed the office of dean and Mrs. Eleanor 
Woodworth was elected sub-dean in her 
Place. A report of the Utica regional conven- 
tion in June was given by Paul Gunzel- 
mann, who represented the Long Island 
Chapter. The members were entertained by 
Ur. George W. Volkel, who gave a most en- 
loyable talk on his trip to Europe in 1952.— 
N W. Tatem, Secretary. 


tARTYORD CHAPTER— The first fall 
Fee: of the Hartford Chapter was held 
the Poquonock Community Church, Poq- 

Wonock, Conn., Sept. 14. The meeting was 
Preceded by a chicken pie dinner. The 
Speaker of the evening was Ivor Hugh of 
— WCCC, who discussed ‘‘The Churches 
8 Program, illustrating with recordings 

= by himself and George Fay. There was 
Tound-table discussion valuable to mem- 

a” wished to get good results in re- 
Omane and broadcasting their choirs. . . . 
7 Oct. 12 the Hartford Chapter presented 
or Peeters, noted Belgian organist and 

nang in a recital at St. Justin’s Church. 
Program was as follows: Prelude and 

ps e in F sharp minor, Buxtehude; “Toc- 
ta per L’Elevazione,” Frescobaldi; Gavotte, 

| Rayck; Prelude and Fugue in G major, 
~ ; “Suite Evocatrice” (four parts), 
curnemire; Sarabande, Bingham; Prelude 


and Fugue, Op. 72, Chorale Preludes, Op. 68, 
and Concert Piece, Op. 52, Peeters. At the 
end of the program solemn benediction of 
the Most Blessed Sacrament was sung by 
St. Justin’s male choir, T. Francis Crowley, 
organist and choirmaster, and Edward Gehr- 
man, conductor.—Hazet G. Evans, Program 
Chairman. 


DISTRICT OF COLUMBIA—The October 
meeting of the District of Columbia Chapter 
was held Oct. 5 in the Church of the Epiph- 
any, Dean Nancy Poore Tufts presiding. 
The business meeting included a report on 
the June bi-regional convention held in 
Pittsburgh by Delegate Everett Leonard, 
official announcement that Eleanor Allen 
of Washington was the winner of the re- 
gional young artists’ contest, a report on 
the new roster by Cornelia Kinsella and on 
the Musician’s Register by Helen Campbell 
Williams, announcement by Dr. Romaine 
and Mr. Arnatt of the formation of free 
tutoring classes for members studying for 
the Guild certificates, reports on the junior 
choir. workshop by Martha Aubrey and the 
Flor Peeters recital by James Smiley. The 
program consisted of a group of organ num- 
bers by each of three ‘‘new” members, Rob- 
ert Zboray, Moreen Robinson and Patricia 
Porter, F.A.G.O. Following the program the 
membership enjoyed a special rally social 
hour.. Adolf Torovsky was host organist.— 
BeErnIcE Frazer, Registrar. 


CENTRAL NEW YORK CHAPTER—The 
Central New York Chapter began the season 
with a dinner at the First Presbyterian 
Church, New Hartford, N. Y., Oct. 6. Miss 
Doris Thorne was chairman of the dinner 
and Miss Jeanette Snyder arranged the table 
decorations. Dean J. Paul McMahon called 
upon George Wald to discuss plans for re- 
newing the junior choir festival which is 
held in music week in May. Mr. Wald is 
chairman of this program and urged all 
members who have choirs or cherub choirs 
to plan to enter their units. A report of the 
financial outcome of the regional convention 
held in Utica last June was read, after which 
Mr. McMahon requested John L. Baldwin, 
Jr., to present to the membership the execu- 
tive committee’s proposed plan for a scholar- 
ship fund for deserving students of liturgical 
music. The amount of money to be awarded 
each time, etc., will be decided after the 
treasurer, the investment committee and the 
scholarship chairman make their final re- 
ports. The evening ended with a recital 
given by Doris L. Thorne. Miss Thorne is 
organist at the New Hartford church.— 
Jessie A. Suea, Secretary. 


LEHIGH VALLEY CHAPTER—The chapter 
opened the season with a dinner at the Lin- 
den Hotel, Bethlehem, Pa., Sept. 26, attended 
by approximately forty members and guests. 
After dinner the dean, Stoddart Smith, 
urged the members to take a vital interest 
in the activities of the chapter and outlined 
the schedule for the year as proposed by the 
executive committee. Recordings were pro- 
vided through the courtesy of Robert Knox 
Chapman, who was in charge of the eve- 
ning’s entertainment. The October meeting 
was scheduled for Oct. 17 at the First Pres- 
byterian Church, Bethlehem, Pa., when 
Stoddart Smith, chairman, gave a demonstra- 
tion of “what to do till the doctor comes”, 
which included do’s and don’ts for the or- 
ganist who dares to venture into the inte- 
rior of the king of instruments to make 
emergency repairs to the ailing organ.— 
Sue F. Enricut, Secretary. 


WATERBURY, CONN., CHAPTER—Ap- 
proximately thirty members attended the 
first monthly meeting of Waterbury Chapter 
Sept. 30 at All Souls’ Episcopal Church. Rep- 
sentatives were present from Torrington, 
Thomaston, Midlebury, Naugatuck and Mor- 
ris. The program consisted of recordings of 
Anglican and Gregorian chants. A business 
meeting preceded the program of recordings. 
Officers of the organization are Charles Bil- 
lings, dean; Robert Requa, secretary; Jesse F. 
Davis, sub-dean; the Rev. Robert Porter, 
chaplain; Mrs. Robert McKiernan, registrar. 
Program chairman is Mrs. Robert F. Birt. 


BROCKTON, MASS.—The Brockton Chap- 
ter held its first meeting of the new season 
Sept. 14 at the home of Mrs. May W. Bassett, 
Bridgewater, Mass. Dean Francis L. Yates 
presided at the business meeting. Other 
officers for the 1953-1954 season, elected in 
May, are: Sub-dean, Mrs. Elizabeth B. Ap- 
pleton, Brockton; secretary, Mrs. Gladys 
Stillwell Porter, Brockton; treasurer, Wil- 
liam Moss, Bridgewater; registrar, Miss 
Barbara Packard, Abington; chaplain, Mrs. 
Ethel H. Lutted, Stoughton. The principal 
order of business was the completion of de- 
tails of the chapter’s third annual concert, 
to be held at the First Baptist Church, 
Brockton, Oct. 19, at which time Virgil Fox 
was to fill a return engagement. Following 
the meeting refreshments were served by 
the hostess, assisted by Miss Margaret Keith 
and William Moss. While the chapter did not 
hold regular meetings during the summer, 
two special activities were enjoyed—the 
annual banquet at a Seekonk, Mass., restau- 
rant, while in August members and their 
families were entertained by Miss Susan 
Carter of Duxbury. Bathing and an outdoor 
supper, plus perfect beach weather, made 
the day one long to be remembered._Bar- 
BARA Packarp, Registrar. 
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News of the American Guild of Organists—Continued 





Annual Open House in Chicago. 


The Illinois Chapter held its annual 
open house Oct. 12 at the Cordon Club in 
Chicago. Dr. Francis Moore, the dean, 
welcomed the members and guests and 
outlined plans for the year. He announced 
that the Marchal recital sponsored by the 
chapter Sept. 29 was a real success and 
the proceeds from it had added substan- 
tially to the treasury. The guest artist of 
the evening was Thomas Watson, bari- 
tone. Mr. Watson sang a group of ora- 
torio arias and songs. Dr. Max Sinzheim- 
er was at the piano. Both men gave an 
excellent performance. 

The speaker was George Kuyper, mana- 
ger of the Chicago Symphony Orchestra. 
Mr. Kuyper told of some of the plans for 
the orchestra under the leadership of the 
new conductor, Fritz Reiner. He also 
made interesting remarks about musical 
criticism, citing examples from critics of 
past generations and their observations 
about new music of their day. The meet- 
ing closed with a social hour and refresh- 
ments. 

The Illinois Chapter has many interest- 
ing plans for the winter. On Nov. 9 Dr. 
Max Sinzheimer will conduct an anthem 
workshop in the organ salon of the Bald- 
win Piano Company at 11 o'clock, fol- 
lowed by a Itfncheon at the Republic din- 
ingroom, with an interesting speaker. 
Plans are being formulated for a recital in 
January by an outstanding American or- 
ganist and for a pupils’ recital in Febru- 
ary. 

Eva Lucas, Registrar 


EAST CENTRAL ILLINOIS CHAPTER— 
The East Central Chapter began the year 
with an informal reception at the home of 
the dean, Mrs. Harold Iles, in Urbana, 
Sept. 28. Guests of the evening were those 
interested in becoming members. Mrs. Iles 
presided over a business meeting. She re- 
viewed the history of the Guild, emphasized 
the local program for the year, with em- 
phasis upon providing better church music 
and service to the community when possible. 
Committees for the year were named. Two 
members of the Guild reported on summer 
conferences. Mrs. Julia Walden Valentine 
told of the convention of the Association 
of Negro Musicians held in Indianapolis in 
August. Miss Sarah Marquardt told of a 
week’s study at a conference on Catholic 
church music in Chicago. The social hour 
was in charge of Mrs. H. E. Copeland, Mrs. 
Roy Zander, Mrs. Lawrence Taylor and 
Kenneth Cutler.—Mitprep K. Dawson, Secre- 
tary. 


FORT WAYNE, IND.—The Fort Wayne 
Chapter opened the season with the cus- 
tomary picnic at Franke Park Tuesday 
evening, Sept. 29. It was a beautiful eve- 
ning and a good crowd was present. There 
was no planned program. Several new 
members were introduced. Neil Thompson, 
dean of the chapter, announced members of 
the new committees. The next meeting 
of the chapter was announced for Oct. 27. 
Raymond Beights was to have charge of the 
program, on the theme “Guild Objectives”. 
—Mkrs. W. S. Fire, Publicity. 


ST. PETERSBURG, FLA.—The first regular 
meeting of the St. Petersburg Chapter for 
the season 1953-54 was held at the Detroit 
Hotel Oct. 5, with a luncheon. Sixty-five 
active and subscriber members were present. 
The new dean, Mrs. Kermit Foster, presided 
at the meeting and introduced the other offi- 
cers for the coming year. They are: Sub- 
dean, Edwin A. Leonhard; registrar, Frances 
Gutelius Smith; corresponding secretary, 
Dorothy Berry Kirk; treasurer, Myrtle Work 
Duffy; press chairman and historian, Edwin 
A. Leonhard; librarian, Mrs. Robert Adcock; 
auditors, Ray Chanse and Mrs. Lola Kenny; 
counsellor, Mrs. Earl N. Henderson; state 
chairman for Florida, Ann Ault. Mrs. Foster 
presented the past dean, Mrs. Earl N. Hender- 
son, with a gift. Frank Masi, violinist, ac- 
companied by Jeanne Morrison at the piano, 
played “Czardas”, by Monti, and ‘“Adora- 
tion”, by Borowski. Both selections were 
beautifully done. The speaker was the Rev. 
Frank Robinson of Grace Methodist Church, 
chaplain of this chapter. Another highlight 
of the meeting was the publication of our 
first yearbook, compiled and designed by 
Dorothy B. Kirk and her committee. Copies 
were distributed and we are all very proud 
of the book and grateful to Mrs. Kirk and 
her committee. Future programs were dis- 
cussed and we are looking forward with 
anticipation to the recital by Richard Ellsas- 
ser on the Hammond and also to the state 
convention to be held here in May.—Kay S. 
Wnuire, Acting Corresponding Secretary. 


CENTRAL FLORIDA CHAPTER—The ex- 
ecutive committee met Sept. 15 at the 
home of L. Harold Sanford in Winter Park 
to map plans for the season, which was 
opened Oct. 6, when the chapter members 
were guests of the Streep Music Company 
at their studios in Orlando. Mrs. Girar- 


det, A.A.G.O., displayed the Allen elec- 
tronic organ and various members demon- 
strated individual interpretations on the 
instrument. Altered personal circumstances 
required election of two officers. Excessive 
pressure of activity demanded of Dean 
George Walper made necessary a replace- 
ment which will be supplied by Luis Harold 
Sanford, A.A.G.O. Military service takes 
Jack Bookhardt from the secretaryship, 
which will be filled by Mrs. Guy Bishop 
of Sanford. The hosts crowned the evening 
by unveiling a twelve-foot long table 
of endless varieties of smérgasbord and 
punch. Congratulations were the order of 
the day to Dr. Rosemary Clark, now an 
F.A.G.O. The next meeting is to be a 
clergy dinner at Calvary Presbyterian 
Church in Orlando Nov. 10.—Bearrice Forn- 
WALD, Registrar. 


MANATEE, FLA., CHAPTER—The Mana- 
tee Chapter opened its fall program Sept. 
15 with a reception for the ministers of the 
county, their wives, choir directors and 
music chairmen. The meeting was held at 
the First Presbyterian Church, Bradenton, 
with Mrs. Arthur Rideout, wife of the pas- 
tor, as hostess for the evening. Dr. Earl 
Evans, minister of music at the First Meth- 
odist Church, St. Petersburg, spoke on choir 
work and conducted a question period. Re- 
freshments were served in the social room, 
where Dr. Evans also directed the singing 
of a Christmas anthem he recommended 
for the combined choirs of all ages, designat- 
ing certain groups as the different choirs. 
The November meeting will be a cantata 
by the choirs of the First Presbyterian 
Church, directed by Mrs. Grace Caldwell.— 
R. Beers, Registrar. 


LA JOLLA CHAPTER, CAL.—The chapter 
arranged a recital in the First Presbyterian 
Church entirely by men in the armed serv- 
ices. H. Wells Near, Jerry Stirtz and Myles 
Criss, organists, played numbers by Bach, 
Mulet, Franck, Weinberger and Dupré; 
James Craven, tenor, with Varde Van Voris, 
violinist, sang two songs by Vaughan Wil- 
liams for voice and violin. An enthusiastic 
audience expressed its keen enjoyment of 
the fine work by these young men who have 
been able to keep up their music in spite 
of the exacting routine duties of the 
service.__Doucias Duncan, Secretary 


SANTA BARBARA, CAL.—The Santa Bar- 
bara Chapter held its first meeting of the 
season at the home of Mr. and Mrs. C. L. 
Laurabee on their nineteenth wedding anni- 
versary, Sept. 29. Dean C. Harold Einecke 
presided over the business meeting. Out- 
standing events this year include an evening 
dinner for the ministers, organists and choir 
directors, with Dr. Joseph W. Clokey as 
guest artist; a visit to the Old Mission to 
hear the rebuilt organ, and an evening with 
Edward Shippen Barnes of Santa Monica, 
in November. Our chapter will cooperate 
with the Choral Conductors’ Guild in the 
annual performance of ‘‘The Messiah”, to be 
presented Sunday afternoon, Dec. 13, at the 
Methodist Church. The dean appointed J. 
Samuel Rugg, Stefan Krayk, John Gillespie 
and Charles Black to handle the Bach festival 
arrangements. The Santa Barbara Choral 
Society, under the direction of Dr. Einecke, 
attracted fifty-eight persons to its first 
meeting in anticipation of the festival, to take 
place next June 4, 5 and 6. A student group 
is to be formed by the chapter and some of 
the young students were guests at this 
meeting. After the business session Emma 
Lou O’Brien led the group in games. In- 
formal organ playing was enjoyed on the 
Hammond. Mrs. Laurabee served fruit punch, 
cookies and sandwiches.—Berry L. NitTskE. 
Registrar. 


PASADENA AND VALLEY DISTRICTS— 
The Pasadena and Valley Districts Chapter 
opened its 1953-1954 season Oct. 12. The 
meeting was in the form of a western round- 
up party at the Holliston Avenue Methodist 
Church, Pasadena. All were asked to come 
dressed ‘‘western style’ and dinner was 
served ‘“‘chuck wagon style” by the women 
of the church. Mrs. Ruby Kahn, the new 
dean, presided at the business meeting. 
Other new officers introduced were as fol- 
lows: David Billeter, sub-dean; Marilyn 
Baumbach, secretary; Jim Melander, editor 
Newsletter; Violet Severy, treasurer; Melba 
Wood, registrar; Elizabeth Farrow, librarian; 
the Rev. Russell Robinson, chaplain. The 
Pasadena and Valley Districts Chapter joins 
the Los Angeles Chapter and Occidental 
College in presenting a master series of 
organ recitals the first of which will be 
presented Nov. 23 by David Craighead. 
Dates of the other recitals will be Feb. 23, 
Jean Langlais, and April 30, Virgil Fox. 
All recitals will be given in Thorne Hall, 
Occidental College, Los Angeles. The re- 
mainder of the evening was devoted to a 
get-acquainted program and entertainment, 
ll planned under the expert direction of 
Mae Driver.—MEeE.tsa Woop, Registrar. 


SAN JACINTO CHAPTER (TEXAS)—The 
San Jacinto Chapter held its first meeting of 
the school year Saturday evening, Sept. 26, 
at the Mayo Music School. The building is 
back of the Mayo residence in Houston. 
After the formal opening that included the 
singing of a hymn, prayer by Sub-Dean P. O. 


Smith and approval of the minutes of the 
last meeting, Dean T. Curtis Mayo read a 
letter from Charles Pabor, organist and choir 
director of the First Presbyterian Church, 
indicating that their large Aeolian-Skinner 
organ has been made available for a recital 
to be sponsored by our chapter. Other plans 
call for the formation of a community chorus 
sponsored by the chapter and the reorgani- 
zation of the Guild student group at Texas 
Southern University. Dean and Mrs. Mayo 
graciously offered the facilities of their 
school for the monthly meetings of the 
Guild. This meeting was held in Mrs. 
Mayo’s voice-piano studio. Refreshments 
were served by Mrs. L. Estelle Mayo and 
Miss Mildred Johnson—Mrs. Ciaupia W. 
Hunter, Corresponding Secretary. 

SAN DIEGO, CAL.—It wasn’t June in 
January but Christmas in October when the 
San Diego Chapter held its meeting Oct. 5 
at the First Presbyterian Church, San Diego. 
After a short business meeting the group 
heard a very interesting program of Christ- 
mas music played by Loise J. Brown and 
Robert Amerine, organists, and vocal solos 
by Pauline Kouns, soprano. Ethel Kennedy 
gave a talk on music at Christmas and 
handed out a list of appropriate organ music 
for the season. Most of the numbers had 
been used by Mrs. Kennedy in her thirty- 
five years as organist at the First Presby- 
terian Church.—Gwenpotyn H. Myers, 
Historian. 

NORTHERN CALIFORNIA—Following a 
quiet summer the new season was opened 
with a dinner for over fifty members at 
Grace United Church, San Francisco, Sept. 
22. Miss Helen Larson, organist of the church, 
acted as hostess. Dean Al Kaeppel presided 
for the first time and fellowship rather 
than business was the chief purpose of the 
evening. A committee has been appointed to 
consider the structure of the chapter with 
special regard to the needs of the en- 
larged membership in separate sections of 
the Bay Area. Langlais will appear in a 
recital under chapter sponsorship in Febru- 
ary. Local activities are now divided three 
ways: San Francisco, East Bay and Peninsula. 
Leonard Fitzpartick, sub-dean, announced an 
illustrated lecture in San Francisco on the 
organs of the Mexico City Cathedral by 
Charles Fisk and in November a short se- 
cital by Dorothy Serrano on the newly-elec- 
trified organ in St. John’s Episcopal Church, 
followed by a talk by Robert Sproule cover- 
ing details of the instrument’s conversion. 
Jean Swanson indicated East Bay activities 
will include two evenings with organs in 
private homes, one of particular interest 
to be a new baroque installation. Ludwig 
Altman brought the saddening news that 
Fritz Heitmann had just passed away. Mr. 
Heitmann was well remembered for his 
vigorous recital and master classes in this 
area in the past season. The members present 
observed a minute of silence in his memory. 
Bob Whiteley, winner of the 1950 A.G.O. 
young organists’ contest in Boston, presently 
in the army at the Presidio, was a special 
visitor. The meeting closed with playing of a 
tape recording of Ralph Vaughan Williams’ 
somewhat controversial BBC broadcast views 
on present-day performance of the works of 
Bach.—Rosert F. Vaucun, Registrar. 

REDWOOD EMPIRE CHAPTER — The 
chapter has begun the season with two 
interesting meetings and with promise of 
an active year to follow. In September the 
group were guests of Mr. and Mrs. Al Hel- 
wig at their beautiful summer home on the 
Russian River. Swimming and thrilling motor 
boat rides preceded the potluck supper, 
which was followed by a serious discussion 
of the year’s activities under Dean Inez 
Kaartinen. . . . At the Etude Music Club 
concert at Santa Rosa Junior College Oct. 
21 Mrs. Verna Tischer, organist, and Mrs. 
Louise Levinger, pianist, played the Yon 
“Concerto Gregoriano.” Another event was 
the San Francisco recital of Gordon Dixon at 
Trinity Episcopal Church. . . . The October 
meeting of the chapter was held at St. 
John’s Episcopal Church, Petaluma, where 
Eugene. Shepherd gave an informative talk 
on baroque music and five chapter members 
—Mrs. Pierce Thompson, Miss Claire Col- 
trin, Miss Inez Kaartinen, Gordon Dixon and 
Hans Hoerlein—played examples of this 
type of music on the brilliant little tracker 
organ in the church. During the refreshment 
period Pierce Thompson played back a tape 
recording he had made during the evening. 

LONG BEACH, CAL.,—Gene Driskill, dean 
of the Long Beach Chapter, has received 
a letter in which Miss Kathleen S. Luke, 
regional chairman, “grants the Long Beach 
Chapter the privilege of having the 1955 
regional convention.” He states ‘that this 
is a challenge to us as a means of bringing 
about a closer unity among chapters in 
California, Arizona, Nevada and Hawaii 
and better understanding of the problems 
of other chapters.’”’ A recital by Max Miller 
was the first of our fall activities. This 
event took place at the First Baptist Church, 
where Mr. Miller had the opportunity on a 
Moller organ to display outstanding ability 
as an organist. Edward Shippen Barnes, 
organist, composer, renowned musical ar- 
ranger and  organ-editor, presented to 


Guild members and guests an informal 
discussion-demonstration on service playing 
in the choir room of the First Presbyterian 


i 
Church Oct. 6. A recital by Lloyd Holzgrate 
will be played at the First Methodist 
Church Nov. 3—EpitH Martina Wyanr, Re 
porter. 


NEW MEXICO CHAPTER—The New Mex. 
ico Chapter, Albuquerque, held its first 
fall meeting Sept. 21 at the home of Lpig 
McLeod, with Dean Wesley Selby presi 
Since a second chapter has been formed jn 
New Mexico, it was voted to change the 
name of the original chapter. Henceforth, 
the New Mexico Chapter will be 
the Albuquerque Chapter. Interesting plang 
for the year were made known and details 
were worked out. Perhaps the highlight 
of the year will be sponsoring of a re. 
citalist in February. In October a joint 
Guild-clergy dinner will be held. In Apri 
Dean Selby will be heard in a recital a 
St. John’s Episcopal Cathedral, Albuquerque, 
where he is organist and choirmaster, 4 
special meeting was held Oct. 7 at Immanuel 
Lutheran Church, where a new two-manual 
Reuter organ was installed. The installation 
was under the direction of Fred Meunier, 
assisted by Hugh Turpin, a native of London, 
Mr. Turpin was invited to speak to the 
chapter on various aspects of voicing and 
tuning. In his discussion he pointed out 
the differences between English and Ameri- 
can organs. Mr. Turpin has worked on many 
of the large English organs, notably the 
ones in Westminster Cathedral and in the 
Queen’s Chapel. He believes that neither 
the modern organ nor the baroque should 
be condemned, but it is his opinion that 
the ideal instrument is one in which the 
best features of both are incorporated. After 
the discussion by Mr. Turpin, Mr. Meunier 
explained the electrical mechanism of the 
console being installed, and traced it to 
the speaking pipes—Mrs. F. E. Buck, Du- 
Pason Reporter. 

OKLAHOMA CITY CHAPTER—The Okla- 
homa City Chapter has begun the year with 
three meetings. Thirty members motored to 
the summer home of Mrs. W. E. Flesher on 
the shore of Twin Lakes Sept. 21 for dinner. 
The first business meeting of the year 
was conducted by Mrs. J. S. Frank, the dean, 
who introduced the members and announced 
the program for the year. On Oct. 5, at St. 
Paul’s Episcopal Cathedral, the chapter met 
again for dinner, after which the Rev. Earl 
N. Kragness addressed the members on 
“Worship and Theology”. Robert Moore in- 
stalled the following officers: Dean, Mrs. 
J. S. Frank; sub-dean, William W. Lemonds; 
corresponding secretary, Lucile D. Kurtz; 
registrar, Ferne Leone Parsley; treasurer, 
Mrs. D. C. Johnston; historian, Mrs. R. G. 
McDonald; auditors, Mary Elizabeth McCray 
and Jerry Whitten; elective advisor, one 
year, Mrs. C. F. Davis; two years, Dubert 
Dennis; three years, Mildred Andrews. Sun- 
day, Oct. 11, the annual Guild service was 
held at St. Paul’s Episcopal Cathedral, with 
Dubert Dennis as chairman. The ministers 
participating were Dr. G. Raymond Camp- 
bell and the Very Rev. John S. Willey. The 
prelude was played by Robert Moore; the 
anthem was sung by the cathedral choir and 
the postlude was played by William ¥. 
Lemonds.—Lucie D. Kurtz, Corresponding 
Secretary. 

BLOOMINGTON, NORMAL, ILL.—The 
second members’ recital of the Bloomington- 
Normal Chapter, held at Presser Hall Sunday 
afternoon, Oct. 11, afforded an unexpected 
thrill to all present. Robert T. Anderson, the 
recitalist, a student at Illinois Wesleyan 
University, gave a performance the like of 
which has seldom been heard from profes- 
sional musicians. Mr. Anderson has studied 
with Mary Ruth Craven, Frederick Marriott, 
Frank Bohnhorst and Lillian Mecherle Me- 
Cord. He is now organist of the Second 
Presbyterian Church of Bloomington. A re 
ception followed the recital, with Mrs. Mc- 
Cord as hostess and Dr. Emma Knudsen and 
Mrs. Harold Saurs assisting. A business meet- 
ing preceded the recital. Tickets for the 
Flor Peeters recital Nov. 3 at Wesley Meth- 
odist Church were apportioned to the mem 
bers to sell. Ticket sales are limited to 600.— 
Galt Witcox, Secretary. 

DUBUQUE, IOWA, CHAPTER—The chap- 
ter opened the season’s activities with a go" 
cial and meeting Sept. 28 in the home o 
the chapter’s dean, Miss Doris McCaffrey. A 
large representation was present. Organ solos 
and organ and piano duets were played in 
an informal program by Miss Lulu Griffin, 
Mark Nemmers, Professor Leonard —_ 
Dr. Albert Jagnow, Richard Fettkether an 
Miss McCaffrey. Mr. Raver was named treas- 
urer to fill the unexpired term of Mr. Fett- 
kether, who has left for Cleveland to make 
his home. Refreshments were served at the 
conclusion of the meeting, at which Mrs. 
Hattie Roesner, secretary, presided. 

SPOKANE CHAPTER—The Spokane on 
ter held its first meting of the season Sept 
23 at the home of Mrs. Richard Riegel. by 
books were presented to the members pos 
committees for the 1953-54 season were aP 
pointed. Officers for the year are: ; 
George W. Butler, dean; Mrs. Edward Getoor, 
sub-dean, and Miss Faith O’Connor, ~~ 
tary-treasurer. Plans were made for the = 
meeting, a recital by Stanley RB. hag 
assistant professor of music at whit 
lege, Walla Walla, Wash., at the Cath 
of St. John the Evangelist, Spokane, 
28.—Mrs. Georce W. Butter, De. 
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Busy Scason in St. Joseph Valley. 

The St. Joseph Valley Chapter program 
the year includes the following princi- 
events : : 

t, 15—Family potluck supper at 
Pottawatomie Park. 

Oct. 13—Dinner meeting at the Mayfair, 
\ishawaka, Ind, : 

Nov. 15—Recital by Helen Bodine at 
the First Christian Church, South Bend, 


for 


. 1—Recital by Charles H. Finney 
of Houghton College at the First Method- 
st Church, Mishawaka. The recital is 
gonsored by Bethel College and the 


AGO. 

Jan. 19—Work clinic of choral conduct- 
ing to be held at Bethel College. 

Feb, 17—Clinic at the River Park 
Methodist Church, South Bend, Ind. 
Arnold Bourziel, sub-dean, to conduct this 
meeting. ; F 

March 21—Recital at the First Method- 
ist Church, South Bend. 

May 24—Dinner at Trinity Episcopal 
Church, Niles, Mich. Election of officers. 

Mrs. HucH VANSKYHAWEK. 


Open Fall Season in Vermont. 


The Rutland District of the Vermont 
Chapter opened its fall activities with a 
luncheon at the Wheeler-Williams. Follow- 
ing a short business meeting the group 
went to Trinity Episcopal Church, where the 
Rev. Harry G. Ford, chaplain of the chapter 
and pastor of the Baptist Church, presented 
apaper entitled ‘“‘O Come, Let Us Worship.” 
The program, presented Sept. 26, was con- 
duded with an organ recital by Miss Edna 
Parks, organist and director of music at 
Trinity Church and instructor of music at 
Green Mountain Junior College in Poultney, 
who presented the following program: “Te 
Deum”, Langlais; Sketch No. 1, from Seven 
Sketches for Organ, Whitlock; Scherzo, 
Gigout; Prelude and Fugue in D major, 
Bach; “When Thou Art Near’, Bach; Fi- 
nile from Fourth Symphony, Vierne. Or- 
ganists and their guests were present from 
Rutland, Bethel, Brandon, Castleton, Ar- 
lington, Poultney, Wallingford, Worcester, 
Mass. and Wakefield, Mass. 

METROPOLITAN, N. J.—The Metropolitan 
New Jersey Chapter held its first meet- 
ing of the new season Sept. 21 at St. James’ 
Church, Montclair. Over 100 members and 
friends enjoyed the sessions conducted by 
D, Eral Willhoite, dean of instruction for 
the Fred Waring choral workshop and editor 
for the Shawnee Press. Because of the 
lage amount of material to be covered, 
the workshop was divided into two parts, 
with a fine home-cooked roast beef dinner 
served between. Dr. Willhoite discussed the 
many phases of choral technique and ex- 
plained that the Waring style utilizing tone 
syllables is a natural approach to music. 
A song is made of music and words and 
neither is more important than the other. 
Fach one received complimentary copies of 
a variety of anthems published by the 
Shawnee Press and we sang through most of 
them. In the group were six compositions 
of Normand Lockwood along with Christ- 
mas music and other releases. Russell E. 
Hayton, dean of our chapter and organist- 
director of the host church, accompanied at 
the organ and Mildred E. Wagner at the 
piano. Richard Maxwell, former radio singer 
who recently joined the Waring staff to take 
charge of the sacred music field, spoke 
briefly on some of the surveys of church 
music that have been made by this organ- 
ation. Only the lateness of the hour drew 
the session to a close.—Muxprep E. WAGneR, 


Registrar. 


BRIDGEPORT, CONN.—The Bridgeport 
Chapter opened its season Sunday, Sept. 27, 
with a box lunch picnic at the home of 
the sub-dean, Miss M. Louise Miller, South- 
port. A large group attended the event. 
Following supper a program was presented 
by three members who had attended work- 
shops this summer. Miss Ellen Williams, or- 
sanist of the First Baptist Church, attended 
choral workshop in New York City con- 
ducted by Mr. Wilhousky. Mrs. Luther Dit- 
Mar, organist of the Greenfield Hill Congre- 
fational Church, attended the Organ Institute 
at Andover, Mass., and Mrs. Chester Menne, 
otganist of the Nichols Methodist Church, 
attended Fred Waring’s workshop at Dela- 
Ware Water Gap. She played tape recordings 
pe Made at the workshop. A_ business 
ae conducted by Dean Robert Lenox 

Owed and plans were made for the 
Season's programs.—FLORENCE BEEBE HILL, 
Publicity Chairman. 


NoeNTRAL NEW JERSEY—The Central 
po Jersey Chapter held its annual banquet 
. 6 in Christ Episcopal Church. Dean 
Pig Meyer welcomed the members 

guests. After the banquet served by 
e women of the church the program of 
= evening took place. Dr. David Hugh 
nes, director of the Princeton Seminary 
olr, spoke on “Experiences with the 
—" Seminary Choir in Korea and 
the 4 Dr. Jones has given concerts with 
well oir all over the United States as 

as in Cuba and Mexico. The program 


was most interesting. Following Dr. Jones’ 

ik the installation of Guild officers was 
conducted by Albert Luedecke, past dean. 
The following officers were installed: Mrs. 
Dorothy Meyer, dean; Mrs. Gertrude Ber- 
gen, sub-dean; Mrs. Lois Sortor, corre- 
sponding secretary; Edward Riggs, treas- 
urer; Mrs. Marian Flintzer, registrar.—Mrs. 
Martan F.irn7zer, Registrar. 


SOUTHERN NEW JERSEY—tThe Southern 
New Jersey Chapter opened the season with 
a buffet supper in the social hall of the 
First Presbyterian Church at Bridgeton 
Sept. 29. After supper a brief business meet- 
ing was held, with the dean, Carrie Living- 
ston, presiding. Reports of the bi-regional 
convention in Pittsburgh were made by the 
delegates, Lowell C. Ayars and Mr. and Mrs. 
Stanley Silvers. The members then went to 
the sanctuary to hear a recital by Miss Doris 
M. Hamel, winner of the young organists’ 
contest at the convention. Miss Hamel played 
the following program: Fantasie and Fugue 
in G minor, Bach; ‘‘Wachet auf, ruft uns die 
Stimme”’, Bach; “My Heart Is Filled with 
Longing” (No. 2), Brahms; Scherzetto, 
Vierne; Concerto No. 11 (first movement), 
Handel; Chorale in A minor, Franck; “The 
Cuckoo”, d’Aquin; “La Nativité”’, Langlais; 
“Ave Maris Stella IV”, Dupré. On Saturday, 
Oct. 10, chapter members and friends trav- 
eled the forty-five miles to Philadelphia to 
present their program at Bethany Temple 
Presbyterian Church, of which their dean 
is organist. After a chicken dinner, the mem- 
bers heard a fine talk and demonstration 
on organ action and construction by John 
Buterbaugh, representative of M. P. Moller. 
By means of colored slides and an actual 
working section of a chest Mr. Buterbaugh 
was able to enlighten many members as to 
the problems which face organ builders. 
It was announced that the November meet- 
ing will be an organist-clergy dinner, fol- 
lowed by a round-table discussion on church 
problems.—Low.eE Lt C. Ayars, Program Chair- 
man. 


EASTERN MICHIGAN—The chapter met 
Oct. 20 at the Fort Street Presbyterian 
Church in Detroit for a fried chicken dinner, 
followed by an address by Ray Berry, organ- 
ist choir-director of the host church, on 
“The Relation of Architecture and Acoustics 
to Music in the Church”. Mr. Berry is 
director of acoustics activities for the A.G.O. 
national committee on architecture and 
acoustics. Members and guests heard Mr. 
Berry play three numbers to show us the 
new four-manual Moller console of the Swift 
memorial organ, which has just been com- 
pleted. His artistry whetted our musical ap- 
petites to hear more from this very capable 
artist, whose,numbers were: “Basse et Des- 
sus de Trompette,’’ Clerambault; “I Call to 
Thee, Lord Jesus Christ,’”” Bach; Symphonic 
Chorale Variations on “Remain with Thy 
Grace,”’ Karg-Elert. Jim Hunt, delegate to 
the regional convention in Kalamazoo last 
June, gave a report of the convention, il- 
lustrated with color slides taken by the 
secretary. This chapter feels fortunate in 
having Mr. Berry, recently of Colorado 
Springs, Colo., as a member of the East- 
ern Michigan Chapter. He founded and was 
dean of the Colorado Springs Chapter. 
Several new members were added to our 
chapter at this meeting, as well as in Sep- 
tember.—Cora M. MacLeop, Secretary. 


TOLEDO, OHIO, CHAPTER—September 
and October have been busy months for the 
Toledo Chapter. Meetings have featured 
talks and demonstrations by members. Ruth 
Smith and Avril Finch spoke on the sessions 
of the Church Institute of Music at Fre- 
mont. Margaret Weber and Mary Anderson 
spoke on meetings which they attended in 
the East. Oct. 27 Fanchon Schneider, Cor- 
delia Kronman and Gertrude Pagels pre- 
sented Christmas music for the organ. This 
meeting, held at the Washington Congrega- 
tional Church, was attended by a large 
percentage of the membership. Dean Harold 
E. Reifer has announced that all meetings 
this sezson will be designed to interest every 
membe?. Special committees have been ap- 
pointed to arrange events so that the mem- 
bership will receive help from the meetings. 
—RicuH/ Rp C. HENDERSON. 


AKRON, OHIO, CHAPTER—Elmer Ende, 
associate professor of music at the Fire- 
stone Conservatory of Music of the Univer- 
sity of Akron, was the guest speaker when 
the Akron Chapter met Oct. 5 in the First 
Congregational Church parish-house. Having 
recently returned from a trip abroad, he 
spoke on “The Organ Scene in Europe.” 
During the social hour, hosts and hostesses 
were Joseph O’Brien, James Fogelson, Mrs. 
Henry Heilman, Mrs. Vincent Biondo and 
Miss Louise Inskeep. . . . Oct. 26 the Akron 
Chapter presented Virgil Fox in a recital 
at St. Paul’s Episcopal Church.—RutH VEr- 
BULECZ, Secretary. 


CENTRAL IOWA CHAPTER—The Central 
Iowa Chapter opened its year’s activities 
Oct. 12 at the University Christian Church, 
Des Moines. Nathan Jones, assistant pro- 
fessor of music at Drake university and 
dean of the chapter, presided at the meet- 
ing. Thirty-eight members and friends were 
present. Richard Roeckelin, acting instructor 
of organ at Drake University and a former 
student of Arthur Poister at Syracuse Uni- 


versity, was presented in a recital. His pro- 
gram was as follows: Chaconne, Couperin; 
Fantasie and Fugue in G minor, Bach; 
Prelude and Fugue in B major, Dupré; 
“La Nativité,” Langlais; “La Nativité”’ 
(“Dieu Parmi Nous’’), Messiaen. At the close 
of the meeting Mrs. Edith Schmitt served 
refreshments.—Rosert M. Speep, Secretary. 


MONMOUTH, N. J., CHAPTER—The 1953- 
54 year of the Monmouth Chapter began 
with the annual organist-clergy dinner, 
held at the Marine Grill in Asbury Park 
Oct. 12, forty-six members of the Guild 
and their clergy attending. After the dinner 
Dean Paul L. Thomas gave a short welcome 
and brief messages were presented by the 
Rev. George Robertshaw and the Rev. 
Robert Z. Wuchter of Holy Trinity Lutheran 
Church, Manasquan, N. J. An after-dinner 
speech was made by Christopher Tenly, 
Southern New York and New Jersey regional 
chairman. Entertainment was provided by 
Miss Gertrude Neidlinger, TV comedienne. 
The dinner committee consisted of Mrs. H. 
Tolhurst, Mrs. J. Russell Garvin and Arthur 
Reines.—Barsara J. FIELDER, Registrar. 


CHESAPEAKE CHAPTER—The Chesa- 
peake Chapter met Oct. 12 at Emmanuel 
Episcopal Church, Baltimore. After a short 
business meeting the members saw a 
“movie” depicting the manufacture of an 
organ, produced by the Schantz Organ 
Company. Dr. Westervelt Romaine, F.A.G.O., 
discussed ‘The Possibilities and Potential- 
ities of the Small Organ.” This program 
was planned in response to requesis by 
members on the questionnaire sent to them 
last spring. Demonstrations of possible com- 
binations of stops on a small two-rank 
chapel organ were given in conjunction 
with Dr. Romaine’s talk. In the second 
part of his presentation Dr. Romaine gave 
his theories on improvisation and illustrated 
them on the four-manual organ in the 
church. As a finale he played a remarkable 
improvisation on “Ein’ feste Burg’. Re- 
freshments with a Halloween motif were 
served. A September meeting was held 
for the purpose of completing plans for 
the Dickinson festival to be held Nov. 
8 and 9, with Dr. Dickinson as our guest. 
The festival is one of the largest projects 
our chapter has undertaken and everyone 
is working to make it a success.—ALICE 
CreaGER, Diapason Reporter. 


LANCASTER, PA.—At the Lancaster 
Chapter meeting held in St. James’ Episco- 
pal parish-house Oct. 5 Richard W. Har- 
vey, the dean, distributed and explained, for 
the guidance of participating directors, 
sheets for the treatment of hymns in con- 
nection with the junior choir festival to 
be held in Zion Lutheran Church Sunday 
afternoon, Nov.,8. Announcement was made 
that Catharine Crozier of the Eastman School 
of Music has been engaged as guest or- 
ganist March 9 in Trinity Lutheran Church. 
Abram Longenderfer, director of the First 
Methodist Church choirs in Lancaster, was 
appointed to confer with Elizabethtown Col- 
lege and Linden Hall Junior College to 
see if there are enough interested persons 
to form an A.G.O. student group. Frank 
A. McConnell, organist and choirmaster of 
the host church and program chairman of 
the meeting, assisted by Miss Florence Lay- 
ton and Mrs. Russell Nuss, conducted a 
clinic on anthems for Advent and Christ- 
mas. Guild members attending the meeting 
served as the choir to demonstrate nine 
anthems. Mrs. W. M. Beittel was chairman of 
the committee which served refreshments. 
At the close of the evening’s activities the 
Rev. Robert C. Batchelder, rector of St. 
James’ and chaplain of the chapter, con- 
ducted the group through the beautifully 
modernized parish-house, which recently 
has been completely renovated and en- 
larged.—Frances M. MCug, Registrar. 

CENTRAL MISSOURI CHAPTER—The 
chapter met Sept. 20 at the home of Dean 
and Mrs. Heinz Arnold. At the business 
meeting the following were elected of- 
ficers for 1953-54; Dean, Luther T. Spayde, 
Central ‘College, Fayette; sub-dean, Robert 
Reep, Higginsville, Mo.; secretary, Mrs. Owen 


Wise, Stephens, Mo.; treasurer, William C. 
Bedford, Columbia. Because of the large 
area from which membership is drawn it 
was decided to hold four meetings a year. 
Mrs. Arnold served refreshments after the 
business meeting.—Nesta Wutuitams, Secre- 
tary. 

SOUTH DAKOTA CHAPTER—The first 
meeting of the fall season was held after 
a dinner at the Y.M.C.A. Sept. 26. With 
Dean Florence Bergan presiding, plans were 
made for a church music clinic in Sioux 
Falls Nov. 21. Everett Jay Hilty of the 
University of Colorado will give a recital 
and a lecture on church music entitled 
“The Universal Harmony”. A junior choir 
festival will be held in conjunction with the 
clinic. Our speaker at the dinner was Mrs. 
N. G. Maakestad, choir director at Augus- 
tana Lutheran, who gave an enthusiastic 
and inspiring report of the church music 
camp at Green Lake, Wis. This camp is de- 
signed for the average layman and church 
musician, as well as to meet the needs of 
organists and directors. The next meeting 
was a recital by Dean Bergan in the First 
Congregational Church of Sioux Falls Oct. 
18 at 4 p.m.—Jackx L. Noste, Correspondent. 

NORTHERN VALLEY, NEW JERSEY—The 
Northern Valley Chapter opened its season 
with an organ and voice recital Sept. 14 
by John Wright Harvey, organist, and 
Clifford Harvuot, baritone, at the First 
Presbyterian Church in Passaic. Arthur 
Hatch, organist of the Passaic church, was 
host on this occasion. The instrument in 
the beautiful large Gothic church was 
built by Ernest Skinner in 1930. It is a 
four-manuel of forty-five stops. One fea- 
ture is the new antiphonal organ of eight 
stops in the rear gallery, installed in 1951 
by the Aeolian-Skinner Company. John 
Harvey, dean of the Northern Valley 
Chapter, gave a beautiful recital. Mr. 
Harvuot, of the Metropolitan Opera As- 
sociation, thrilled his audience with his 
selections, which were sung with rare 
artistry. Their numbers included: Trumpet 
Voluntary, Purcell; Minuet and Gigue, Ram- 
eau; Three Chorale Preludes, Bach; “Sheep 
May Safely Graze”, Bach; “Mighty Lord 
and King All-Glorious” (Christmas Ora- 
torio), Bach; Sarabande (Oboe Concerto in 
G minor), Handel; “Echo”, Yon; Chorale 
in B minor, Franck; “Lord God of 
Abraham” (“Elijah”), Mendelssohn; ‘“Peni- 
tence and Victory” (Eucharist Music from 
“Parsifal”), Wagner; Andante (Finale from 
Sixth Sonata), Mendelssohn; “‘Grande Choeur 
Dialogue”, Gigout. After the recital Mr. 
Hatch led an informal discussion of the 
tonal structure of the organ. The program 
was concluded with refreshments served 
by the choir—Mnrs. WrnFreE.p, Secretary. 


WASHINGTON CHAPTER—The Washing- 
ton Chapter met Monday, Oct. 12, at the 
University Presbyterian Church in Seattle. 
After the business meeting conducted by 
Dean Lois Hall Peterson, a discussion of 
“You Think You Have Problems?” was led 
by Milton E. Johnson, minister of music of 
the University Presbyterian Church. Mr. 
Johnson recently returned to his post in 
Seattle after a leave of absence. It was a 
double pleasure to welcome him home and 
also to hear him so ably share his knowledge 
and experience in choir organizaton.—Mkrs. 
Vera M. Prerson, Publicty. 


RHODE ISLAND CHAPTER—The chapter 
was host to Bernard Smith, organist and 
choirmaster of the Methodist Church, 
Bloomsburg, Pa., who presented the eightieth 
recital of the chapter on the Sayles Hall 
organ at Brown University Oct. 20. Mr. 
Smith was well received in a classical- 
modern program which included two Bach 
chorale preludes and the Leipzig master’s 
Prelude and Fugue in B minor, as well 
as works of Karg-Elert, Whitlock, Vaughan 
Williams and Sowerby. . . . Again we of 
the Rhode Island Chapter will be fortunate 
to hear Flor Peeters play the annual Edgar 
B. Lownes memory day recital, also on 
the Sayles Hall organ, Wednesday, Nov. 
11.—LeRoy F. ANDERSON. 
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TEXAS CHAPTER—The Texas Chapter 
opened its season with a picnic supper 
on the grounds of the Lakewood Country 
Club in Dallas Sept. 14. The supper was 
planned by the social committee, Mrs. Wil- 
bur Jones chairman. Mrs. O. G. Satterlee, 
the dean, conducted the business session, 
at which reports were heard from the fol- 
lowing persons: Mrs. Mary Crowley Vivian, 
program chairman; Miss Annette Black, 
treasurer; Mrs. Walter Alexander, parlia- 
mentarian; Robert B. Miler, yearbook chair- 
man; Dr. Fred D. Gealy, recital chairman; 
Mrs. Dorothy W. Peoples, membership 
chairman; Mrs. Wilbur Jones, social chair- 
man; Mrs. C. C. Farr, telephone chairman; 
Mrs. Fred Buchanan, examination chair- 
man; Miss Louise Brown, sunshine chair- 
man, and Miss Alice Knox Fergusson of 
the executive committee. The entertain- 
ment of the evening consisted of an “en- 
tirely umrehearsed” playlet, directed by 
Robert Newell and starring Dr. Fred D. 
Gealy, Mrs. Bruce Dougherty and other 
Guild members. . . . The October meeting 
was held Oct. 12 at the City Temple Presby- 
terian Church, Dallas, where dinner was 
served. After dinner, reports were heard 
from the officers and committee chairmen. 
This meeting was the occasion of the annual 
Guild service. Music was presented by 
the City Temple choir, directed by Kenneth 
Travis and accompanied by Florence Brush, 
organist. The address was by the Rev. 
Harry Sarles, D.D., pastor of City Temple. 
The Rev. Mr. Sarles and the Rev. Tom 
Jackson, Guild chaplain, conducted the 
service. The music was as follows: Prelude, 
“A Prayer’’, Nowakowski, and “I Believe 
in One God,” Titcomb; Introit, “Sing Praises 
unto Him,” Adler; Anthems, “Blessed Is the 
Nation,” Tkach, and “The Creation,” Rich- 
ter; Postlude, “Grand Jeu,” DuMage. At the 
close of the service, officers for the 
season were installed by the Rev. Tom 
Jackson. The officers are: Dean, Mrs. O. G. 
Satterlee; sub-dean, Mary Crowley Vivian, 
F.A.G.O.; secretary, Miss Hazel Speer; 
treasurer, Annette Black, A.A.G.O.; regis- 
trar, James M. Guinn; historian, Alice Knox 
Fergusson, A.A.G.O.; parliamentarian, Mrs. 
Walter Alexander.—James M. Guinn, Regis- 
trar. 

HOUSTON, TEX.—The Houston Chapter 
held its first meeting of the year with a 
covered-dish supper and program at St. 
James’ Episcopal Church. After the supper 
Alex Kevan, program chairman, outlined 
events for the season. The program for the 
evening was of unusual nature. “Song of 
America,” by Roy Ringwald, was presented 
by the choir of the Heights Christian Church, 
under the direction of Kathryn Gutekunst, 
with the pantomime handled by the Boule- 
vard Players. This choral composition, which 
has been featured by the Fred Waring organ- 
ization, depicts the era from the discovery 
of America through the Civil War. The 
other half of the program was presented 
by the choir of the First Unitarian Church, 
under the direction of Verna Snow, singing 
“Blest Be the Tie that Binds’, interspersed 
with readings of the 47th and 121st Psalms. 
As the choir sang and recited, a group of 
teen-age girls, called the Chorodrama Choir, 
enacted the thoughts behind the hymn and 
Psalms with unified pantomime. The girls 
themselves had studied the words carefully 
and worked out the gestures in a most lucid 
fashion. New officers for the chapter include 
Mrs. Allan B. Greene, dean; Gabbert Wilder, 
sub-dean; Mary Ellen Hayes, secretary; Mrs. 
William D. Holford, registrar, and Robert C. 
Bennett, treasurer.—RutH Mary Ruston, Re- 
porter. 

TEXARKANA, TEX.—The Texarkana 
Chapter entertained at its annual luncheon 
Sept. 26 at the Hotel McCartney, with Dr. 
Federal Lee Whittlesey, minister of music 
at the Highland Park Methodist Church, 
Dallas, Tex., as guest speaker. Miss Ruth 
Turner, the dean, asked members to 
introduce their guests—choir directors, min- 
isters and chairmen of music committees of 
the churches of the city. Mrs. J. P. Wat- 


5 
lington, program chairman, introduced Dp 
Whittlesey, who delivered an ji rational 
and instructive talk on the correlatj . 
cooperation which should exist among 
organist, the choir, the pastor ang | 
music committee, and the responsi 

of each. Dr. Whittlesey explained 
church music is part of the worship g 
should convey the feeling in the Soul of 
the musician to the soul of the mes 
Sincere interpretation is the most diffiony, 
thing a minister of music has to teach 
singers in order to attain the comm 

of thought and feeling from the choir to the 
people, he said. Church musicians should 
be tactful, sympathetic with the problems 
of the individual, have a firm con 

of the worthiness of their work and a p; 
balance of idealism and practicality. Chureh 
music should impart the desire to be a better 
Christian to all performers and listeners, ac. 
cording to Dr. Whittlesey.—Dorotuy Etpg, 
Registrar. 

FORT WORTH, TEX., CHAPTER—Ideaj 
late summer weather favored the initial 
meeting in the 1953-54 season of the Fort 
Worth Chapter Sept. 14. The chapter met 
for a barbecue supper in the amphitheater 
of Sycamore Park. Approximately seventy 
members, patrons and friends enjoyed the 
occasion. Two new members and two r- 
instatements were received. Elza Cook, 
program chairman, presented the evening's 
entertainment, consisting of a showing of 
the film “One Hundred Men and a Girl”, 
Plans for the winter ahead, as previewed in 
committee reports, are indicative of one of 
the best seasons for the chapter.—Hezzy 
Joyce, Publicity Chairman; Norman Weas, 
Reporter. 

CORPUS CHRISTI CHAPTER—The 1953- 
54 season of the Corpus Christi Chapter 
opened with a covered dish supper in the 
lovely home of Mrs. Melvin Ocker Sept. 8. 
At that meeting Kenneth White, the dean, 
gave an interesting account of his summer in 
Morelia, Mexico, where he studied choir 
directing under Picutti. Mrs. Phyllis Walter 
and Mrs. Margaret Craig told of their three 
weeks’ course at the Evergreen School of 
Church Music in Colorado, where they 
studied choir directing, and music for the 
choir and organ. . . . On Sept. 18 the Guild, 
as a group, attended the Jewish New Year's 
service at Temple Beth El.—Mrs. R. B, 
Connor. 

SAN ANGELO, TEX.—The San Angelo 
Chapter held its opening meeting for 
the 1953-54 season at Trinity Lutheran 
Church Sept. 21. Mrs. Glen C. Kollmeyer, 
nzewly-elected dean, presided over the panel 
discussion on the subject ‘What Can 
We Do to Build an Appreciation for Good 
Music in Children and Young People”. Tak- 
ing part were Mrs. Homer Millhollon and 
Dwain E. Hughes, Jr. The musical portion 
of the program was played by Miss Marian 
Wissbeck and Mr. Hughes. Miss Wissbeck 
played selections and discussed works from 
the newly-released organ publications by 
Concordia entitled “The Parish Organist”. 
Mr. Hughes played a modern interpretation 
of the hymn-tune “Vigiles et Sancti,” by 
Snow, and a “Meditation” arranged by Rich- 
ard Purvis. Miss Virginia Radcliff and Miss 
Wissbeck were introduced as new members. 
—Hawtey C. Atten, Jr.-, Secretary. 

LUBBOCK, TEX.—The Lubbock Chapter 
held its monthly meeting in the home of Mr. 
and Mrs. H. W. Wylie Oct. 5. A large repre- 
sentation was present and appreciated the 
excellent dinner. A short business session 
was held, Cecil Bolton, the dean, presiding. 
Mrs. Mary Sue McAllen, sub-dean, read a 
paper on “Oratorios’ which was very il 
teresting. Following this a program of music 
was presented by members of the Guild. Ap- 
pearing on the program were George Prig- 
more, Bobbie Reid and Mrs. H. W. Wylie 
organ numbers, Mrs. Mary Sue McAllen, Lee 
Belknap and Harold Dutton in giving vecal 
numbers and Mrs. Lee Belknap and Cecil 
Bolton as accompanists.—Mrs. L. B. HacER- 
MAN, Corresponding Secretary. 
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CHORAL 


This is the music folder you've 


New York 12, N. Y. 
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Architect David Briggs Maxfield, A.1.A., collaborated 


with Wicks Organ technicians in planning the unusual 










tion. Every phase of tonal design was 


meet the needs of the organist and congregation. 


A Unique WICKS ORGAN 


... IN HOLY TRINITY EPISCOPAL CHURCH AND 
CHAPEL OF ST. BEDE, OXFORD, OHIO. A combination 
of classic exposed organ coupled with additional organ under 
expression made possible this unusual Wicks Organ installa- 


carefully planned to 


The specifications of this Wicks 


Organ will be supplied on request. They 









location of this superb instrument. 


WICKS ORGAN COMPANY + HIGHLAND, ILL. 


will be of special interest to organ committees 
where costs must be carefully considered. 








THREE-MANUAL WICKS ORGAN 
FOR CHURCH IN PICTON, ONT. 


The United Church of Picton, Ont., 
of which the Rev. F. J. Whiteley is the 
mister, recently signed a contract with 
the Wicks Organ Company of Highland, 
Ill, for a three-manual organ. The specifi- 
cation was drawn up by W. Robert Huey, 
area representative for the company, in 
collaboration with H. Clealan Blakely, 
chairman of the organ committee, and 
Andrew A. Benvie, R.M.T., organist and 
director of the choirs. 

The congregation of this church was 
originally Methodist and was established 
1 1793. The present edifice, its third, 
but the second on the site, was erected in 
1899. In 1925, when the union of the 
Methodists and the Congregationalists 
Was carried out, this congregation became 
amember of the United Church in Can- 
ada. The organ will be completely ex- 
pressive and in three separate chambers. 
The console will be of the stopkey type 
and will be so placed that for recitals it 
can be fully seen, though for services it 
will be hidden. 

Claire Coci will give the opening re- 
tal on this instrument Nov. 23. 

, Resources of the new organ are as fol- 
WS: 

GREAT ORGAN. 

Double Open Diapason. 16 ft., 12 pipes. 
Open Diapason, 8 ft., 61 pipes. 

Concert Flute, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 notes. 

Octave, 4 ft., 61 pipes. 

Chimney Flute, 4 ft., 61 notes. 

Twelfth, 224 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

—. 3 rks., 61 pipes, plus 224 ft. and 


English Trumpet, 8 ft., 61 pipes. 
Chimes, 25 tubes. 

SWELL ORGAN. 
Rohrbourdon, 16 ft., 12 pipes. 
ohrgedeckt, 8 ft., 61 pipes. 
lol da Gamba, 8 ft., 61 pipes. 

Viol Celeste, 8 ft., 49 pipes. 
Principal, 4 ft., 73 pipes. 
Chimney Flute, 4 ft., 61 pipes. 
Gambette, 12 pipes. 
Nazard, 224 ft., 61 notes. 
ete. 2 ft., 12 pipes. 
ea Fagotto, 16 ft., 12 pipes. 
ompette, 8 ft., 61 pipes. 
e, 8 ft., 61 pipes. 
Clarion, 4 ft., 12 pipes. 


Vox Humana, 8 ft., 49 pipes. 
Harp (prepared for) 

CHOIR ORGAN. 
Gemshorn, 16 ft., 12 pipes. 
Geigen, 8 ft., 61 pipes. 
Spitzflote, 8 ft., 61 pipes. 
Spitz Celeste, 8 ft., 49 pipes. 
Dolce, 8 ft., 61 pipes. 
Geigen Octave, 4 ft., 12 pipes. 
Gemshorn, 8 ft., 12 pipes. 
Harmonic Flute, 8 ft., 12 pipes. 
Gemshorn Twelfth, 225 ft., 61 notes. 
Gemshorn Fifteenth, 2 ft., 12 pipes. 
Gemshorn Seventeenth, 135 ft., 4 pipes. 
Clarinet, 8 ft., 61 pipes. 
French Horn, 8 ft., 61 pipes. 
Chimes (from Great). 

PEDAL ORGAN. 
Double Open Diapason, 16 ft. (from Great), 
32 notes. 
Bourdon, 16 ft., 32 pipes. 
Rohrbourdon, 16 ft. (Swell), 32 notes. 
Gemshorn, 16 ft. (Choir), 32 notes. 
Rohrquint, 1025 ft. (Swell), 32 notes. 
Octave, 8 ft., 32 pipes. 
Bass Flute, 8 ft., 12 pipes. 
Dolce Flute, 8 ft. (Swell), 32 notes. 
Cello, 8 ft., 32 pipes. 
String Quint, 543 ft., 12 pipes. 
Choralbass, 4 ft. (Swell Principal), 32 
notes. 
Contra Fagotto, 16 ft. (Swell), 32 notes. 
Trompette, 8 ft., (Swell), 32 notes. 
Clarion, 4 ft. (Swell), 32 notes. 
Chimes, 25 notes. 


~N 
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ALFRED WHITEHEAD LEAVES 
SCHOOL; TAKES CHURCH POST 

Dr. Alfred E. Whitehead, F.R.C.O., has 
retired as dean of music at Mount Al- 
lison University, Sackville, N. B., and has 
accepted an appointment as organist of 
Trinity-St. Stephen’s Church, Amherst, 
N. S. Though Dr. Whitehead had reached 
the college retirement age, he felt that his 
years of service in music were not ended 
and decided to take the post in Nova 
Scotia. He had been at Mount Allison for 
five years. Before that he was for twenty- 
five years organist and choirmaster of 
Christ Church Cathedral in Montreal. 

Dr. Whitehead is a composer of note 
and his choral works are well known to 
American church musicians. At Amherst 
he expects to teach a limited number of 
composition and organ students. 

Dr. Whitehead has been a member of 
Tue Drapason family of readers since 
1912. 
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@A CHALLENGE-— 
recording... 


@for 
@Mr. Regi 


®@ distinguished British organist 

@ in his American debut on records. 

@ 4 versatile programs in the grand manner 

@ A definitive exposition of percussives & voices 


@ characteristic of the modern 


@ performed on the ORGAN IN THE MOSQUE THEATRE 


@ one of the finest installations of its type in the country. 


7" 


O. 


nald Foort, 


orchestral organ 


(Richmond, Va.) 








® Capturing the full tonal spectrum of the concert organ has 
long been considered the supreme recording challenge. 















SOUNDS OF OUR TIMES, R-2, STAMFORD, CONN. 
___#1050,__ #1051,__# 1052*,__ #1053, 
#1054, #1055, 
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10” LP,$4 each + 50cp 
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#1051 Orpheus Overture 
#1052 *Dance of the Hours 


#1053 Mendelssohn Scherzo 


As played by this master of the second touch — 
engineered by Emory Cook — these records are 
accepted by the audio profession itself as a 
standard of excellence in high fidelity. 


PARTIAL REPERTOIRE: 
#1050 Zampa Overture 


2nd Hung. Rhapsody 
Bells of St. Mary 


Sleeping Beauty 


Clock Factory 








Lohengrin Prelude 
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DR. HARRY E. COOPER’S CLASS AT MEREDITH COLLEGE ——— 


Dr. Harry E. Cooper, Meredith Col- 
lege, Raleigh, N. C., keeps a steady aver- 
age—twenty-eight to thirty—in his organ 
classes year after year. Jean Batten, class 
president, is seated at the organ. In the 
front row, left to right, are: Phoebe Barn- 
hardt, Ann Penney, Hortense Wiggs, 
3etty Ann Miller, Mary Lois Cadle and 
Nancy Doherty. In the second row are 
Shirley Bell Taylor, Margaret Jo Jerni- 
gan, Adair Whisenhunt, Margaret Eng- 
lish, Mary Rachel Page, Alyce Pickel- 
simer, Marjorie Barnes and Ruth Will- 
cox. In the third row are Mildred Hol- 
land, Mary Dare Moore, Faye Wheeler, 
Ann Honeycutt, Betty Lou Olive, Ger- 
aldine Brown and Marjorie Lane. In the 
back row are Lois Shepard, Anne Parr, 
Bobbie Ann Yarborough and Beulah 
Cameron. Two were unable to be present 
for the picture—Phyllis Aycock and Jane 
Spence. Standing are the Meredith Col- 





lege organ teachers, Dr. Harry E. Cooper 
and Miss Forrestine Whitaker. The stud- 
ents represent twenty-three cities in four 
states. 














School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists—Recitalists 








QUOTE: 


“This one merits closer scrutiny than it's likely to get. Look at 
the Great ensemble, and the Swell; and a Pedal Organ with 
two 16's. Somebody used a lot of plain good sense in devising 
this solution to the money (and perhaps also space) problem." 


T. Scott Buhrman, Editor 
The American Organist 


BALDWINSVILLE, N. Y.—FIRST BAPTIST CHURCH 


Hillgreen-Lane Organ SWELL: V-5. R-5. S-7. 
Installed Dec. 1951 8 Gedeckt 97-16’ 


V-9, R-10. S-17. B-8. P-674. Viola da Gamba 80-16’ 
Viole Celeste 56 


4 Gemshorn 68 
PEDAL: V-0. R-0. S-4. 224 = (Gedeckt) 
16 (Gedeckt-S) 2 (Gedeckt) 
(Viola-S) 8 Oboe 68 
8  (Gedeckt-S) Tremulant 


4 (Gedeckt-S) 
COUPLERS 11: 


Ped.: G. S-8-4. 
GREAT: V-4. R-5. S-6. Gt.: G-16-8-4. S-16-8-4. 
8 Geigenprinzipal 61 Sw.: S-16-8-4. 


Crescendos 2:S. Register 
Combons 10: P-3. G-3. S-4. 
Reversibles 1: G-P. 
Blower: 1 h.p. Orgoblo. 
Action-Current: 
10 amp. Orgelectra. 


(Gedeckt-S) 
Dulciana 61 

4 Octave 61 
(Gedeckt-S) 
11 Mixture 122 


YOUR INQUIRY IS INVITED 






ALLIANCE 3, OHIO 


WM. N. REID, P.O. 363, 
ON THE WEST COAST santa CLARA, CALIF. 


IN THE SOUTH Must on 614 Page Ave. N.E., 


JOHN M. McCLELLAN, 2219 S. Topeka St., 
IN THE WEST Wichita, KANSAS 























IMPORTANT ANNOUNCEMENT 


Masterpieces of Organ Music 


PUBLISHED BY LITURGICAL MUSIC PRESS 


ARE NOW PRICED AT $1. PER FOLIO 


SEND FOR THE NEW CATALOG LISTING ALL FOLIOS 
FROM 1 THRU 73 WITH LIST BY COMPOSERS. 


sole distributors 


MERCURY MUSIC CORPORATION 


47 W. 63rd Street — New York 23, N. Y. 














Carl G. Bassett 





“BUILDERS OF THE AUTHENTIC SKINNER ORGAN” 
NOW SUPPLYING 
CONSOLES — MANUAL PITMAN CHESTS 
WRITE FOR QUOTATIONS 


ERNEST M. SKINNER, INC. 


199 Haven St., Reading, Massachusetts 


2-0003 


Reading ! 9-1281 











FRANK B. BAIRD MEMORIAL CHANCEL ORGAN 
ST. PAUL'S EPISCOPAL CATHEDRAL 
BUFFALO, N. Y. 

THE REV. PHILLIP McNARY, D.D., DEAN 


DeWITT C. GARRETSON — A.A.G.O., CH.M., 
ORGANIST AND CHOIRMASTER 


Organ Built by 


SCHLICKER ORGAN CO.,, INC. 
BUFFALO, N. Y. 


(Specifications published in previous issue) 
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Programs of Urgan Hecitals of the Month 





rs 
ll Bidwell, Pittsburgh—The Youngs- 
Ohio, Chapter of the A.G.O. sponsored 
Mr. Bidwell in a recital Sept. 22 at Trinity 
Methodist Church. He played the following 
numbers: Larghetto-Allegro from Concerto 
in F major, No. 13, Handel; Aria, Loeillet; 
chorale Prelude on “Our Father Who Art 
in Heaven,” Buxtehude; Allegro from Trio- 
sonata 1 and Fantasie and Fugue in G 
minor, Bach; Chorale in B minor, Franck; 
two Preludes on Old Chorales, Edmundson; 
“La Pluie,” Jacob; “Comes Autumn Time,” 
Sowerby; “Madrigal,” Jawelak; “A Mighty 
fortress Is Our God,” Peeters. 


Harold Heeremans, F.A.G.0., New York 
city—Mr. Heeremans gave the first in a 
gries of recitals Oct. 11 at the First Uni- 
tarian Congregational Church, Brooklyn 
Heights. His program: Fugue in F minor, 
Jessie A. Fitzgerald; Chorale Preludes, 
“gin feste Burg” and “Erhalt uns Herr bei 
deinem Wort,” Buxtehude; Aria, Heeremans; 
chorale Prelude on “St. James,” Noble; 
“prayer,” McKay; Passacaglia, Bach. 


Carl Wiesemann, Mus.D., New York City— 
The Rockland County Chapter of the A.G.O. 

red Dr. Wiesemann in a recital Oct. 
18 at the Lutheran Church of the Good 
Shepherd in Pearl River, N. Y. The program: 
Aria, Tenaglia; ,Allegro Vivace, Air and 
Allegro Maestoso from “Water Music,” 
Handel; “Ronde Francaise,” Boellmann; 
Prelude and Fugue in E minor, Bach; Largo, 
Handel; “Menuet Reverchon,” Wiesemann; 
“Repentance” and “Thanksgiving,” Purvis. 
Reginald W. Martin, A.A.G.O., Siloam 
Springs, Ark.—At his recital Oct. 4 at John 
Brown University Mr. Martin played: Pre- 
jude and Fugue in B minor, Bach; First 
Movement, Symphony 5, Widor; “Phedre” 
Overture, Massenet; Andante Cantabile, 
Tschaikowsky; ‘“‘Rhapsody in Blue,” Gersh- 
win; Allegro Vivace, Martin; Aria, Peeters; 
“Humoresque,” Yon; “White Clouds,” Carre; 
Toccata, Mulet. 


Mary Wigent, Fort Wayne, Ind.—Miss 
Wigent, who has returned to this country 
after a summer of study in France, gave 
a recital Sept. 20 at Plymouth Congrega- 
tional Church. She was assisted by Jean 
Grant Altevogt, mezzo soprano, and Vincent 
Slater, accompanist. Organ numbers were: 
Prelude and Fugue in A minor, Bach; 
“Piece Heroique,” Franck; Pastorale from 
Symphony 2, Widor; ‘“‘Le Banquet Celeste,” 
Messiaen; “Suite Francaise,”’ Langlais; Pre- 
lude and Fugue in G minor, Dupré. 


Harold C. O’Daniels, Endicott, N. ¥Y.—Mr. 
O'Daniels, organist-choirmaster of Christ 
Episcopal Church, Binghamton, N. Y., played 
a dedicatory recital at the First Baptist 
Church, Owego, N. Y., Oct. 11. The program 
included: “Psalm 18,” Marcello; Gavotte 
from Twelfth Sonata, Martini; ‘‘Water Music” 
Suite, Handel-McKinley; Three Chorale Pre- 
ludes, Bach; Allegro from Concerto I, 
Vivaldi-Bach; Intermezzo from Sonata in A 
minor, Rheinberger; ‘‘Marche Champetre,” 
Boex; “Harmonies du Soir”, Karg-Elert; Im- 
provisation on “‘Cibavit Eos,” Titcomb; “The 
Nativity”, Langlais; ‘“‘Te Deum,” Langlais. 


Robert Noehren, Ann Arbor, Mich.—The 
Indiana Chapter of the A.G.O. sponsored Mr. 
Noehren in a recital Oct. 13 at Zion Evan- 
selical and Reformed Church, Indianapolis. 
He played: Variations on “My Young Life 
Must Have an End,” Sweelinck; Capriccio, 
Frescobaldi; Chorale Prelude and Toccata, 
Adagio and Fugue, Bach; Two Chorale Pre- 
ludes, Brahms; Fugue, Noehren; “The Tu- 
mult in the Praetorium,” de Maleingreau; 
Dialogue,” Langlais; “Jardin Suspendu,” 
Alain; Fantasie and Fugue in D minor, 
Reger. 

Klaus Speer, Harrogate, Tenn.—A recital 
was played by Mr. Speer Oct. 13 at Indiana 
University. The program: Fantasie and 

e in C minor and Two Chorale Preludes, 
Bach; “Differencias Cavallero,” de Cabezon; 
Fugue and Capriccio No. 1, Francois Rober- 
tay; “Veni Creator Spiritus,” Titelouze; 
Prelude, George List (first performance); 
Prelude, Pastorale and Cortege, Rene Frank; 
Variations on ‘The Cruel Ship’s Carpenter,” 
Heiden; Fantasie and Fugue in D minor, 
Reger, 

Charles Peaker, Mus.D., F.R.C.O., Toronto, 
Ont—The new war memorial organ at St. 
Paul’s Cathedral, London, Ont., was opened 
with a recital by Dr. Peaker Oct. 13. He 
Played this program: Sonata 1, Mendelssohn; 
















Aria, Peeters; Toccata, Reger; ‘‘Rococo,” 
Palmgren; “Tuba Tune,” Lang; Introduction, 
Passacaglia and Fugue, Willan; “Adoro Te,” 

limann; “St. Peter,” Darke; ‘“Rhosy- 
medre,” Vaughan Williams; ‘Ein feste Burg,” 
Karg-Elert; Andante and Vivace from So- 
Mata 4, Bach; “Crown Imperial,” Walton. 


Gordon Dixon, A.A.G.O., Santa Rosa, Cal. 
— Dixon, a member of the faculty of 
; ta Rosa Junior College and past dean 
Q the Redwood Empire Chapter of the 
uild, Played the following program on the 
hee Skinner organ in Trinity Episcopal 
~Aurch, San Francisco, Oct. 27 under the 
0int auspices of the Northern California and 
Sy pee Empire A.G.O. Chapters: Chorale 

minor, Franck; “‘A Mighty Fortress Is 
God,” Bach; “A Mighty Fortress Is 
God,” Peeters; “The Suspended Gar- 


dens” and “Litanies,” Alain; “Speranza,” 
Elmore; “Deck Thyself, My Soul,” Karg- 
Elert; Scherzo from Symphony 2, Vierne; 
Melody and Canzonetta, Dixon; “Grand 
Choeur Dialogue,” Gigout. 


Robert W. Glover, Springfield, Mo.—Mr. 
Glover gave a recital Oct. 14 at Drury Col- 
lege, where he is a faculty member. He 
played: Trumpet Tune and Air, Purcell; 
Adagio in A minor and Prelude and Fugue 
in G major, Bach; Three Chorale Preludes, 
Brahms; Sketch in F minor and Canon in 
B minor, Schumann; Promenade and Air, 
Haines; “The Primitive Organ,” Yon; ‘‘Flour- 
ish for an Occasion,” Harris. 


Everett W. Leonard, Arlington, Va.—Mr. 
Leonard was heard Oct. 19 at Mount Olivet 
Methodist Church. He was assisted by Erna 
Embrey Garner, soprano. Organ numbers 
were: Larghetto and Allegro from Concerto 
13, Handel; Two Chorale Preludes, Willan; 
Toccata and Fugue in D minor, Bach; Cho- 
rale in A minor, Franck; Nocturne, Stewart; 
Sicilienne, Weitz; Toccata, Widor. 


Ralph S. Grover, A.A.G.O., York, Pa.— 
The York Chapter of the A.G.O. sponsored 
Mr. Grover in a recital Oct. 13 at the First 
Presbyterian Church. His program was as 
follows: Toccata in E minor and “Except 
the Lord Build the House,” Pachelbel; “Our 
Father Who Art in Heaven,” Bohm; Prelude 
and Fugue in C major and Chorale Prelude, 
Bach; Chorale Prelude, Krebs; Fantasie in 
F minor, Mozart; Second Mevement from 
Suite for Organ, Grover; “Comes Autumn 
Time,” Sowerby. 


Herbert B. Nanney, Stanford University, 
Cal.—Mr. Nanney was heard Oct. 8 at Stan- 
ford University in a program of baroque 
music. He played: Fugue on the Kyrie, 
Couperin; Fantasia in Echo Style, Sweelinck; 
“We Pray Now to the Holy Spirit,” Bach; 
“I Call to Thee, Lord Jesus Christ,” Pachel- 
bel; Toccata and Fugue in F major, Bux- 
tehude. A Bach program was played by Mr. 
Nanney Oct. 1. These were the numbers he 
chose: Fugue in E flat major; “Praised Be 
Thou, Jesus Christ’; “My Heart Is Filled 
with Longing”; Prelude and Fugue in D ma- 
jor; “Sheep May Safely Graze”; Toccata in 
D minor (“Dorian”). 


Claude Means, F.A.G.O., F.T.C.L., Green- 
wich, Conn.—For a recital program Nov. 8 
at Christ Church Mr. Means chose: Over- 
ture, ‘“‘The Lord Is My Light,” Handel; Pre- 
lude, Clerambault; Chorale Preludes, “A 
Mighty Fortress” and “Sleepers, Wake,” 
Bach; Sicilienne and Prelude and Fugue in 
C minor, Bach; Adagio from Sonata in G 
major, Elgar; ‘“‘Musical Clocks” Suite, Haydn; 
“Requiescat in Pace,” Sowerby; “Harmonies 
du Soir,” Karg-Elert; Toccata from Sym- 
phony 5, Widor. 


Kenneth R. Osborne, Fayetteville, Ark.— 
Mr. Osborne gave a recital Oct. 18 at the 
University of Arkansas. His program: Intro- 
duction and Toccata, Walond; Five “Schiib- 
ler” Chorale Preludes and Prelude and Fugue 
in D major, Bach; “Deck Thyself, My Soul” 
and “Blessed Are Ye, Faithful Souls,” 
Brahms; ‘‘Romance” and Finale from Sym- 
phony 4, Vierne. . 


Tom and Marilyn Ritchie, Fremont, Neb.— 
Mr. and Mrs. Ritchie gave a recital Aug. 9 
at the University of Illinois, Urbana. Mr. 
Ritchie played: Allegro Vivace and Air 
from ‘‘Water Music,” Handel; Gavotte, Mar- 
tini; Toccata and Fugue in D minor, Bach; 
“Romance sans Paroles,’ Bonnet; Air with 
Variations, Sowerby; Toccata from Sym- 
phony 5, Widor. Mrs. Ritchie’s numbers were: 
“Sleepers, Wake” and ‘Praise to the Lord,” 
Bach; Fugue from Sonata on the Ninety- 
fourth Psalm, Reubke. 


Valentina Woshner Fillinger, Pittsburgh— 
Mrs. Fillinger, a member of the Mount Mercy 
College faculty, played the opening recital 
of the sixty-fifth season at North Side 
Carnegie Hall Oct. 11. The program: ‘“Hom- 
age to Handel,” Karg-Elert; Allegro Canta- 
bile from Symphony 5, Widor; “The Night 


of the Star,” Elmore; “Litanies,” Alain; 
“Etude Symphonique,” Bossi. 
William Thaanum, M.S.M., Honolulu, 


Hawaii—Mr. Thaanum, who is organist and 
choirmaster of St. Andrew’s Episcopal Ca- 
thedral, gave a recital Oct. 6 at the Central 
Union Church. His program was as follows: 
Prelude and Fugue in G major, ‘Come, 
Saviour of the Gentiles” and Allegro Mode- 
rato from Trio-Sonata 1, Bach; “Stations of 
the Cross,” No. 5, Dupré; “Litanies,”’ Alain; 
“Romance” from Symphony 4, Vierne; 
“Moonlight,” Karg-Elert; ‘‘Pantomime,” Jep- 
son; Finale from Sonata 1, Guilmant. 


Helen Fairchild, Detroit, Mich—The new 
Casavant organ at the St. Clare of Monte- 
falco Roman _ Catholic Church, Grosse 
Pointe, Mich., was demonstrated at a pri- 
vate meeting of members of the Catholic 
Organ Guild Sunday, Oct. 25, at 4 o’clock. 
Miss Helen Fairchild, dean of the Eastern 
Michigan Chapter, A.G.O., was invited by 
Father Majeske, director of the Palestrina 
Foundation, to play this demonstration for 
the Catholic Guild’s first meeting of the 
year. Their regular organist is Robert Ver- 
Haeghe. Miss Fairchild’s offerings were: 


“Alleluia,” Dubois; Cantabile, Franck; Toc- 
cata and Fugue in D minor, Bach; “Ich 
ruf’ zu Dir,” Bach; Pastorale from ‘“Pro- 
logue to Jesus”, arranged by Clokey; 
“Pange Lingua,” Edmundson; “Chanson 
de Automne,” Gretchaninoff; Toccata from 
Fifth Symphony, Widor. 


David Pew, Denver, Colo.—The Fort Col- 
lins Music Club sponsored Mr. Pew in a 
recital Oct. 12 at the First Presbyterian 
Church, Fort Collins, Colo. He played: Trum- 
pet Tune, Purcell; Prelude in D minor, 
Clerambault; “The Cuckoo and the Night- 
ingale,” Handel; “The Flute,” Arne; Prelude 


and Fugue in D, Bach; “In the Morning,” 
Grieg; “Piece Heroique,” Franck; Inter- 
mezzo, Dickinson; “Dance of the Candy 


Fairy,” Tschaikowsky; Sarabande, Schenck; 
“Carillon,” Vierne. 


George Faxon, Boston—Mr. Faxon will 
play the dedicatory recital on a three- 
manual Kilgen organ at Plymouth Congrega- 
tional Church, Lansing, Mich., Nov. 4 at 
8:15 p.m. His program will be as follows: 
Allegro from Concerto in A minor, Vivaldi- 
Bach; Toccata, Frescobaldi; Allegro, “Imita- 
zioni,” Pescetti; Fantasie, Telemann; Cha- 
conne, Pachelbel; “Fugue a la Gigue,.”” Bach; 
“Deck Thyself, My Soul,” Brahms; Canon in 
B minor, Schumann; Introduction and 
Fugue, “Ad Nos, ad Salutarem Undam,” 
Liszt; Scherzo, Titcomb; Chanson, Barnes; 
Allegretto from Sonata in E flat minor, Park- 
er; “Transports of Joy,’’ Messiaen; “Ariel,” 
Bonnet; Fantasy on “‘Adeste Fideles,”” Dupré. 


Mildred L. Hendrix, Durham, N. C.—The 
following program was played by Mrs. 
Hendrix Oct. 4 at the Duke University Chap- 
el: Prelude in F minor, Handel; “My Faith- 
ful Heart Rejoices,’”’ Brahms; Pastorale, 
Bach; Chorale in B minor, Franck; ‘Lobe 
den Herren,” Ahrens; “St. Anne’ Fugue, 
Bach. 


H. William Hawke, Gananoque, Ont.—Mr. 
Hawke gave a recital Sept. 27 at Grace Unit- 
ed Church. He played: Antiphon, “How 
Fair and Pleasant Art Thou,” Dupré; Adagio 
from Symphony 2, Widor; “Ariel,” Bonnet; 
“Clair de Lune,” Vierne; “Carillon-Sortie,” 
Mulet. 


Edwin Arthur Kraft, F.A.G.O., Cleveland— 
Mr. Kraft chose these numbers for his recital 
Oct. 4 at Trinity Cathedral; “Comes Autumn 
Time,” Sowerby; Moderato Cantabile from 
Symphony 8, Widor; Prelude in B minor, 
Bach; Largo, Veracini; Fugue in D ma- 
jor, Guilmant; Andante, Stamitz; Scherzo, 
Dethier; “Humoresque Fantastique,” Ed- 
mundson; Toccata on “In Babilone” and 
“The Little Bells,” Purvis; “Ride of the 
Valkyries,” Wagner. 


Margaret Vardell, Winston-Salem, N. C.— 
For a recital Oct. 5 at Salem College Miss 
Vardell chose: Prelude, Fugue and Cha- 
conne, Buxtehude; Concerto 10, Handel; Pas- 
torale and Fugue in E flat, Bach; Fantasia 
and Fugue on “Ad Nos, ad Salutarem 
Undam,”’ Liszt. 


Thomas J. Tonneberger, Toledo, Ohio—Mr. 
Tonneberger gave recitals Sept. 20 at Augs- 
burg Lutheran Church in Toledo and Oct. 4 
at Our Saviour Lutheran Church, Trilby, 
Ohio. The program on both occasions was 
as follows: Prelude in F minor, Bach; “The 
Fifers,” d’Andrieu; Chaconne in D minor, 
Pachelbel; “The Perfect Song,” Breil; 
“Trees,” Rasbach; “Parade of the Wooden 
Soldiers,” Jessel; “Thumb Box Sketches,” 
DeLamarter; “Suite Gothique,” Boellmann. 


Joseph T. Elliott, New York City—Mr. El- 
liott gave three recitals in October at St. 
Paul’s Chapel, Trinity Parish, where he is the 
organist. His program Oct. 28 was as fol- 
lows: Prelude and Fugue in G minor and 
Chorale Prelude, “Nun bitten wir,” Buxte- 
hude; ‘‘Pass’e Mezzo Antico,” Gabrieli; 
Sonata 6, Mendelssohn. Mr. Elliott’s program 


Oct. 21 included: Prelude, Fugue and Cha- 
conne, Buxtehude; Three Chorale Preludes, 
Brahms; Pastorale and “Carillon,” Vierne. 

Wallace M. Coursen, Bloomfield, N. J.— 
Mr. Coursen was heard in a recital Oct. 14 
at St Paul’s Chapel, Trinity Parish, New 
York City. His program: Fantasie in G ma- 
jor, Bach; “Fairest Lord Jesus,” Schroeder; 
Sonata 2, Hindemith; Finale, Dupré. 

Royal A. Brown, F.A.G.O., San Diego, 
Cal.—For his recital Oct. 25 at the Spreckels 
organ pavilion Mr. Brown chose: “Gloria,” 
Dachauer; Fugue for Pedals Alone, Handel; 
“The Rose Enslaves the Nightingale,” Rim- 
sky-Korsakoff; “The Musical Snuffbox,” 
Liadoff; “To the Rising Sun,” Torjussen; 
Largo from Trio-Sonata 5, Bach; Overture, 
Rossini; Andante from “Surprise Symphony,” 
Haydn; “Marche Heroique,” Saint-Saens. 

Arnold Schultz, Chicago—The dedicatory 
recital on a Reuter organ was played Sept. 
27 by Mr. Schultz at the Edgebrook Evangel- 
ical Lutheran Church, where he is organist 
and director of music. His program: Chorale 
Prelude, “I Call to Thee, Lord Jesus Christ” 
and Toccata, Adagio and Fugue in C, Bach; 
Prelude and Fugue on “B-A-C-H,” Liszt; 
Adagio from Symphony 6, Widor; 
Night,” Palmgren; Melody in D, 
Toccata from Symphony 5, Widor. 

Marjorie Jackson, A.A.G.O., Hattiesburg, 
Miss.—Miss Jackson was heard in a faculty 
recital Sept. 20 at Mississippi Southern Col- 
lege. She played: Trumpet Voluntary, Pur- 
cell; ‘““My Heart Is Filled with Longing” and 
“Jesus, Joy of Man’s Desiring,” Bach; Pre- 
lude and Fugue in F sharp major, Buxte- 
hude; Chorale in B minor, Franck; “Three 
Fools in Three Moods,” Starling Cumber- 
worth; Prelude and Fugue in G minor, 
Dupré; Two Pieces, Vierne; ‘““Acclamations,” 
Langlais. 

Maurice John Forshaw, Oakland, Cal.— 
For a recital Sept. 20 at California Concordia 
College Mr. Forshaw chose the following: 
“Plein Jeu,” Clerambault; “Gloria in Excelsis 
Deo,” “Von Gott will ich nicht lassen” and 
“Herr Jesus Christ, dich zu uns wend,” 
Bach; “Toccata per l’Elevazione,” Frescobal- 
di; Scherzo from Symphony 1, Vierne; Com- 
munion, Tournemire; “Recit de Nazard” and 
“Francaise,” Langlais; “Suite en Trio 
d’Apres Corrette,” Milhaud; Prelude 5, Mil- 
haud. 

George Mead, New York City—For a re- 
cital Sept. 28 at Trinity Church Mr. Mead 
chose: Adagio from Symphony 6, Widor; 
Intermezzo from “Music for the Passion,” 
Haydn; Canon, Dubois; Toccata for the 
Elevation, Frescobaldi; Adagietto, McKay. 

Robert Arnold, New York City—Mr. Ar- 
nold chose the following for a recital Sept. 
29 at Trinity Church: Air from Suite in D, 
Bach; “Qui Tollis Peccata Mundi,” Couperin; 
“‘Peasants’ March,” Yon; Pastorale from So- 
nata in D minor, Guilmant; Prelude on “Old 
104th,” Rowley. 

John Bainbridge, New York City—Mr. 
Bainbridge was heard in a recital Sept. 24 
at Trinity Church. He played: Chorale Pre- 
lude on “O How Blessed, Faithful Spirits,” 
Brahms; Hornpipe and Minuet from “Water 
Music Suite,” Handel; Moderato Cantabile 
and Finale from Symphony 8, Widor. 

Ramona Cruikshank Beard, Tallahassee, 
Fla.—Mrs. Beard gave a recital Sept. 26 at 
Florida State University. She was assisted 
by Thomas Wright, pianist. Organ numbers 
were: Toccata in F major, Bach; Prelude 
and Fugue in G minor, Dupré; Introduction 
and Passacaglia in D minor, Reger. 

Frederick Boothroyd, Mus.D., Colorado 
Springs, Colo.—Dr. Boothroyd was heard 
Oct. 1 at Grace Church. He played: Con- 
certo 3, Handel; Minuet from Serenade in 
D, Brahms; “La Nuit,” Karg-Elert; Minuet 
from “Petite Suite,” Debussy; Scherzo, Bossi; 
“Les Cloches de Hinckley,” Vierne. 
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As to Our Raison d’Etre 

An interesting letter published among 
letters to the editor in the October issue 
was one by F. M. Siebert in which he ex- 
presses low esteem for the articles pub- 
lished in Tue Drapason. Mr. Siebert 
takes exception particularly to the publi- 
cation of the contributions of Mr. Maesch 
and Mr. Birkby in the September number. 
These gentlemen need no defense from 
us; they are abundantly able to stand on 
their own feet. In fact, our contributors 
have included the best-informed writers 
on organ matters, and though we do not 
always agree with everything they write, 
they are not to be dismissed in the manner 
in which Mr. Siebert dismisses them. We 
receive so many letters of commendation 
of articles we publish that we rather 
welcome occasional adverse criticism. 

When our valued reader says that “I 
don’t suppose we should expect scholarly 
erudition, since this is not the raison 
d’etre of the paper,” we fear he displays 
a misconception of “scholarly erudition,” 
and certainly of our raison d'etre. THE 
Drapason is a forum for presentation of 
various opinions. Our columns are open 
to representation for different schools of 
thought. We are not devoted to the ad- 
vocacy of any one type of organ design 
or tone, or to one type of composition or 
manner of performance. This has been 
our policy for forty-four years. So much 
for our ratson d'etre. 

There is another paragraph in Mr. 
Siebert’s letter which demands a word. 
The writer states that he has found the 
opinion of organists among musical 
scholars to be “incredibly low”. Frankly, 
we believe that our profession has reason 
to resent this. We have no hesitancy in 
saying that as a class we are not “un- 
musicianly”. It requires as much musician- 
ship, technical proficiency and taste to be 
a good organist as to attain high rank in 
any other branch of music. When the 
statement is made that those who condemn 
us as a class “are right” as long as or- 
ganists “continue to bury their heads in 
the sands of Rheinberger, Reubke, cel- 
estes, chimes and romantic passion” our 
critics have yet to learn much about what 
the church musician has accomplished. 








The issue of Fischer Edition News for 
September and October contains a beau- 
tiful tribute to the late Dr. T. Tertius 
Noble. It was written by Professor 
Howard D. McKinney, a member of the 
faculty of Rutgers University and for 
many years on the staff of J. Fischer & 
Bro. Although this publication is a house 


organ for the well-known publishing firm 
and is devoted largely to information 
concerning its publications for organ and 
choir, every issue contains interesting 
articles. It is mailed to a large number of 
organists and those who do not receive 
it regularly would do well to ask to be 
placed on the Fischer mailing list. 


Andre Marchal in Oak Park 


André Marchal, the noted blind organ- 
ist of Ste. Eustache in Paris, gave his 
first Chicago recital in several years 
Sept. 29 at the First Methodist Church 
of Oak Park. An audience estimated at 
nearly 800 people heard Mr. Marchal 
interpret a varied program of ancient, 
standard and contemporary works on the 
four-manual Ernest M. Skinner organ. 
The artist is well-known for his study 
of the old masters and the organists 
present were particularly interested in his 
interpretation of an opening group of 
pieces by Louis Couperin, Francois Cou- 
perin, Marchand and de Grigny. It is 
certain that no one was disappointed 
because Mr. Marchal’s interesting regis- 
trations brought real life to these pieces 
and his discriminating musicianship was 
apparent at all times. 

From the works of Bach the artist 
chose the trio chorale prelude “Valet will 
ich dir geben” and the celebrated Fantasie 
and Fugue in G minor. The playing of 
the former was indeed satisfying. The 
majestic dignity in Mr. Marchal’s inter- 
pretation of the Fantasie reminded one 
of the well-known old recording by 
Vierne. It was “French Bach playing” at 
its best. In the Fugue Mr. Marchal took 
liberties to which most American players 
are unaccustomed. 

By way of a “standard” French work 
the audience heard a thoroughly pleasing 
rendition of the Franck Chorale in B 
minor. Then followed three modern num- 
bers: “Priere du Christ Montant vers 
Son Pere,’ Messiaen; “Petite Piece,” 
Alain, and “Variations sur un Noel Ange- 
vin,” Litaize. Americans are always inter- 
ested in a Frenchman’s interpretation of 
modern Bach music and undoubtedly 
those who have made a study of these 
works received helpful “pointers” on the 
manner in which they should be played. 
For some in the audience three such num- 
bers were too many. 

The recital closed with that bag of 
tricks so dear to the heart of French or- 
ganists, the improvisation on a submitted 
theme. The theme was written by Leo 
Sowerby. Mr. Marchal improvised what 
might be called a Prelude, Fugue and 
Finale. He avoided the common pitfall 
of making his improvisation too lengthy. 
It was well constructed as to form and 
made better listening than most improvisa- 
tions. 











VOLKEL TO GIVE PROGRAMS 
AT ALL ANGELS’ IN NEW YORK 


After one of the busiest seasons of re- 
recitals, service playing and conducting 
in Chautauqua during the summer, Dr. 
George William Volkel has returned to 
New York City to resume his post as 
organist and choirmaster of All Angels’ 
Episcopal Church. Here he has planned a 
series of oratorios and special services, 
with the presentation of the Christmas 
portion of Handel’s “The Messiah” head- 
ing the list for Sunday, Dec. 6, at 7:30. 
Again the entire solo quartet of St. Bar- 
tholomew’s Church, New York City, will 
be guest soloists. 

Dr. Volkel will give a recital in Cal- 
vary Presbyterian Church, Newburgh, 
N. Y., Sunday, Nov. 15, at 5 o’clock. On 
the 18th he will play for the Jamestown 
Chapter of the Guild in Jamestown, N. Y. 
This recital will be in the First Presby- 
terian Church. The selections to be played 
in the Newburgh recital are: “Fantasie e 
Gravement” in G, Bach; Sonata No. 1, 
in E flat, Bach; Introduction and Passa- 
caglia, Noble; Communion and Carol 
Prelude on “Gwalshmai”, Purvis; “Leg- 
end of the Mountain”, Karg-Elert ; “Tu es 
Petrus”, Mulet; “Pensee d’Automne”, 
Jongen; “La Nativité”’, Langlais; Chorale 
in A minor, Franck. With several requests 
to fill in Jamestown, Mr. Volkel substi- 
tuted the First Sonata of Mendelssohn for 
the Noble Passacaglia and the Vierne 
Scherzo from the Second Symphony for 
the “Tu Es Petrus” of Mulet. In James- 
town the program ends with improvisa- 
— on themes submitted by Guild mem- 
bers. 


Comments of Yesteryear 





[Reprinted from the issue of THe Diapason 
of Nov. 1, 1943.] 


A Question for Emily Post 


In our May issue we presented a ques- 
tion propounded by a prominent business 
executive who was curious to know 
whether the organ prelude was a part of 
the service, or what? The question 
elicited a number of interesting responses 
from organists. Some of them told how 
they had handled—and in some instances 
solved—the problem in their churches. 
We were reminded that many ministers 
make it plain on the church bulletins that 
the service begins with the first note of 
the prelude. Of course, there were those 
who argued that, while the organ volun- 
tary was a means of preparing wor- 
shipers for what was to follow, it was 
not actually a part of the service. This 
really did not affect the issue, for it is 
obvious that you can’t prepare a wor- 
shiper for what is to come if he does not 
pay attention to the prelude or let it dis- 
turb the flow of his conversation. 

One need not visit many churches to 
note the difference in attitude. In one the 
people gather quietly, perhaps say a 
prayer and then listen to the organ. From 
the moment they enter the edifice they 
seem to feel that they are in God’s house 
and should “keep silence before Him.” In 
other places they act as if they were at 
a reception, and the ushers—gentlemen 
often decorated for their Sunday task 
with carnations and other flowers—wel- 
come them as to a social affair. Voices 
are not even subdued and the notes of 
the organ merely mingle with the babel. 
Sometimes an elderly lady with impaired 
hearing speaks in diapason tones as she 
makes her way to a front pew and in- 
sists that those to whom she _ speaks 
answer loudly enough for her to hear. No 
doubt the prelude is a nuisance to her. 
In an Anglican cathedral in Canada not 
long ago a visitor was impressed with 
the atmosphere of worship that prevailed 
until two women and a young girl took 
a pew behind him and disturbed his devo- 
tions during the prelude with animated 
conversation. Reproachful glances at the 
trio had no effect on them. 

Since this is really a matter of manners 
more than of worship we might para- 
phrase a homely admonition that used to 
appear in some railroad cars, to the effect 
that “if you spit on the floor at home, 
do it here; we want you to feel at home,” 
by saying: “If you interrupt a speaker 
or a musical performer in your home, 
do it in church; we want you to feel at 
home.” 

The discussion in our columns during 
the summer may have had some salutary 
effect, but it seems as if this question 
might properly: be submitted to Emily 
Post. It would be interesting to hear 
what this arbiter in matters of etiquette 
has to say and her answer might even 
have a good influence where other means 
fail. We appeal to Emily Post. 


——_——— 


J. B. WILLIAMSON, VIRGINIA 
ORGANIST, DIES AT AGE OF 39 


James Bernard Williamson, Jr., organ- 
ist and choirmaster of the First Presby- 
terian Church in Lynchburg, Va., died 
Oct. 3 at the age of 39 years after an ill- 
ness of only three weeks with leukemia. 

Mr. Williamson, almost without sight 
in his childhood, had been totally blind 
since his early twenties, but the achieve- 
ments of his handicapped life were out- 
standing. He received his bachelor of arts 
degree from the University of North 
Carolina in 1937. In 1940 he was gradu- 
ated from Curtis Institute in Philadelphia. 
His organ study was with Dr. Alexander 
McCurdy at the institute and later with 
Dr. Charles M. Courboin. After going to 
Lynchburg in 1940 he commuted to the 
University of Virginia in Charlottesville 
to study composition with Dr. Randall 
Thompson, receiving his master of arts 
degree from the university in 1945. 

As a composer Mr. Williamson was 
best known for his “Souls of the Right- 
eous,” a major choral work written as a 
memorial to those who gave their lives 
in world war 2. This work has had several 
important performances. Last January he 
built an organ in the basement of his 
home after several years of collecting 
parts. An associate of the American Guild 
of Organists, he helped organize the local 
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Looking Back into the Pag 





Forty years ago the following news 
recorded in the issue of Nov. 1, 1913_ 
Details concerning the huge organ just 

completed in the Jahrhundert Halle at 

Breslau, Germany, were given to 

Tue Diapason by Dr. Wilhelm Middel. 

schulte. The new instrument has 187 

speaking stops and a total of 15,120 Pipes, 

The contract for a four-manual fo, 
the Fort Street Presbyterian Church jn 
Detroit was awarded to the Wangerin. 
Weickhardt Company. N. J. Corey was 
the organist. , 

A four-manual built by Austin was 
dedicated in the First Presbyterian 
Church of Nashville, Tenn., with Eq 
win Arthur Kraft at the console, 

James T. Quarles, a well-known § 
Louis organist, then at the Lindell 
Avenue Methodist Church, was engaged 
as ee of Cornell University, Ithaca 
N ’ 


Pietro A. Yon gave the inaugural 
recital Sept. 30 on a four-manual built 
by J. H. & C. S. Odell & Co. for St 
Joseph’s Church, Albany, N. Y. 


od +. e 


Twenty-five years ago, according to the 
issue of Nov. 1, 1928— 


A number of prominent organists were 
guests of the Skinner Organ Company 
at Princeton, N. J., Oct. 13 and heard 
the large new organ in the Princeton 
Chapel. A special train from New York 
and special cars from Philadelphia 
brought the visitors. The imposing array 
of artists who demonstrated the possibili- 
ties of the new instrument included 
Lynnwood Farnam, Chandler Goldth- 
waite, Charles M. Courboin, Rollo Mait- 
land, Fernando Germani and Ralph W. 
Downes. The organ is one of eighty-six 
registers and more than 6,000 pipes. 

Casavant Freres were commissioned to 
build a five-manual organ for the magnifi- 
cent Royal York Hotel, Toronto. 

The Skinner Organ Company was en- 
gaged in reconstructing and enlarging 
the organ in Woolsey Hall at Yale 
University and the new _ specifications 
were presented. The Hook & Hastings 
Company had completed the reconstruc- 
tion of its large organ in the First Church 
of Christ, Scientist, Boston—the Mother 
Church—and the stoplist of this instru- 
ment also was published. 

Fernando Germani of Rome arrived 
in New York for an American tour 
and won the enthusiastic _ approbation 
of organists and critics with his playing 
in a series of three recitals Oct. 9, 12 and 
18 at the Wanamaker Auditorium. 

Memphis, Tenn., was selected as the 
convention city of the A.G.O. for 1929 
at a meeting of the council of the Guild 
Oct. 8 

° e e 


Ten years ago the following news was 
recorded in the issue of Nov. 1, 1943-- 
Announcement was made Oct. 3 by 

Monsignor Flannelly, administrator of St. 

Patrick’s Roman Catholic Cathedral, New 

York City, of the appointment of Charles 

M. Courboin, Mus.D., as organist and 

choirmaster of the cathedral. 

Half a century of devoted service by 
Mrs. Rees Powell to the First Methodist 
Church of Milwaukee, Wis., was com- 
pleted Oct. 10 and the congregation cele- 
brated the anniversary with a reception 
in the afternoon. h 

J. Alfred Schehl, A.A.G.O.,  choir- 
master and organist of St. Lawrence 
Church, Cincinnati, completed forty-five 
years of continuous service to Catholic 
churches Oct. 1. Before going to St. 
Lawrence thirty-one years ago he was 
at Holy Trinity and the Church of St. 
Tohn the Baptist. 








chapter and was its first dean. He was 
in demand both as a recitalist and lecturer 
and was frequently consulted about organ 
design. For some years he had taught 
music history courses in the University 
of Virginia extension division. He had 
many organ pupils and conducted choral 
groups in several towns in Virginia. 

At the funeral service, held in the First 
Presbyterian Church, the text of “Souls 
of the Righteous” was read and a portion 
of the work was played by Dr. Henry 
Hallstrom, a close friend. ae 

Mr. Williamson is survived by his wid- 
ow, Kimbrough Caskie Williamson, a” 
five daughters. 
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First Organ Music 
Brought to America 
for Indians’ Benefit 


By SARAH LAUBENSTEIN 


Within the last few years a number of 
interesting articles on old European or- 
gans have appeared in THE D1IAPASON, 
giving some account of their construc- 
tion and specifications, their builders and 
the music composed for them. This cur- 
rent interest in early European organs 
aroused my curiosity as to the first ap- 

arance of organs in the Americas, the 
first “American” organists, the nature of 
the first organ music composed here and 
the story of those who were responsible 
for its production. Any answers to these 
difficult questions must be sought in a 
consideration of the history of the earliest 
Spanish settlements on this continent and 
its adjacent islands, and especially in 
connection with the educational aspects 
of that history. The references to music 
in the writings of the early historians are 
fragmentary and so widely scattered that, 
in piecing together the information, it is 
necessary to include a somewhat large 
amount of explanatory history. 

There is a saying to the effect that 
underlying all the great movements of 
history there are centuries of unrecorded 
preparation—long periods of incubation. 
This is apparent in the ease with which 
the Indians of New Spain accepted Span- 
ish customs and a Christian education. 
Long before the arrival of the Spanish 
there had been systems of education in 
use among the Indians, especially the na- 
tions of the Mayas, the Toltecs and the 
Aztecs. The writing of the Mayas was 
a primitive picture writing, not alphabetic ; 
and even so there were only a few 
who were able to express theit ideas in 
this way. The Mayas were the most ad- 
vanced and are reported to have had 
centers of learning, where the boys of the 
nation were taught methods of warfare, 
the history of their people, astronomy and 
music. There must have been instruction 
in handicrafts also, for certain patterns 
were continued for generations and were 
associated with the various castes. The 
Toltecs are thought to have been under 
the influence of the Mayas, but authorities 
differ most in reporting these people, one 
writer even referring to them as a “myth- 
ical tribe’. The Aztecs are better known 
because they felt the Spanish conquest to a 
greater extent and therefore the Spanish 
writers reported their culture and insti- 
tutions more fully. 
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In addition, however, to the reports of 

Spanish historians we have another source 
of information in the indigenous musical 
culture of the Aztecs. Some of their an- 
cient instruments have been preserved in 
museums and furnish very valuable in- 
formation. Carlos Chavez describes some 
of these instruments and attaches great 
Importance to the sea snail’s shell, for 
these shells sound natural harmonics. 
From them the Indians discovered a nat- 
ural scale—they used intervals of octaves, 
fifths and thirds. It was a pentatonic scale 
without semitones, based upon some of 
the acoustical laws underlying the mu- 
sical system of the West. There were 
also numerous other instruments—drums, 
bells, flutes, ete—the drums looming 
large in the musical picture, especially in 
connection with the ritual dance and war- 
are, 
_ At the time of the discovery of Amer- 
Ia by Columbus these Indians practiced 
religious cannibalism, sacrificing to their 
gods the captives taken in war and later 
tating them in huge communal feasts. It 
's recorded that after some battles the cap- 
tives were sacrificed in steady procession 
for three days and that it required’ about 
five minutes to dispatch one victim. It is 
therefore almost miraculous that the Span- 
Ish, so greatly outnumbered, could settle 
the country at all. One fact that undoubt- 
edly helped them was the legend of Quet- 
aalcoatl, reported to have been a white 
man who arrived in the Aztec country 
Ma ship, stayed awhile and sailed away 
again into the unknown. Some authorities 
‘ven surmise that he was an Icelandic or 
4 Norse priest of the tenth or eleventh 
century. At any rate the Indians con- 
sidered him to be a god and believed that 
€ would come again and bring other 
white people. 


Of course, in discovering “America,” 
Columbus thought he had found a shorter 
way to India, the land of spices and gold. 
He did not expect to find a new continent. 
On Oct. 11, 1492, when the crew of the 
“Pinta” picked up “a reed and a stick, 
and another stick carved, as it seemed, 
with iron tools, and some grass...and a 
tablet of wood” they knew they were near 
land. Because night was approaching Co- 
lumbus decided to land the next day. No 
doubt he imagined he would ride in a royal 
procession to be presented at the court of 
the emperor of the Indias. These first 
boats also brought beads and trinkets for 
trade with the natives and various kinds 
of bells. So the first European “instru- 
ments” brought to the shores of our 
continent were probably bells. The first 
European music sung of which I find a 
record was the plainchant “Salve Re- 
gina”, sung by the sailors the night of 
Oct. 11, 1492. On Oct. 12 they landed in 
Guanahani, known today as Watling Is- 
land, one of the Lucayas, and Columbus 
believed he was in Cathay or Cipango. 

After making his report to King Fer- 
dinand and Queen Isabella of Spain, Co- 
lumbus returned to the new land he had 
discovered. This time a priest accompanied 
him—Father Juan Perez—and Dec. 8, 
1493, he celebrated the first mass in the 
new world. This took place near Cape 
Haitien in a “chapel built of boughs”. 
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Soon Columbus proved that he was un- 
fit to govern New Spain because he treated 
the conquered Indians as slaves. When 
Cardinal Ximenes became regent he heard 
further reports of slavery in the new 
world and he drew up a code of instruc- 
tion tor the good of the Indians and made 
every effort to protect them. In 1502 he 
sent thirteen fellow Franciscans to His- 
paniola, and they, according to Friar 
Zephryin Englehardt in the “Catholic En- 
cylopedia,” took with them “the first bells 
and the first organ.” No doubt this organ 
was the first one brought to this con- 
tinent and it was probably a portative of 
the type then in common use in Europe. 
At any rate it is most interesting that an 
organ, of whatever kind, should have 
found its way to this continent ten years 
after the first voyage of Columbus. 

By this time all kinds of adventurers, 
seeking gold and power, had arrived in the 
new world. The religious orders, con- 
cerned with the Christianizing of the na- 
tives, were compelled to struggle to the 
utmost in order to help the Indians at 
all. The situation was truly deplorable 
because the civil authorities were all too 
often thoroughly corrupt. At the beginning 
the Franciscans were the most active mis- 
sionaries, partly because Queen Isabella, 
who fitted out the expedition of Columbus. 
and .Columbus himself were members of 
the Third Order, and Father Juan Perez, 
the first priest to come, was the superior of 
the Franciscan monastery of La Rabida in 
Andalusia. 

+ 2 ° 

The most interesting records of impor- 
tance to us are those that concern Mexico. 
Father Pedro Melgarejo seems to have 
been the first Franciscan to enter Mexico. 
He arrived in 1521 during the siege of 
the capital by Cortes and left the next year 
to return to Spain to defend Cortes from 
the accusations of misrule by his enemies. 
In Mexico the first real missionary work 
among the Indians was done by three 
Flemish Franciscans, Fathers Juan de 
Tecto and Juan de Aora and the lay broth 
er Pedro de Gante. These three heard of 
the Spanish expeditions to the new world 
and of the conquests of Cortes and be- 
came inflamed with the idea of preach- 
ing the Gospel to the natives of New 
Spain. Brother Pedro de Gante was a 
relative of Charles V. and heard much 
from him about the new country, of the 
cruel religion of the Indians and their 
practice of human sacrifice. This only 
made the Franciscan brothers the more 
determined to preach Christianity to the 
Indians. The provincial of their order and 
Charles V. gave their authorization for 
a Mexican mission but they did not wait 
for that of Pope Adrian IV. They em- 
barked from Seville in May, 1523, and 
arrived at Vera Cruz Aug. 13, the voyage 
lasting three and a half months. 

From there they traveled over moun- 
tains and valleys, past volcanoes white 
as snow until they arrived at the valley of 
Mexico. They stopped at the capital of 
the country, built in the same place 
where the famous city of Tenoxtatlan 
had been. On the other side of a salt 
marsh in the vicinity was the city of 
Texcoco. Here they were well received by 
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the natives and lodged at the palace of 
Ixthlxochitl. Opposite the market-place 
was the great pyramidal mound on which 
the Aztecs ceieorated their sacrifices to 
the terrible god Tezcatlipoca. The mis- 
sionaries mingled with the people, ob- 
serving their strange customs, winning 
their respect, and learned to understand 
their language. In this Brother Pedro de 
Gante was the most progressive and there- 
fore he was able to make a greater con- 
tribution to the education of the Indians. 

Somewhat more than nine months had 
passed when they were notified of the 
arrival of Martin de Valencia, who was 
accompanied by Franciscan missionaries 
sent out with the authorization of the 
Pope and referred to as the “Twelve 
Apostles to the Indians”. In company with 
Cortes and Ixthlxochitl the three Flem- 
ish missionaries received them in June, 
1524. The “Twelve” did not find that the 
three Franciscans had made much prog- 
ress in the work of evangelizing the na- 
tives, for as Juan de Tecto said, “they had 
been studying a theology which St. Au- 


¢ gustine ignored”—the language of the 


Indians. However, the long period de- 
voted to the study of the language of the 
natives was necessary and fruitful. Soon 
Pedro de Gante had a real school for 
the Indians and they were able to under- 
stand his preaching. This first school at 
Texcoco flourished and Pedro de Gante 
traveled to nearby districts teaching and 
preaching. In a few years he realized 
the importance of making Mexico City 
the center of his work and moved his 
school there about the year 1526. Mean- 
while his friends, Fathers Juan de Tecto 
and Juan de Aora, had accompanied 
Cortes on an expedition to the Hibueras 
and in the midst of his efforts to enlarge 
his work he heard that they had died, be- 
ing unable to stand the hardships of the 
journey. 
« <2 e 

In 1528 the first bishop, Juan de Zu- 
marraga, arrived and by that time the 
school of Pedro de Gante was well es- 
tablished. Later Brother de Gante founded 
a church for each of the old Aztec divi- 
sions of the country, for he was also a 
builder and an architect. The school of 
Pedro de Gante, at the Chapel of San 
Jose of the convent of San Francisco of 
the City of Mexico, was unusual for his 
time. We find here the first school of 
music on this continent. It was dedicated 
first of all to the service of the church, 
but Pedro de Gante included all the ne~ 
of life, so much so that it can be said that 
he created a small center of culture in t' 
midst of a barbaric civilization. Reading, 
writing, Christian doctrine, music neces- 
sary for the church service and Latin 
grammar for the advanced students were 
taught, and other subjects were added as 


the need arose. He saw the advantage of 
grouping people according to ability, so 
that in addition to those who were learn- 
ing the fundamental subjects those who 
were fitted for manual labor helped with 
building; there were also those who 
learned to make shoes and other useful 
goods of leather. Those who showed an 
appreciation for beautiful things learned 
wood carving or painting in order to 
beautify the churches, or to work with 
silver to make crucifixes and other objects 
used in worship. Other scholars learned 
government and the duties of alcaldes. 
There were also subjects to help prepare 
them for Christian marriage. In short, all 
the activities of life were included in some 
way in the curriculum. 
e + + 

Pedro de Gante noticed that the Indians 
had a natural aptitude for music and that 
it had played an important part in their 
lives. They sang and danced before their 
idols and when they offered human sac- 
rifices singing and dancing formed a great 
part of the festival. So he composed 
hymns for them, telling the Christian 
story of God become man, born of the 
Virgin Mary. He used poetry and music 
te spread the story of the Gospel. Th 
students who were able to learn musi- 
studied instrumental as well as vocal mu- 
sic. They also made instruments for their 
own use—flutes, chirimias, orlos, vihue- 
las, cithers, monocordios, etc., and at 
last, about the year 1527—an organ. It 
was thus only thirty-five years after the 
arrival of Columbus that the unknown 
organ builders of New Spain were begin- 
ning their work. 

These stories may easily be multiplied, 
but it is most interesting to note that in 
the sixteenth century, when the three 
great contrapuntal writers—Palestrina, 
Orlando di Lassus and Philipe de Monte 
—had brought polyphony to its height of 
expressiveness, here in the new world 
there also flourished for a short time a 
parallel movement. Without doubt today 
somewhere in Mexico there are manu- 
scripts written by some of these unknown 
organists and choirmasters waiting to be 
made available to the world. 

Felice Pedrell has given us the names 
of some of these sixteenth and seven- 
teenth century “American” composers of 
Mexico, notable among whom are Father 
Luis de Cancer (died in 1549), who set 
to music some canciones in Zapotec, and 
Hernando Franco, 1575, whose Plegaria 
a la Virgen in Nahautl he reproduces in 
facsimile. More prolific still was Antonio 
Salazar, fl. 1690, composer of masses, 
moteis, hymns, Te Deums and villancicos. 
Much still remains to be done in this 
field by the music historian. 
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Tourist on Visit to 
17th Century Organ 
at La Fleche, France 


By SETH BINGHAM 

On our way back from Brittany to 
Paris we stopped over at La Fléche to ex- 
amine an organ in the large chapel of the 
Prytanée Militaire. This is a “prep” 
school under military auspices, originally 
founded by Henri 1V—a sort of junior 
West Point. It prepares for Polytechnique 
or Saint-Cyr. There are 1,100 students. 
Five hundred graduate officers were 
killed in world war 2; several hundred, 
their names inscribed on the cloister walls, 
died in world war 1. 

Getting to see the organ was somewhat 
complicated. A very friendly cat greeted 
me at the caretaker’s lodge and encour- 
aged me to stick around till his master 
returned from guiding a party of tourists 
through the grounds and buildings of the 
Prytanée. The caretaker said the chap- 
lain was on vacation, and he himself didn’t 
know where the keys were. To his aston- 
ishment I told him where to find them— 
in the upper drawer of a table on the right 
as one entered the sacristy. Sure enough, 
there they were! Having recovered from 
this shock, the concierge gave me a few 
scant directions and hastened back to con- 
duct another batch of sightseers, leaving 
me on my own. 4 : 

There were three keys—the first, big 
and heavy enough to fell an ox, gave ac- 
cess to the long side gallery; the second, 
somewhat less formidable, unlocked the 
door to a sort of antechamber, where, 
groping in Stygian darkness, I located 
and turned on the starting rheostat. This 
suddenly awoke a sleeping motor, which 
burst into action with a roar like an ex- 
ploding gas tank, nearly scaring me out 
of my wits, and then subsided to a steady 
rumble. Still trembling, I stumbled up 
some invisble steps to a small door where 
key No. 3 finally admitted me to the or- 
gan loft and welcome daylight. 

Owing to the absence of the chaplain 
I was unable to learn much of the organ's 
history, though I did put in a long session 
with the organ itself. The handsome mar- 
ble tribune dates from 1637; the exact 
time of the organ’s construction is un- 
known as far as I could ascertain. The 
highly ornate post-Renaissance case is 
rated as an unusually fine example of its 
kind. Apparently the greater part of the 
seventeenth century pipe-work of the 
great, positif and pedal is still in place but 
undoubtedly some ranks are of the early 
eighteenth century. 

Originally a two-manual instrument, 
the LaFléche organ was restored about 
1938 by France’s celebrated builder Gon- 
zalez, who added a swell (récit) divi- 
sion, entirely new except for the vox 
humana pipes. His other additions were a 
quarte de nasard and bombarde in the 
great, and a contrebasse, 16 ft., principal, 
8 ft., and flute, 2 ft. in the pedal. The 
positif was left untouched. So cleverly 
was the work done that the ensemble 
sounds like the unified product of a 
seventeenth century designer. 
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Here is the organ’s composition as I 
noted it down: 

RECIT (Swell). 
Montre, 8 ft. 
Flate 4 Cheminée, 8 ft. 
Salicet, 4 ft. 
Flute, 4 ft. 
Sesquialtera, 2 rks. 
Doublette, 2 ft. 
Cymbale, 4 rks. 
Trompette, 8 ft. 
Hautbois, 8 ft. 
Clarion, 4 ft. 
Vox Humana, 8 ft. 

GRAND ORGUE 

Bourdon, 16 ft. 
Montre, 8 ft. 
Bourdon, 8 ft. 
Prestant, 4 ft. 
Flute, 4 it. 
Nazard, 225 ft. 
Doublette, 2 ft. 
Quarte, 2 ft. 
Tierce, 135 ft. 
Fourniture, 5 rks. 
Cornet V (from middle C). 
Trompette, 8 ft. 
Clarion, 4 it. 

POSITIF (Choir). 
Bourdon, 8 ft. 
Prestant, 4 ft. 
Flute, 4 ft. 
Nazard, 226 ft. 
Tierce, 135 ft. 


(Great). 





Larigot, 144 ft. 

Fourniture, 3 rks. 

Cymbale, 2 rks. 

Cromorne, 8 ft. 

PEDALE. 

Contrebasse, 16 ft. 

Soubasse, 16 ft. 

Cello, 8 ft. 

Flute, 8 ft. 

Flute, 4 ft. 

Flute, 2 ft. 

Bombarde, 16 ft. 

Trompette, 8 ft. 

Clarion, 4 ft. 

The swell montre, 8 ft., has a remark- 
ably smooth, gamba-like tone. To one’s 
surprise the salicet, 4 ft., is a bright but 
delicate diapason almost as strong as 
the great prestant. However labeled, the 
two stops blend with great distinction. 
The hautbois, 8 ft., leans to the trumpet 
type. The four-rank cymbale is beautifully 
equalized and retains its fullness clear to 
the top through skillful breaking. The 
vox humana tremolo is operated by a. 
foot ratchet. The luminous 4-ft. flute 
makes an ideal solo stop accompanied by 
the great bourdon, 8 ft. Flute, 4 ft., doub- 
lette, 2 ft., and sesquialtera give us a 
lovely flutey cornet. 

The six flue ranks of the pedal form a 
solid, clear ensemble, and several effective 
smaller combinations are possible. The 
contrebasse is a strong resinous 16-ft. 
violone. The principal is not a charac- 
teristic diapason but rather an 8-ft. ap- 
proximation of the contrebasse. It is not, 
however, an extension; here as elsewhere 
all ranks are independent. 

The positif has little in common with 
the choir division in our so-called roman- 
tic organs. At La Fléche it is a finely- 
scaled junior edition of the grand orgue 
minus chorus reeds—and not so junior 
either! Flute, 4 ft., is a stronger, brighter 
version of its swell counterpart. The 
doublettes here and in the great are real 
diapasons, in contrast to the swell flute- 
type doublette. Again stop names may 
mislead us. The positif actually offers 
two distinct ensembles—bourdon, 8 ft., 
nazard, larigot and three-rank fourniture 
form a prevailingly fluty section; prestant, 
doublette, tierce and the acute two-rank 
cymbal sound together as a brilliant dia- 
pason mixture based on the 4-ft. pitch, 
but centering around the doublette. The 
cromorne is a “rip-snorter”. 

In the great stops noteworthy is the 
prestant, 4 ft— a wide, mellow diapason 
voiced to blend with the 8-ft. bourdon. A 
glance at the stoplist shows there is 
nothing effeminate about the full great. 
The progressive build-up of the flue cho- 
rus from prestant through cornet is of 
dazzling brilliance. 

On paper the pedal organ looks rather 
strange, as though it might have been 
revamped, possibly more than once. Any- 
way, its six flue ranks form a_ solid, 
clear ensemble and _ several effective 


smaller combinations are possible. Con- | 


trebasse is a strong, resinous violone. 
Cello is my own designation—the stop 
name was missing. It is an 8-ft. approxi- 
mation of the contrebasse, but not an ex- 
tension; here as elsewhere all ranks are 
independent. 
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The entire organ is unenclosed. The 
mechanism is crude and awkward; it 
could certainly stand some modernizing. 
Swell, great and pedal chorus reeds are 
drawn “silent” and sound only when called 
into action by old-style iron foot ratchets. 
The reeds speak with an incisive “ping” 
recalling in some degree those in the 
Chapelle Royale at Versailles, but they 
are more aggressive and stage a blazing 
climax when added to the fonds and mix- 
tures, which are musical and not screechy. 
The tutti fortissimo is clear and ringing 
and not thick or cloudy. 

Evidently there has been no attempt to 
change the ancient drawstops, which are 
square, heavy and unwieldy, needing to be 
pulled out several inches to open the pal- 
let-valve. However, once the valve is 
open, the pipe speaks with free and 
beautiful clarity. No electronic tone with 
mathematically selected harmonics can 
compare with this low-pressure, wind- 
blown tone, whose character is determined 
by its own natural harmonics. (I often 
wonder why the electronic boys persist 
in striving to imitate pipe organ tone. I 
see no reason why through experimenta- 
tion and research they should not develop 
a fine musical instrument with fresh 
new sonorities. But if and when they do 
it, this instrument will be different from 

the pipe organ—not a caricature of it! 


And my guess is that it will find its prin- 
cipal use in the concert hall rather than 
the church.) . 

Since its restoration the instrument has 
attracted organists from many parts of the 
world, due among other things to the 
remarkable character of the stop families, 
the admirable grading of the flutes of one 
division with another and the percussive 
speech of the reeds, but chiefly because the 
organ at La Fléche is one of the few 
French instruments of its type and epoch 
to have survived intact to our day, unin- 
jured by time—and man. 

I might mention that the Versailles 
instrument was reconstituted by Gonzalez, 
who was obliged to duplicate missing reed 
and flute ranks with new ones built to 
exactly the same scale and using the 
same metals and alloys called for in the 
original and still extant specifications— 
quite a different assignment. 


WILLIAM McKEAN, ORGAN ST, 
OF WINNEPEG, MAN., iS DE4p 
William Alexander McKean, a Winnj. 
peg, Man., organist and choirmaster, died 
Oct. 9 at the age of 69 years. Mr. McKean 
had served churches in that city for more 
than thirty years. He was born in London 
England, and educated in Stirling, Scot 
land. Mr. McKean went to Canada jn 
1913. He served overseas with the 
Canadian army medical corps in the 
first world war and returned to Winnj- 
peg in 1921. Mr. McKean was a member 
of the Canadian College of Organists, 
the Men’s Musical Club, St. Luke’s Angli. 
can Church and the Canadian Legion, 
He was secretary of the Northern (3. 
nadian Mortgage Company 
Surviving Mr. McKean are his widow, 
three sons, a daughter and four grand. 
children, all of Winnipeg. 
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CHAPEL OF THE FOUR CHAPLAINS, PHILADELPHIA, PA. 
Dedicated to four Army chaplains, two Protestant, one Jewish and one 
Catholic, who, on a sinking troopship gave their lifejackets that others might 
live, the chapel is an eternal, living memorial to the brotherhood of man. 





We’re proud of this 


... tribute from Dr. Poling 


In a recent letter to us, Dr. Poling, Chaplain of the 
Chapel of Four Chaplains said, 
“The ‘Carillonic Bells’ installed in the Chapel are 
exquisitely beautiful in tone and quality. Their con- 
tribution to the Chapel ministry is unique... Here ‘s 
a living memorial, which ministers, even as does the 
Chapel itself, to all faiths and races.” 

In memorials all over the country, ‘‘Carillonic 
Bells” unite the minds and hearts of all who hear. 


The instrument is moderately priced and requires no 
tower. Write for information. 
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In Modern Design 
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musical and engineering skills. In creating this instrument, the Baldwin Piano Company 
explored and adhered to the rich, historical heritage of the traditional organ. 

Neither the “Romantic,” nor the “Classic” or “Baroque” tradition has been unduly 
emphasized. Rather, a comprehensive instrument, which combines both 

Romantic and Classic characteristics, has been built; an instrument to meet artistic 
standards and professional demands, and within a practical range of size and cost. 

“A Triumph of Tradition,” yet employing the ultimate electronic concepts as a 

means to the tonal end, the Baldwin Electronic Organ is the modern answer to the age-old 
need for music worthy of and appropriate to divine worship. 
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great organist from Nuremberg. It was 
especially in some of his later choral 
works that Sebastian Bach returned to 
this Franconian style which he had first 
learned from his brother. 

7 2 7 


The chief event held in honor of 
Pachelbel was the church music week 
sponsored by the Lutheran Church of 
Bavaria under the guidance of Bishop 
Hans Meiser of Munich, Mayor Otto 
Barnreuther of Niiremberg and Professor 
Friedrich Hogner of Munich. This week 
of offerings took the place of the annual 
Ansbach Bach week and the Nuremberg 
international organ week. Events open to 
the public reached the astounding total of 
thirty-five organ and choir concerts, 
services or lectures. Outstanding mu- 
sicians, clergymen and educational leaders 
from all parts of Germany gathered for 
the event. To recount the contents of each 
program would here be impossible, but the 
entire event might be summarized as 
follows: 

One of the most important of organ 
recitals was the program given by 
Professor Hogner in the St. Sebald 
Church Sunday evening, April 26. Hogner 
played in a brilliant yet unaffected style, 
free from the banefully self-conscious 
“modern baroque” style of playing. Yet 
every composition was played in such a 
way that its timeliness was at once ap- 
parent. His program included the Cha- 
conne in F minor, the chorale prelude on 
“OQ Lamm Gottes unschuldig” and the 
Toccata in C major, Johann Pachelbel; 
the Fantasia on “Meine Seele lass es 
gehen” and Toccata in G major, Wil- 
heim Hieronymus Pachelbel; Prelude, 
Ricercare and Fugue and the Passacaglia 
in D minor, Johann Krieger; Toccata in 
F major, J. S. Bach; the Great Fan- 
tasie and Fugue in C major, Johann 
Ludwig Krebs, and the chorale prelude 
“Vor Deinen Thron tret ich hiermit”, 
Bach. 

Other noted organists who took part in 
church music week included Otto Meyer, 
Friedrich Ehrlinger, Lydia Walchshofer, 
Rudolf Zartner, Walter Korner and Hans 
Martin Schneidt. Cantors with their choirs 
included Dr. Ehrlinger of St. Sebald, 
Ginter Schubert of Bamberg, Hermann 
Ritter of Rummelsberg, Erich Kramer of 


fourteenth century Gothic splendor and 
once more each day the curious seven 
manikins representing the seven dukes 
make their customary run around the 
figure of Emperor Charles IV as the 
famous old clock strikes the hour of noon. 
The old St. Katherine Church, famous 
through her associations with the Meister- 
singer and Wagner’s opera, is completely 
gone. 

The majority of the organs destroyed 
in the war have been replaced. The 
famous five-manual of 157 registers, in- 
cluding mixtures, not ranks, in the St. 
Lawrence Church, demolished in the war, 
has been replaced with a four-manual of 
101 ranks. St. Sebald Church still has 
only a makeshift of three manuals. These 
two churches dominate to a large extent 
the musical life within the confines of the 
old city wall. In newer Niiremberg the 
Reformation Memorial Church has been 
rebuilt, and its three-manual has been 
restored since 1949. The three organs 
mentioned are all from the G. F. Stein- 
meyer Organ Company of Oettingen. A 
smaller two-manual organ has survived 
the war and is used for frequent recitals 
in the old St. Martha Church. 
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Musicians of Germany and especially 
of old Niiremberg have made commend- 
able strides forward since the discouraging 
devastation of 1939 to 1945 wrecked much 
of the achievements of centuries past. But 
the shortage of funds is hampering their 
endeavors. This is true especially in St. 
Sebald Church. If Johann Pachelbel had 
been present at the great anniversary 
program conducted in his honor how he 
could have wept and lamented! And the 
visitor today groans in sympathy as his 
eye follows the broken lines of this 
famous church, as he sees remains of 
Gothic arches that no longer meet in 
their centers, as he sees priceless works of 
art strewn about, as he looks upward and 
outward and sees not the fabric of the 
cathedral but the blue sky above. Un- 
fortunately further work of restoration 
cannot be done until the funds have been 
donated. The impoverished congregation, 
reduced by the war to less than 50 per 
cent, can do little to preserve this monu- 
ment. What is worse is that the work must 
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Dietrich Buxtehude’s Cantata "Command Thine Angel to 
Appear” for SATB Choir, 3 Violins, Cello, 
and Organ. Edited by Richard T. Gore. 
Complete Score, 50c. 
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be done as soon as possible, for the 

weather has already begun its disintegra- 

tion. If this work is delayed long this 

church, so rich in memories of music and 

art, will become irreparable and the un- 

rebuilt parts will have to be torn down. 
e e e 


The writer would like to suggest that 
the organists and other musicians of the 
United States take this three hundredth 
anniversary as a challenge to help in the 
restoration of St. Sebald Church. During 
the coming autumn and winter benefit 
concerts could be given in America with 
the proceeds being contributed toward the 
purpose. Approximately $400,000 is still 
needed. Our gifts for this cause not only 
will go toward preserving a priceless cul- 
tural monument, but will serve to build 
bridges between nations and peoples. And 
only thus can we further that cause of 
peace for which we have all striven and 
prayed so earnestly! 

Collected funds may be sent to the fol- 
lowing address: Pastor Friedrich Veit, 
Sebalduskirche, (13a) Niiremberg, Ger- 


many. Further information may be ob- 
tained from the writer: Pastor Lowell C. 
Green, Fahrstrasse 15, (13a) Erlangen, 
Germany. 


> 
SAN FRANCISCO SEMINARY 
HOLDS VESPER CONCERTS 
A series of vesper concerts is in prog- 
ress at San Francisco Theological Semi- 
nary, San Anselmo, Cal., under the direc- 
tion of John Milton Kelly, Mus.D, 
professor of sacred music, and Wilbur 
Russell, instructor in organ and music 
theory. The program Oct. 25 consisted of 
an organ recital by Mr. Russell, who was 
assisted by Miss Sunzah Pang, pianist, 
and Robert L. Slusher, violinist. Dr. Jesse 
H. Baird, president of the seminary, gives 
a brief message at each vesper service. 
Mr. Russell, who has just joined the 
seminary faculty, is a graduate of West 
minster Choir College, where he was 
awarded the master of music degree. Be- 
fore that time he studied at the Phila- 
delphia Musical Academy. Mr. Russell 
has been a pupil of Gaby Casadesus 
piano and Alexander McCurdy in orgat. 
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oRATOR!O SERIES IS BEGUN 


BY WILLIAM WAGNER’S CHOIR 


A performance of Haydn’s “Creation” 

Oct. 4 at the Old Stone Church, Cleve- 
land, marked the beginning of a series 
of oratorios to be heard this season under 
the direction of W. William Wagner. 
Other concerts have been scheduled as 
follows: Nov. 1, Mendelssohn’s “Hymn 
of Praise”; Dec. 6, Britten’s “Ceremony 
of Carols” and Saint-Saens’ Christmas 
Oratorio; Jan. 3, Rossini’s “Stabat Ma- 
ter’; Feb. 7, “Light of Life,” Elgar; 
March 7, “The Seven Last Words,” 
Dubois; April 4, “Forsaken of Man,” 
Sowerby; May 2, “The Beatitudes,” by 
Van Hulse, DeLamarter’s “Sing unto 
God” and Searle Wright’s “The Green 
Blade Riseth” ; June 6, “Speculum Vitae,” 
Peeters, and Franck’s Mass in A. 

The choir of the Old Stone Church is 
a professional group of eight voices which 
is augmented for oratorio presentations. 
Assisting instrumentalists are from the 
Cleveland Orchestra. 





cane 
MR. AND MRS. SMITHEY RETIRE 
FROM WASHINGTON, D.C., CHURCH 


Mr. and Mrs. J. Horace Smithey have 
resigned as choir director and organist 
of the National City Christian Church in 
Washington, D. C. This marks the Smith- 
eys’ retirement from professional church 
music activities. Mrs. Smithey is known as 
arecital organist and teacher. Before going 
to Washington she served churches in 
Chevy Chase and Silver Springs, Md. 
Mrs. Smithey has been president of the 
Friday Morning Music Club in Wash- 
ington, said to be the oldest music club 
in the country. She also has been an of- 
fier in the District of Columbia Chapter 
of the A.G.O. 

Mr. Smtihey is a baritone soloist. For 
many years he directed the Chevy Chase 
Chanters, a male chorus. He has held 
various positions as a choir director, in- 
cluding eight years at the Chevy Chase 
Methodist Church and two years at the 
National City Christian Church. 

The Smitheys are succeeded by Karl 
Halvorson, formerly of San Francisco. 
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KINETIC BLOWER 


The famous Kinetic represents many years of continual improve- 
ment on a superior basic design. You can depend on it to deliver 
a constant, sure wind supply throughout many years of service 

The Kinetic performs quietly, coolly, and uses little current. 
All-metal construction prepares it for long life. It is designed so 
that any number of stages or fans can be assembled from stock 
parts to suit special requirements. 

A built-in rotating all-angle outlet makes extra pipe and elbow 
connections unnecessary. Further, the blower’s parts are easily 
installed, adjusted, or lubricated without special tools. 

No wonder the Kinetic is unquestionably the leader in its field! 


Model and price list now available! Write: 


KINETIC BLOWERS 


DIVISION M. P. MOLLER, INC., HAGERSTOWN, MD. 














A. R. SCHOPP’S SONS, Inc. 
Successor to Gutfleisch & Schopp 
ORGAN PIPES 
218 1-2 East Cambridge Street 
Alliance, Ohio 
Established in 1898 
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UNIVERSITY OF SOUTHERN CALIFORNIA 


SCHOOL OF MUSIC 
RAYMOND KENDALL, Dean 
Degree courses leading to B.M. and M.M. with Organ or 
Sacred Music Majors 
Irene Robertson, M.M., D.Mus., F.A.G.O., Head, Organ Department 
Charles C. Hirt, Ph.D., Head, Sacred Music Department 












The 
ORGOBLO 


SIMPLE 
AS A FAN 


The Orgoblo is like an enclosed fan. Light-weight impellers are mounted 
on an oversized motor shaft which has only two bearings. There are 
no belts or gears. Note the curved stationary vanes that direct the air 
—another exclusive Spencer feature that insures smooth flow and high 
efficiencies without surges at all loads, 


It's all steel, compact and requires no special foundation. Operates 
efficiently at all loads without vibration or disturbing noise. 


Wide clearances, low peripheral speeds, extra large shafts, and built 
like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 
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Thomas H. Webber, Jr., A.A.G.O. 
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HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 


Manufacturers of 


Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 
repairman. 


Plastic Injection Moldings. 
Quotations on any quantities. 
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HAGERSTOWN, MD. 
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BALTIMORE CHURCH 
TO HAVE LARGE ORGAN 


DESIGN OF AEOLIAN-SKINNER 





Three-Manual with Floating Positiv 
to Be Installed in St. Michael 
and All Angels’ Episcopal— 

William Brackett, Organist. 





The Church of St. Michael and All 
Angels in Baltimore announces a new 
organ installation by the Aeolian-Skinner 
Organ Company, to begin in January, 
1954. The new instrument will be a 
three-manual with a fourth division com- 
posed of a floating positiv organ. This 
division will be available for coupling to 
all manuals and pedal. A portion of the 
great organ and all of the positiv will be 
hung on exposed wall brackets on the 
side walls of the chancel. 

The Church of St. Michael and All 
Angels has the largest Episcopal parish 
in Maryland and has always enjoyed a 
fine musical tradition with its choir of 
men and boys. E. William Brackett, Mus. 
B., is the organist and master of choristers. 

The new organ will be completed in 
March of 1954. The stop specification 
is as follows: 


GREAT ORGAN. 
Quintaton, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshormn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Flute Couverte, 4 ft., 61 pipes. 
Rauschquinte, 2 ranks, 122 pipes. 
Fourniture, 3 and 5 ranks, 256 pipes. 
Trompette Harmonique, 8 ft. (Choir), 68 
notes. 

SWELL ORGAN. 
Rohr Bass, 16 ft., 12 pipes. 
Viola Pomposa, 8 ft., 68 pipes. 
Viola Celeste, 8 ft., 68 pipes 
Rohrfléte, 8 ft., 68 pipes. 
Flute Celeste, 2 ranks, 8 ft., 124 pipes. 
Prestant, 4 ft., 68 pipes. 
Flute Harmonique, 4 ft., 68 pipes. 
Octavin, 2 ft., 61 pipes. 
Sesquialtera, 2 ranks, 122 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Hautbois, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 68 pipes. 
Clairon, 4 ft., 68 pipes. 

CHOIR ORGAN. 
Orchestral Flute, 8 ft., 68 pipes. 
Spitzgamba, 8 ft., 68 pipes. 
Erzahler, 8 ft., 68 pipes. 
Erzahler Celeste, 8 ft., 56 pipes. 
Nachthorn, 4 ft., 68 pipes. 
Rohr Nasat, 224 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
English Horn, 16 ft., 68 pipes. 
Cromorne, 8 ft., 68 pipes. 
Trompette Harmonique, 8 ft., 68 pipes. 
Rohr Schalmei, 4 ft., 68 pipes. 

POSITIV ORGAN. 
Nason Flute, 8 ft., 61 pipes. 
Koppelflote, 4 ft., 61 pipes. 
Prinzipal, 2 ft., 61 pipes. 
Terz, 135 ft., 61 pipes. 
Larigot, 114 ft., 61 pipes. 
Zimbel, 3 ranks, 183 pipes. 

PEDAL ORGAN. 
Bourdon, 32 ft., 12 pipes. 
Contre Basse, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Quintaton, 16 ft. (Great), 32 notes. 
Rohr Bass, 16 ft. (Swell), 32 notes. 
Principal, 8 ft., 32 pipes. 
’Cello, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Choral Bass, 4 ft., 32 pipes. 
Bourdon, 4 ft., 12 pipes. 
Fourniture, 3 ranks, 96 pipes. 
Contre Hautbois, 32 ft. (prepared for). 
Bombarde, 16 ft., 32 pipes. 
Contre Hautbois, 16 ft. (Swell), 32 notes. 
English Horn, 16 ft. (Choir), 32 notes. 
Trompette, 8 ft., 12 pipes. 
Clairon, 4 ft., 12 pipes. 





Late Issues for Christmas 





By JAMES S. DENDY, Mus.B 

Only a few new Christmas issues have 
been received since the column devoted to 
Christmas music in the October issue. One 
particularly good number is a setting of 
the fifteenth century text “I Sing of a 
Maiden” by Richard T. Gore. This short 
motet type number, published by the 
Chantry Music Press, Fremont, Ohio, 
begins and ends with an unaccompanied 
soprano solo of eight measures. The re- 
mainder is an SATB harmonization with 
a strong modal feeling. It is not difficult. 

Eric H. Thiman’s “A Christmas Triad” 
is a more pretentious piece of music. It 
actually consists of three numbers which 
may be performed together or separately. 
The scoring is for mixed chorus and or- 
chestra or organ and the texts are by Ben 
Jonson, W. J. Blew and St. Germanus. 
The first, “I Sing the Birth,” is a strong 
and vigorous setting, while “Sweet Babe” 
is in the style of a lullaby. “A Great and 
Mighty Wonder” builds to a triumphant 
conclusion. This is worthwhile music in a 
good, contemporary idiom and it is worth 
the consideration of those directors who 
have the resources to perform it. The pub- 
lisher is Novello and it is obtainable in 
this country from H. W. Gray in New 
York and the British American Music 
Company in Chicago. 

Mary Chandler’s “Hymn on the Morn- 
ing of Christ’s Nativity” is also a Novello 
publication. The extensive text is by John 
Milton and the setting is for three-part 
women’s chorus with piano or harp. The 
work is of cantata length. Since it is not 
adaptable to the average church choir it 
will not be discussed here except to say 
that the music is of an interesting type 
and can certainly be recommended to di- 
rectors of women’s choral societies. 

A packet from the Arthur P. Schmidt 
Company includes some new arrangements 
of old carols. Cyr de Brant’s “Melodies 
of Christendom” (Third Series) contains 
SAB arrangements of “The Holly and the 
Ivy,” “Christ Was Born on Christmas 
Day,” “We Three Kings of Orient Are,” 
“Hark! the Herald Angels Sing” and 
“The First Nowell.” Allanson G. Y. 
Brown has made an SAB arrangement of 
“Come, Good Christians, to the Manger” 
(“Bring a Torch, Jeanette, Isabella’). 
The Mansfield-Norden arrangement of 
“Christ Was Born on Christmas Day” is 
for SATB and organ. Edward H. Has- 
tings is the composer of “Cold Is the 
Night” (“Carol of the Shepherds”). This 
a cappella number for mixed voices is 
not difficult and moves along with a nice 
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swing. Emma Jean Cherry’s “Mary’s 
Song” features a soprano solo, first with 
organ accompaniment and later accom- 
panied by humming voices. 

THE FIRST LOCAL performance of 
Vincent Goller’s Requiem Mass was pre- 
sented in the Cathedral Church of St. An- 
drew, Grand Rapids, Mich., Oct. 2 by the 
full cathedral choir under the direction of 
Joseph L. Sullivan, organist and choirmaster. 
The occasion was a month’s mind anniver- 
sary requiem mass for Bishop Francis J. 
Haas, and brought to a close the official 
period of mourning in the diocese. The Rt. 
Rev. Msgr. Anthony Arsulowicz was cele- 
brant. Cyr de Brant’s arrangement of the 
Goller mass, a liturgical work for mixed 
voices, was used for this service. 


A CANTATA, “JOB OF UZ”, will receive 
its first Chicago area performance Nov. 1, 
at 8 p.m. in the First Methodist Church, 
Evanston, with the composer, Dr. Austin C. 
Lovelace, directing the chancel choir of 
sixty voices. A brass ensemble of eight 
will provide accompaniments, along with the 
organ, played by Miss Irene Siebens. Under 
the direction of Renold Schilke, the brass 
ensemble and Dr. Lovelace will also give 
a performance of Normand Lockwood’s 
“Concerto for Organ and Brass” on the 
same program. 
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ANOTHER OUTSTANDING 
GROUP OF ANTHEMS 
by 
CARL F. MUELLER 





Now add the new ‘‘Sayings of St. Paul'’ to 
the distinguished ‘‘Sayings of Jesus’’ and ‘‘Say- 
ings of the Prophets’’ series of respected an- 
thems. With texts from the Bible set to music by 
Dr. Carl F. Mueller. 


These groups of anthems are outstanding for use 
as individual anthems or as cycles. All are ideal 
for use with sermons on the same text. Send for 
FREE copies today to Organ Dept. 


CARL FISCHER 


56 Cooper Square, New York 3 


Gentlemen, 
Please send FREE copies of these important 
Carl Mueller Anthems. 
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Catholic Church Music 


By ARTHUR C. BECKER, 
Mus. D., 4.4.6.0. 


Among the interesting works written for 
the Catholic liturgy should be mentioned a 
new mass by Carlo Rossini, for three male 
voices and unison chorus, with organ. This 
mass, Which is sub-titled “‘Cum Populo,” has 
interspersed in its various sections unison 
material for the congregation or a junior 
choir. The three-part sections consist of very 
singable material, sometimes definitely of a 
contrapuntal nature, but on the whole har- 
monic in construction. The unison sections 
for the congregation are very simple and 
relatively brief, and should be learned easily. 
The Credo makes use of sections of the 
Gregorian “Missa de Angelis,” which is al- 
jotted to the congregation. The alternation of 
i music and the chant makes for 
singularly interesting contrasts. This device 
has been used frequently of late and in 
practically all cases the procedure has been 
satisfactory. This mass should be examined 
by choirmasters interested in a_ liturgical 
mass for three male voices which is simple in 
construction and gives an opportunity for 
congregational participation. The work is 
published by J. Fischer & Bro. 

From the same firm we have the follow- 
ing: “Subvenite” for alternate tenor and 
bass, composed by Paul Creston. This simple 
setting should prove very satisfactory. 

Philip G. Kreckel has an excellent ‘“‘Hodie 
Christus Natus Est” for SSA which should 
prove most effective for a chorus of women. 
This motet is from the ‘‘Regina Coeli” col- 
lection published by J. Fischer & Bro. Mr. 
Kreckel has also arranged the ‘Hodie 
Christus Natus Est” by Palestrina for four 
mixed voices. This, as every church musician 
knows, is a marvelous composition and with 
the setting for four voices it should prove 
very satisfactory for the average choir. Mr. 
Kreckel also has made a very clever setting 
of the “Adeste Fideles’” for SA. Over the 
“Adeste” theme, given to the alto, he uses 
as a descant derivatives of the well-known 
carol “Angels We Have Heard on High.” The 
second verse consists of the ‘‘Resonet in 
Laudibus” given over the original theme. 
This should prove very interesting to all di- 
rectors. 

The firm of M. Witmark & Sons has just 
published a “Jubilate Deo” for four-part 
mixed chorus by Frank Campbell-Watson. 
This motet is inscribed to the Rev. Joseph R. 
Foley, C.S.P., Ch.M., and the Paulist Chor- 
isters of New York. This is, indeed, a stun- 
ning work. While not difficult, the general 
effect is one of magnitude and opulence. It 
is vital and pulsating with rhythmic con- 
trasts, which this reviewer considers of ut- 
most importance in a motet of this kind and 
which certainly adds to its worth. This re- 
viewer would like to see more music for the 
Catholic service from the pen of this talented 
composer. 

Carlo Rossini recently compiled ‘Psallite 
Domino” (Polyphonica) for three equal 
voices (TTB or SSA) a cappella. This is a 
very valuable compilation as it includes the 
“Proprium de Tempore,” the ‘“DeSS. mo 
Sacramento,” ‘(De Beata Maria Virgine,” “De 
Angelis et Sanctis,” “Pro Defunctis,” “Pro 
Laude et Gratiarum Actione” and a supple- 
ment consisting of the ‘Missa Quarta” by 
Lotti. The numbers in this small volume are 
from the finest composers and consist of ex- 
traordinarily beautiful music appropriate for 
the various occasions listed. J. Fischer & 
Bro. publish this volume. 

Perhaps one of the most outstanding con- 
tributions to the music of the church has 





been the recent exhaustive compilation of 
material for the “Pius X Hymnal,” which is 
for unison, two equal or four mixed voices. 
This outstanding hymnal was compiled, ar- 
ranged and edited by the faculty of the Pius 
X School of Liturgical Music of the Man- 
hattanvile College of the Sacred Heart. Mc- 
Laughlin & Reilly are the publishers and a 
vote of thanks should go to this firm for tak- 
ing upon itself the publication of this large 
and complete hymnal. They are to be com- 
plimented on the printing and excellent 
character of this hymnal. The inscription on 
the fly-leaf is as follows: ‘To Blessed Pius 
X, Sovereign Pontiff, Eminent Patron of 
Sacred Music, on the Occasion of the Fiftieth 
Anniversary of the Motu Proprio This Book 
is Humbly Dedicated with the Earnest Hope 
that It Contributes to the Great Goal of His 
Pontificate to Restore All Things in Christ.” 

This reviewer would like to quote a 
paragraph from Cardinal Spellman in the 
foreward written’ by his eminence: “The 
publication of this hymn-book in this year 
constitutes a living memorial to Blessed 
Pius X. The hymns, carefully selected and 
appropriately arranged, manifest a pattern 
perfectly liturgical and beautifully artistic. 
The clergy, religious and laity will welcome 
this publication and find benefit in its use 
in helping to make the music in our churches 
and schools what it is primarily intended to 
be—an act of divine worship blending mind, 
heart and voice in adoration, praise and 
thanksgiving to Almighty God and His won- 
drous works.” 

Included in this volume for the various 
liturgical seasons and occasions we have 
chants, hymns and polyphonic compositions. 
In addition, the mass “Missa de Sancto 
Joanne’’, by Henri Potiron, organist of Sacre 
Coeur, Paris, for SATB is included. This 
mass, however, in its inclusion in this vol- 
ume, does not contain the Credo. One can 
earnestly recommend this outstanding hym- 
nal for the serious consideration of all choir- 
masters looking for music of exceptional 
quality and worth. 





ST. JOHN’S SCHOLA CANTORUM, under 
the direction of Everett Titcomb, will be 
heard in a special service Nov. 2, All Souls’ 
Day, at 8 p.m. at the Church of St. John the 
Evangelist, Boston. They will be assisted by 
Dr. Francis W. Snow, organist of Trinity 
Church, Boston; George Faxon, F.T.C.L., 
organist of St. Paul’s Cathedral, Boston, and 
Professor Samuel Walter, organist of the 
Boston University Chapel. The choral group 
will sing selections from musical settings of 
the requiem mass by Casciolani, Anerio, 
Cherubini and de Victoria. Mr. Faxon wiil 
play the prelude and Dr. Snow will play his 
own composition, ‘‘In Memoriam,” as the 
postiude. 











Adult, Intermediate 
and Children’s Choirs 


Now! A complete collec- 
tion of beautiful Gowns 
for all age groups. In 
many rich, colorful fab- 
rics and wide range of 
prices. Budget plan if you 
wish, Write today for com- 
plete information, FREE 
Choir gown booklet MG4. 
Samples on request. Also 
gowns for Ministers, book- 
let M88. Ask about Con- 
firmation Gowns. 
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NEW ORGAN MUSIC 
“Second Volume of the 


SACRED HOUR at the ORGAN” 


Suitable for Christian Science Services 
RUTH BARRETT PHELPS 








A.A.G.O. 
Carl Fischer, Inc., Publisher 
New York 
Price $2.50 
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WELTE-WHALON ORGAN CO. 


SPECIALISTS IN PIPE ORGAN REBUILDING 


THE SKILLED CRAFTMANSHIP OF EARLIER TIMES 
COMBINED WITH THE BEST MODERN TECHNIQUES. 


EUROPEAN EXPERIENCE 


NEWPORT, R. I. 
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Free from Warlitzer...a 
15" by 19° copy of this beautiful 


tribute to organ music! 


Here’s something you'll be proud to hang in your office or in your home. 

It’s a beautiful tribute to organ music that we’ve had specially com- 
posed for you. It puts into words some of the feeling we think you have 
for your music. 

Of course, the actual eulogy is much too big to be pictured in this 
magazine. It’s 15” x 19”—just the right size for easy reading by all 
your friends and associates. 

And, alongside the eulogy, there’s an interesting picture history of 
the organ. This history tells about the 22 centuries of tradition behind 
the organ you play. 

You know, Wurlitzer’s interest in tradition is a pretty natural thing. 
For years Wurlitzer has been upholding organ tradition in a world of 
electronics. 

To this day every Wurlitzer Organ has the essentials of true organ 
tone. It uses reeds, the only natural source of tone in the electronic 
organ field, activated by wind to produce beautiful tonal voices. 

But, whether you play a Wurlitzer or not, be sure to get your copy 
of the great new tribute to organ music. It’s yours for the asking, 
remember. Send in the handy coupon today. 


Have you seen the new Wurlitzer Spinette? It’s the most 
sensational small organ ever built and sells for just $1325.00. 


URLIIZER 


World's Largest Builder of Organs and Pianos 
Under One Great Name 











The Rudolph Wurlitzer Company 

Dept. D-311 

North Tonawanda, New York 

Please send the following with- 

out cost to me: - 

[1 A copy of “A Tribute to Organ Music” 
suitable for framing. 

LC) A booklet entitled “Introduction to Organ 
Playing” by Dr. Halsey Carsten. 


Wurlitzer Organ, Model 45 
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REGINALD FOORT time it was moved. Mr. Foort played re- ——— 
citals on the organ in all the principal Harry Wilkinson 4 
cities of Great Britain. In 1941 he lent the 
instrument to the British Broadcasting F.A.G.O. lil enniti $ 
Company to replace one which was de- 
stroyed in a London air raid. The instru- CHURCH OF 
ment now has been bought by the B.B.C. ST. MARTIN-IN-THE-FIELDS 4 
Mr. Foort also is a pianist and com- | CHESTNUT HILL PHILADELPHIA Recitals 





REGINALD Foort, F.R.C.O., A.R.C.M., 
has been appointed organist of Temple 
Sholom, Chicago. Mr. Foort came to 
Chicago in the spring to join the staff of 
the organ department of the Baldwin 
Piano Company. Before that time he was 
associated with the Standaart Organ Com- 
pany in Suffolk, Va. 

Mr. Foort was born in England and 
received his education at the Rugby 
School and the Royal College of Music 
in London. He has held numerous appoint- 
ments as organist and choir director in 
Europe and America and has played more 
than 2,000 radio recitals in ten countries. 
He aiso has made recordings for Victor, 
H.M.V., Columbia, Decca and others. Mr. 
Foort’s latest recordings have just been 
released by Sounds of Our Times. 

Recitals on a large five-manual trans- 
portable organ built to Mr. Foort’s speci- 
fications by M. P. Moller Inc.. won tame 
for him in England. The instrument, 
which weighed twenty-five tons, required 
five road trucks and a staff of fourteen 
men to take it down and rebuild it each 


poser. He has many successful composi- 
tions to his credit, including a piano con- 
certo in which he has played the solo part. 
He has had the honor of entertaining and 
being presented to members of the royal 
family. Mr. Foort has appeared as a con- 
cert organist in most European countries 
as well as Canada and the United States. 
He has been a frequent visitor to this 
country since 1922 and has now decided to 
make it his permanent home. His wife, 
son and daughter live with him in 
Chicago. 


DEATH TAKES SIR ARNOLD BAX, 
MASTER OF QUEEN’S MUSICK 


Sir Arnold Bax, eminent British com- 
poser, collapsed and died Oct. 3 in Cork, 
Ireland. He was 69 years old. Sir Arnold 
had served as master of the king’s musick 
for King George VI and master of the 
queen’s musick for Queen Elizabeth II. 
As one of Britain’s foremost composers 
for forty-five years, Sir Arnold wrote 
seven symphonies, three concertos, a col- 
lection of piano and violin sonatas and 
several song cycles. He composed the 
march played in Westminster Abbey at 
the coronation of Queen Elizabeth II on 
June 2 and the trumpet fanfare for her 
wedding to the Duke of Edinburgh in 
1949. King George VI appointed him in 
1942 to the honorary post of master of the 
king’s musick—musical advisor to the 
royal household. Queen Elizabeth reap- 
pointed him on her accession last year. 


@ 








DR. YURY ARBATSKY has been appoint- 
ed organist of the Ellis Community Center, 
4612 South Greenwood Avenue, Chicago. He 
will give a recital there Nov. 8 at 3 p.m. An 
added feature of the program will be a group 
of classical Japanese dances by Miss Frances 
Suzuki at a tea after the recital. 











Helew Westbrook 


CONCERT ORGANIST 


Chicago 








CLARENCE 
MADER 


Recitalist - Teacher 


Immanuel Presbyterian Church 


Los Angeles, Calif. 


UNIVERSITY 
OF 


MINNESOTA 





Plymouth Church 
Minneapolis, Minnesota 











Orrin Clayton Suthern Il 


Organist-Conductor 
Lincoln University 


Pennsylvania 


RUSSELL G. WICHMANN 


Chairman, Department of Music 
Pennsylvania College for Women 
Shadyside Presbyterian Church 
Pittsburgh 














HOLY TRINITY LUTHERAN CHURCH 
Sigmund 


KVAMME 


Buffalo 9, New York 


FRAZEE ORGAN COMPANY 


South Natick, Massachusetts 


Builders of Many Famous Organs 
since 1910 


“Favorably Known for Frasee Tone” 











Harold Schwab 


Boston, Mass. 


PATRICIA ANNE ALLAMAN 
Director of Music and Organist 
Wesley Methodist Church 
Bridge Ave. at W. 44th St. 
Cleveland 13, Ohio 

















voltage for the proper amperage. 


booklet. 


6525 Olmsted Ave. 





ORGELECTRA 


55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 


Ask your reputable organ technician for your free ORGELECTRA 
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The first 
and only 
key action 
current 
designed and 
engineered 
specifically 
for pipe 
organ use 


Chicago 31, Ill. 








MarTIN W. Bush, r.ac.o. 
First Central Congregational 
Church 
Head Music Dep’t, University of 
Omaha, Nebr. 


GRIGG FOUNTAIN 
Oberlin Conservatory 
of Music 
SAINT PAUL’S CHURCH 
CLEVELAND 











HOMER WHITFORD 


MUS.B., F.A.G.O., Mus.D. 

First Church in Cambridge 
(Congregational), New England 
Conservatory of Music, 
McLean Hospital, Waverley. 





ELMORE 


Church of the Holy Trinity 
Philadelphia 
“An Instrumentalist of Consum- 
mate Powers” 
Musical Courier, New York 
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EVERETT JAY HILTY 


Director Division of ORGAN and CHURCH MUSIC 
UNIVERSITY OF COLORADO 





J. Alfred Schehl, A.A. 6.0. 
St. Lawrence Church, R.C. 
Cincinnati 5 








BOULDER Faculty: Archdiocesan Teachers’ College 
The Si Club 
RECITALS LECTURES Mes. Dir. [he Singers Clob | oo 
A Arthur B. Paulmier, Jr. 
: B i ke K B Y B.A. A.A.G.O. FT.CL. 
H Grace Episcopal Church 
U re siinicie saceneea Rutherford, New Jersey 
R oe and 


WESTMINSTER COLLEGE 
NEW WILMINGTON, PENNA, 


RECITALS 





Temple Beth Emeth of Flatbush 
Brooklyn, New York 
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HERBERT J. AUSTIN 


A.R.C.M., A.R.C.O. 


Church of the Good Shepherd 
Jacksonville, Florida 





RALPH A. HARRIS, D. Mus. 


UNIVERSITY OF MIAMI 
and 
ST .PHILIP’S EPISCOPAL CHURCH 


Coral Gables, Florida 











Ethel Sleeper Brett 
Organist and Recitalist 


First Methodist Church, Sacramento, Cal. 








FRANK K. OWEN 


Lessons—Recitals 
ST. PAUL’S CATHEDRAL 
Figueroa at Wilshire 


Los Angeles 17, California 
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RIGHT ORGANISTS STUDENTS 
AT SCHOOL OF CAMPANOLOGY 


Eight organists serving churches from 

New England to Arizona have | com- 
feted a course in the playing of Caril- 
tric Bells” at the Schulmerich School 
of Campanology, Westminster Choir 
College, Princeton, N.J. Their churches 
have instruments installed by Schulmerich 
Electronics, Inc., Sellersville, Pa. They 
are David Chalmers and his wife, Mrs. 
Myra Chalmers of the First United Pres- 
byterian Church, Beaver, Pa.; Albert 
Iudecke of Trinity Episcopal Cathedral, 
Trenton, N.J.; Alvin Thomas of the 
First Congregational, Phoenix, Ariz. ; 
Mrs. Norma Rose Jack and Miss Patri- 
cia Mader of the Methodist Church, 
Bridgeport, W. Va.; Miss B. Joyce Bratt 
of the Stillwater Evangelical United 
Brethren Church, Jamestown, N.Y., and 
Miss Marjorie McComb of Faith Congre- 
gational Church, Springfield, Mass. 

At the School of Campanology, founded 
by George J. Schulmerich, president of 
Schulmerich Electronics, Inc., they studied 
under two of the world’s foremost caril- 
loneurs—Arthur Lynds Bigelow and Dr. 
Mexander McCurdy. Professor Bigelow, 
a member of the Princeton University 
engineering faculty, is bellmaster of 
Princeton, and ,bellmaster of the city of 
Louvain, Belgium. Dr. McCurdy heads 
the organ departments at Curtis Institute 
of Music and at Westminster Choir 
College. 


— 
R. COCHRANE PENICK OPENS 


ORGAN IN COLUMBUS, MISS. 


A new two-manual Aeolian-Skinner or- 
gan has replaced a Pilcher tracker action 
organ in St. Paul’s Episcopal Church, 
Columbus, Miss. The church, organized in 
1837, has occupied the present brick Goth- 
ic building since 1858. Here the first pipe 
organ in Columbus (not the Pilcher) was 
installed. The installation of the Aeolian- 
Skinner was made in August and Septem- 
ber by T. J. Williams and Mr. and Mrs. 
J.C. Williams of New Orleans. The or- 
gan was used for services throughout 
September and was dedicated at the morn- 
ing service Sept. 27, with the rector, the 
Rev. Cecil B. Jones, officiating. On that 
afternoon R. Cochrane Penick, choirmas- 
ter and organist, played the dedicatory 
recital, which was followed by a recep- 
tion in the parish-house. Mr. Penick’s 
program was as follows: Trumpet Tune, 
Purcell; “Air Tendre,” Lully; “The Fif- 
ers,” d’Andrieu: “We All Believe in One 
God,” Bach; “Piece Heroique,” Franck; 
“Song 13,” Willan; “Need,” Bingham; 
“St. Anne,” Fleischer; “Vexilla Regis,” 
Edmundson; “O Traurigkeit,’ Brahms; 
“Joanna,” Penick; Folksong and “Tran- 
quillity,” Torjussen; “Sonata da Chiesa,” 
Andriessen. 








Reuter Organs 


F. C. Wichlac 
3051 N. Merard Ave. 
Chicago 34, Illinois 





Anne Versteeg McKittrick 
F.A.G.0., Ch.M., F.T.C.L. 
Grace Church, Brooklyn Heights 


BROOKLYN 2, N. ¥. 








Estey Organs 
W. C. Greenwoop & Son 
P. O. Box 363 
Asheville, N. C. 


Pipe Organs Serviced. 


ARTHUR B. 


WATSON 


Gen. Mgr. Mich. Organ Co. 
Box 195, Grand Rapids, Mich. 


MICHIGAN’S ORGAN EXPERTS 











Henry 


FUSNER 


Sac. Mus. Doc. — A.A.G.O. 
Recitals — Instruction 
Emmanuel Baptist Church 
Brooklyn 5, N. Y. 








Adolf Torovsky, A.A.G.O. © 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol . 
“Softly the Stars Were Shining” 














ROBERT M. STOFER 
Organist and Choirmaster 


The Church of the Covenant 
Cleveland 
Conductor of the Singers’ Club 











Newton H. Pashley 


First Presbyterian Church 
Oakland, California 








a 


ELLA LEONA GALE 


Mus. D. A.A.G.O. 


OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 








WILBUR HELD, F.A.G.O. 
Ohio State University 
Columbus, Ohio 








VINCENT E. SLATER 


Plymouth Congregational Church 
Fort Wayne, Indiana 











Minister of Music 
Bank Street Baptist Church 
Norfolk, Virginia 


NOAH F. RYDER, MUS. M. 
Director of Music Dept. 


Virginia State College 
Norfolk, Virginia 





CLARENCE DICKINSON 


Concert Organist 
Organist and Director of Music, 

The Brick Church. 
Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 
1140 Park Avenue, New York 














Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 


SALINA, KANSAS 


Charles H. Finney 


-A.B., Mus.M., F.A.G.O. 
Chairman Division of Music and Art 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 

















Russell Broughton 
F.A.G.O. 
St. Mary’s School 
Raleigh North Carolina 





Harry E. Cooper 
Mus. D., F. A. G. O. 
Raleigh, North Carolina 











Church of Saint 
Mary The Virgin 
NEW YORK 
ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 
For recitals by these players 
address 


145 West 46th Street, 
New York 19, N.Y. 







CHICAGO CLUB 
OF WOMEN ORGANISTS 


President, Grace Symons. 









GEORGE GANSZ 
A.A.G.O. 


LUTHERAN CHURCH 
of Olney 
Philadelphia, Pa. 


ZION 





RICHARD M. PEEK 
Mus. B., M.S.M. 


, 
Organist and Choirmaster 


Covenant Presbyterian Church 


Charlotte, N.C. 








KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke's Methodist Church, 
Georgetown, Washington, D. C. 








JAMES PHILIP JOLNSTON, rao 


Organist and Choirmaster 
CATHEDRAL CHAPEL 


QUEEN OF ALL SAINTS 
BROOKLYN, N. Y. 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Colbert-LaBerge Concert Management 








JOHN GROTH 


Broadway Tabernacle Church 
New York City 














HAROLD HEEREMANS 
F.A.G.O., CH.M., F.T.CL. 


NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 
BROOKLYN, N. Y. 


Louis Huybrechts 


M. Mus. 
Instruction 


RECITALS 


Preparation For A.G.O. Examinations 
ST. LOUIS CHURCH BUFFALO 2, N. Y. 





Harold Fink 


Recitals 


Tenafly, New Jersey 

















BOHN ORGAN COMPANY 
FORT WAYNE 8, INDIANA 
PHONE E-1202 
Pipe Organs—Chimes—Additions 
Tower Carillons 
Public Address and Recording Equipment 
A firm of Organ Builders and Sound Engi- 


neers with many years experience and the 
Factory Facilities to serve you. 


BOY CHOIRS 
PAUL ALLEN BEYMER 


CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 


Edward Eigenschenk 


American Conservatory, Chicago 
Second Presbyterian Church, Chicago 


Rosary College 
Kimball Hall, Chicago 





W. A. Goldsworthy 


Composers’ Consultant 


3225 Via La Selva, 
Palos Verdes Estates, Calif. 














Harold Tower 


Organist and Choirmaster 


The Church of Our Saviour 
Akron 3, Ohio 


LOWELL C. AYARS, A.T.CL. 


Choirmaster 
Deerfield Presbyterian Church 
Deerfield, New Jersey 


Organist and Choirmaster 
FIRST PRESBYTERIAN CHURCH 


Bridgeton, New Jersey 








A.A.G.O. M.S.M. 
LUIS HAROLD SANFORD 
THE CONGREGATIONAL 


CHURCH 
WINTER PARK, FLA. 











Central Methodist—Lansing 
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Canadian 
College of 
Y @raamsts 









OFFICERS OF THE C.C.O. 
President—D’Alton McLaughlin, Toronto. 
Honorary Vice-Presidents—Sir Ernest Mac- 

Millan, T. M. Sargant and Dr. Healey Willan. 
Secretary—Mrs. P. Pirie, Toronto. 
Treasurer—H. Rosevear, Toronto. 
Registrar—G. D. Jeffery, London. 


Registrar for Examinations—F. C. Silves- 
ter, Toronto. 





TORONTO CENTRE—The first event of 
the season held by the Toronto Centre took 
the form of a dinner at the Granite Club 
Sept. 29. Chairman James Chalmers out- 
lined plans for the meetings of the year. 
He also introduced two special guests, the 
Very Rev. R. T. Howard, provost of Coven- 
try, and the Rev. Clifford Ross, chaplain to 
the Bishop of Coventry. The former spoke 
briefly concerning the cathedral to be built 
at Coventry and expressed appreciation of 
the new organ, funds for which were raised 
by the Canadian College of Organists. The 
high point of the evening was an address 
by Dr. Boyd Neel, the new dean of music at 
the University of Toronto. Dr. Neel, in a 
straight-from-the-shoulder talk, gave his 
views on music facilities in Toronto and 
outlined his hgpes for the future of music in 
Canada. In envisioning what may be ulti- 
mately accomplished he cited the Shakes- 
pearean festival in Stratford. He strongly 
urged that Canadians rid themselves of their 
defeatist complex in endeavoring to develop 
the arts. Dr. Neel was introduced by Dr. 
Charles Peaker, with John Weatherseed 
moving the vote of thanks.——Joun Denprick. 

LONDON CENTRE—This centre held its 
first meeting of the season Oct. 4, at the 
new St. James Presbyterian Church. A talk 
illustrated with moving pictures was 
delivered by E. Terry, organist of the 
church and director of the widely-acclaimed 
Earle Terry Singers, whose participation in 
the United Nations International Music Ed- 
ucators’ organization, sponsored by the 
Unesco, Belgium, provided an_ interesting 
subject. He said that forty-one nations were 
represented at the conference, which is de- 
voted to nonprofessionals and whose desire 


is to develop world understanding and to 
promote friendship among the nations 
through the medium of music. Mr. Terry 
said that the highlight was the gala evening 
when Hindemith conducted his own can- 
tata. Chairman William H. Wickett thanked 
Mr. Terry, and then we left for the latter’s 
home, where the business meeting was held, 
and the program for the year was drawn up. 
The program includes a recital in the spring 
by Dr. Hedley Willan and his choir of the 
Church of St. Mary Magdalene, Toronto.— 
Marcaret NEEDHAM, Secretary. 

BRANTFORD CENTRE—The first meet- 
ing of the Brantford Centre for the 1953- 
1954 season was held Sept. 18 at the home 
of Miss Elsie I. Senn. The president, Miss 
Eleanor Muir, was in the chair. The pro- 
gram for the season was discussed, and it 
was decided to have a series of recitals on 
church organs. Within the next two months 
it is expected to present a guest organist 
of note. Two newcomers were welcomed in 
the persons of Lee Morgan and Herbert Fry. 
A social time was enjoyed under the con- 
venorship of Mrs. Crozier, assisted by Mrs. 
Cook and the Misses Muir and Senn.—Etsr 
I. Senn, Secretary. 

ST. CATHARINES CENTRE—George Han- 
nahson was elected president of the St. 
Catharines Centre at the dinner meeting 
held Saturday night, Sept. 26, at the Village 
Inn, Grimsby. The vice-president is Lewis 
Jones; secretary-treasurer, Mrs. T. W. 
Schwenker; committee members, Miss Emily 
Beard, Miss Elizabeth Welles, B. Flummer- 
felt, Eric Dowling and Cyril Hingston, past 
president. D’Alton McLaughlin, Toronto, 
newly-elected president of the C.C.O., the 
guest speaker, said: “Song has been a great 
inspiration in religious services through the 
ages and our spirit of worship and devotion 
can be expressed through our work that 
lifts it from the commonplace to something 
that is effective.’”’ He cautioned always to 
keep in mind the ability of the singers in 
our choirs and to be wise in the choice of 
materials.—HazeL I. ScHWENKER, Secretary- 
Treasurer. 

OWEN SOUND CENTRE—At a recent 
meeting in the West Side United Church the 
following officers were elected for the 
coming year: Past president, K. Vansickler; 
president, A. G. Tucker; vice-president, 
W. T. Baird; secretary-treasurer, R. H. 
Dougherty; executive committee, Mrs. C. 
Cashore, Miss R. Marshall, Miss A. Tandy, 
H. Onclin and V. Kerslake, A.C.C.O. It 
was decided to hold another massed choir 
festival and Mr. Tucker was appointed 
convenor of a committee to draw up a 
program and arrange for an evening for 
this event.—R. H. Dovucuerry. Secretary- 
Treasurer. 
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CASAVANT 


Every organ—a creation of artists and craftsmen, 
who are expert in the organ-building profession. 

They keep the CASAVANT tradition, which em- 
bodies all that is best in the modern order, and the 
result is the sale of more than 2000 CASAVANT or- 
gans in NORTH AMERICA. 
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ST. HYACINTHE, P. Q@., CANADA 
Representatives in the United States: 
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R. G. MOREL 154 Park Avenue, Arlington, Mass. 
W. LAVALLEE 325 College Road, New York, N. Y. 
F. A. BURNESS 10 Harvey Street, Philadelphia, Pa. 
J. Al. DELORME 551 East Genesee St., Fayetteville, N. Y. 
J. A, HEBERT 9583 Mansfield Ave, Detroit, Mich. 
A. R. TEMPLE 3952 West Lake St., Chicago, Ill. 


HAROLD L. TURNER 
ARTHUR J. FELLOWS 


1677 N. College St., Decatur, Ill. 
1996 Marshall Av., St. Paul 4, Minn. 


H. J. MILLIMAN 3806 West 69th St., Des Moines, lowa 
SNYDER-NEUMAN ORGAN CO. Grand Island, Neb. 
C. H. BRICK 5502 Vickery Blvd., Dallas, Texas 
C. D'AUTREY 3730 N.E. 23d Ave., Portland, Oregon 


J. H. ANDREATTE 
R. A. MARKHAM 
HENRY A. GOTTFRIED 


907 E. Valencia Ave., Burbank, Calif. 
1900 South Twelfth St., Waco, Texas 
P.O. Box 2991, West Palm Beach, Fla. 
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and Alaska. 


price lists are available now. 


sentative. 





AUG. LAURHUFF 
WEIKERSHEIM, GERMANY 


| Established 1823 


From this factory we are serving pipe organ builders through- 


We are pleased to announce the establishment of AUG. 
LAUKHUFF SALES COMPANY in Upper Montclair, New 
Jersey, to assist in the sales of our products in the U.S.A., Canada 


We are ready to quote immediately on complete pipe organs 
and pipes of every type and requirement. We sell wholesale only. 
Write on your letterhead for future catalogs and price lists. Pipe 


Correspondence may be sent to us directly or to our repre- 


AUG. LAURHUFF SALES COMPANY 
Upper Montclair, New Jersey 








WE CAN MAKE IMMEDIATE SHIPMENT 
ON ALMOST ALL ORGAN SUPPLIES 
including: 


CONSOLES . . RESERVOIRS 
SWELL ENGINES . . TREMOLOS 
ACTIONS TO MODERNIZE TRACKER ORGANS 
FLEXIBLE CONDUCTOR AND FLANGES 


We welcome your inquiries 


DURST & CO. 


P.O. BOX 1165-M ERIE, PA. 











CHEST MAGNETS 


available from stock 


PIPE ORGAN Parts and Supplies 


For repairing, modernizing and enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St. 


Member ef the Associated Organbuilders of America 


Erie, Penna. 
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GOOD NEWS... 
for 
CANADIAN ORGANISTS! 


M. P. Moller, Inc., one of the oldest and 
largest manufacturers of custom-made pipe 
organs in the United States, takes pleasure in 
announcing the appointment of: 


Mr. M. R. Willits 
745 Hounsfield St. 
Woodstock, Ontario 


as Canadian representative in Ontario. 


Every Moller organ is a true pipe organ 
and is custom-made from the finest materials. 
If you haven’t experienced the thrill of seeing 
and playing a Moller and are located in 
Ontario, ask Mr. Willits to make arrangements 
for you to do'so. Residents of other Canadian 
provinces may write directly to M. P. Moller, 
Inc. until additional representatives are ap- 
pointed. Once you do, you’ll know why we 
call it ‘‘the Organ of Artists.” 





INCORPORATED 
Renowned for Pipe Organs Since 1875 


HAGERSTOWN, MARYLAND 


The CHARLES W. McMANIS Company 


Ongan | SEE 5 





TENTH AND GARFIELD 
KANSAS CITY 2, KANSAS 








AN ESTABLISHED PITTSBURGH 
FIRM WITH A REPUTATION 
FOR MAINTAINING 

THE HIGHEST STANDARDS 

QF CRAFTSMANSHIP. 


ORGANCRAFT 


ASSOC. 


PITTSBURGH, PA. 
PIPE ORGAN ARTISANS 








Harold Friedell 


ST. BARTHOLOMEW’S CHURCH—NEW YORK 








ARNOLD BLACKBURN 


Lexington, Kentucky 


University of Kentucky Christ Church 








FENNER DOUGLASS 


Oberlin Conservatory of Music 








AMY CLEARY MORRISON 
RECITALIST 


ADDRESS—WOODRUFF PLACE BAPTIST CHURCH 
EAST MICHIGAN AT WALCOTT STREET, INDIANAPOLIS, INDIANA 








HEINZ ARNOLD, F.A.G.O., Mus., D. (Dublin) 
Faculty, Stephens College 
Columbia, Missouri 
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EDWIN ARTHUR KRAFT 


Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 
Head of Organ Department, Cleveland Institute of Music 








ADOLPH STEUTERMAN 


Fellow of the American Guild of Organists 
Professor of Organ—Sou University 
Organist and Ch 


Calvary Episcopal Church - Memphis, Tennessee 








AXEL NORDER 


CATHEDRAL OF THE HOLY NAME R.C. 
CHICAGO 

















ALFRED GREENFIELD 


CONDUCTOR 


ORATORIO SOCIETY OF NEW YORK 
Chairman, Department of Music, University College—New York University 
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SERIES OF BACH BROADCASTS ORG S ———— 
BY RUSSELL HANCOCK MILES LUDWIG ALTMAN REED AN : 
Professor Russell Hancock Miles of , electrified WILLI AM 4 B ARNES 
the school of music of the University San Francisco Symphony Orchestra : 5 ‘ ; 8 
of Illinois will present a series of broad- Temple Emanu-E! Quiet electric suction unit 
casts on the life and works of Johann Easily installed inside any MUS. D. 
Sebastian Bach on the university’s radio | (alifornia Palace of the Legion of Honor reed organ ORGAN ARCHITECT 
station, WILL (580 kilocycles), begin- Complete instructions & All parts RECITALS 
ning Tuesday, Nov. 3, at 2 p. m. The ‘ersthe: Ser toll dieaatl 
series will continue weekly at the same rite tor etals., punanees 


time through April 27. 

Well known as an organist and com- 
poser, Professor Miles is becoming recog- 
nized also as a Bach scholar. For the last 
ten years he has offered a graduate course 
on Bach at the University of Illinois and 
in the 1949 summer session of the Uni- 
versity of California at Los Angeles he 
offered the course as a visiting lecturer. 
He has edited numbers from the church 
cantatas of Bach for publication in the 
United States and has also reviewed 
books on the master for Erasmus, an 
international bulletin of contemporary 
scholarship which is published in Basle, 
Switzerland. 

Designed primarily for the layman and 
musical amateur, the broadcasts will be 
as non-technical as it is possible to make 
them and they will be illustrated with 
music played both by members of the 
faculty of the school of music and by 
other artists by means of recordings. 

This will be the third time that Pro- 
fessor Miles has presented a series on 
Bach over WfLL. It is being given again 
partly in reponse to requests from 
listeners that have been received by the 
radio station and partly because additional 
musical material is at hand. 

During the original broadcast, from 
2 to 3 each Tuesday afternoon the en- 
tire program will be recorded for re- 
broadcast for the benefit of listeners who 
are not able to hear the Tuesday afternoon 
broadcasts. The program will be repeated 
on the University’s FM station, WIUC 
(91.7 megacycles) the following Friday 
evening at 8 o'clock and on the AM 
station (580 kilocycles) the following 
Sunday afternoon at 3 o’clock. 

——-@ 
FOUR RECITALS SCHEDULED 
AT REDLANDS UNIVERSITY 


Four vesper organ recitals will be 
heard in November and December at the 
University of Redlands in California. The 
first of these, Nov. 1, is to be played by 
Raymond Boese of the faculty. His pro- 
gram has been listed as follows: Prelude 
and Fugue in E major, Liibeck; “Alma 
Redemptoris Mater,’ Dufay; Sonata 4, 
in E minor, and Prelude and Fugue in 
B minor, Bach; Aria, Loeillet; “Recit de 
Nazard,” Langlais; Finale, Peeters. 

Leslie P. Spelman, also a faculty mem- 
ber, will be heard Nov. 8 in a recital of 
music by Netherlands composers, includ- 
ing these numbers: Fantasia in A, Swee- 
linck; “A Jolly Fellow,” Obrecht; Two 
Chorale Preludes, Zwart; “Sonata da 
Chiesa” and Four Intermezzi, Andriessen; 
Toccata, Monnikendam. 

Arden Clute will give his junior recital 
Nov. 15. He will play works by Bach, 
Barbara Eastment, Kubik, Vierne and 
Clokey. For his recital Dec. 6 Tedd Schil- 
ling, also a junior, has chosen numbers by 
du. Mage, Bach, Satie, Langlais, Liszt 
and Huré. 





RICHARD PURVIS 
GRACE CATHEDRAL 
PALACE OF THE LEGION OF HONOR 
SAN FRANCISCO CALIFORNIA 


SYLVAN K. KETTERMAN 


2321 East 45th St. Indianapolis 5, Ind. 
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St. Paul’s Cathedral 


Fcens 


Pittsburgh, Pa. 











Frederick Marriott 


ORGANIST-CARILLONNEUR 


ROCKEFELLER MEMORIAL CHAPEL 
University of Chicago 
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PORTER HEAPS 


RECITAL ORGANIST 





Chicago 





“THE CONTEMPORARY AMERICAN 
ORGAN" (FIVE EDITIONS) 


8111 N. ST. LOUIS AVE, 
SKOKIE, ILL. 
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St. John’s Episcopal Church 


Seattle, Washington EE 


RUTH HARSHA 


M.S.M., MUS. D. 
Bushwick Ave. Central Methodist Crurch, Brooklyn 
The Brooklyn Interfaith Choir 


Brooklyn 


RECITALS INSTRUCTION 











Eugene Devereaux 


Cornell College 
MOUNT VERNON, IOWA 








FARLEY K. HUTCHINS 
S.M.D. A.A.G.0. 
Baldwin-Wallace College 
Berea, Ohio 
Recitals, Instruction 


Katharine E. Lucke, F.A.G.O, 
Baltimore, Md. 
Keyboard Harmony Books #1 & #2 
Instruction in Written 
and Keyboard Harmony, 
Modulation and Improvisation. 
Coaching: Guild Tests, A.A.G.O., F.A.G.0. 











WALTER N. 


HEWITT 


A.A.G.O., CH.M., L.T.C.L. 


Prospect Presbyterian Church 
Maplewood, New Jersey 








Horace M. Hollister 
M.S.M. 


ORGANIST - DIRECTOR 
Mt. Lebanon Methodist Church 
PITTSBURGH, PA. 


C. Albert Scholin, M.M. 


Organist - Composer 
Kingshighway Presbyterian Chureb 


5010 Cabanne Ave. 
St. Louis 13, Mo. 











RICHARD WARNER 


MA, PH.D. 
Organist and Choirmaster 


St. Paul's Episcopal Church 
ROCHESTER, N.Y. 








WILLIAM SELF 
ALL SAINTS’ CHURCH 
WORCESTER, MASS. 


Organist of the Worcester Art Museum 


William Ripley Dorr, 
Mus. Bac., B.S. 


Mary Star of the Sea Church, 


San Pedro, California 











KLAUS SPEER 
Head, Music Department 
LINCOLN MEMORIAL UNIVERSITY 
HARROGATE, TENN. 


Available for organ recitals 











Nancy Poore — William O. 


TUFTS 


Washington, D. C. 


FRANKLIN COATES 


A.A.G.O., L.T.C.L. 


LITTLE CHURCH 
AROUND THE CORNER 


1 EAST 29TH ST., NEW YORK CITY 16 














Alfred G. Kilgen, Inc. 


1639 WEST ADAMS BLVD. 
LOS ANGELES 7, CALIF. 





Jack H. Ossewaarde 


M. Mus., A.A.G.O. 


CHRIST CHURCH CATHEDRAL 
Houston 2, Texas 











DONALD WILLING 


ORGAN, CHOIR 
TRINITY UNIVERSITY 


SAN ANTONIO, TEXAS 








IRENE ROBERTSON 








MARIE SCHUMACHER 


Saint Paul's Church 
WESTFIELD, NEW JERSEY 











Mus. D F.A.G.O. Cc. GORDON 
ST 
i California WwW E D E n T Z 
Son ane 7030 PERRY AVE. CHICAGO 21 
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GEORGE FAXON || ROBERT F. CRO 


The Cathedral Church of St. Paul 
BOSTON 





FRED H. PARKER 
Dean, Columbia Cellege Dept. of Music 
Organist-Choirmaster 
FIRST PRESBYTERIAN CHURCH 
COLUMBIA, S. C. 





Organ and Theory Instruction 
St. Andrew’s Church 
Louisville, Ky. 
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Paul H. Eickmeyer 
M. Mus., A.A.G.O. 
St. Paul's Episcopal Church 
Michigan State College 
Lansing, Michigan 


—— 








MARIE BRIEL HUMPHRIES 


M.Mus., A.A.G.O. 
Chicago Temple 
FIRST METHODIST CHURCH 
Chicago 











J.H. & C.S. ODELL & CO. 


Yonkers 4, New York 


Architects and Builders 
of traditionally American Organs 
for four generations 


Yonkers 5-2607 











Helen Westbrook 


RADIO—RECITALS 
Chicago 


George Norman Tucker 
St. Luke’s Church 
KALAMAZOO, MICH. 
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MAYLAND 
CHIMES & HARPS 


Since 1866 
54 WILLOUGHBY ST. 


BROOKLYN NEW YORK 
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PHILIP B. 


McDERMOTT 


Augustana College 
ROCK ISLAND, ILL. 








Gordon Farndell 
MUS.M., A.A.G.O., A.R.C.O. 
ORGAN AND PIANO 
NORTH CENTRAL COLLEGE 

’ NAPERVILLE, ILLINOIS 











A. EUGENE DOUTT, M. M. 


First Presbyterian Church 
GRAND. FORKS, N. DAKOTA 
Dakota Representative 
MOLLER PIPE ORGANS 








ERNEST E. HARDY 


Church of the Redeemer 
CHESTNUT HILL 67, MASS. 














C. GRIFFITH BRATT 
Mus. M— A.A.G.0. 


St. Michael’s Episcopal Cathedral 


Boise Junior College 
BOISE, IDAHO 








TOM RITCHIE 
M.Mus. A.A.G.O. 


MARILYN FOLLIARD RITCHIE 


M.Maus. 


MIDLAND COLLEGE 
FREMONT, NEBR. 








J. HENRY FRANCIS 


Mus, D. 
DIRECTOR OF MUSIC EDUCATION 
CHARLESTON, W. VA. 








HARRY WILLIAM MYERS 


A.A.G.O. 
Recitals 


St. Paul Methodist Church 
Louisville 5, Kentucky 
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MARION HUTCHINSON ¢. 4. c.0. 
MacPhail College of Music 
Central Lutheran Church 


MINNEAPOLIS, MINN. 
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C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 
FIRST METHODIST CHURCH 
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Santa Barbara, California 
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STOPLIST FOR ST. CECILIA’S, 
SAN FRANCISCO, ANNOUNCED 


The stoplist has been announced for the 
three-manual Austin organ being built 
for St. Cecilia’s Catholic Church in San 
Francisco. There was a description of the 
installation plans on page 1 of the October 
issue of THE Drapason. The specifica- 
tions, which were drawn up by Father 
Robert Hayburn and J. B. Jamison, are 
as follows: 


GREAT ORGAN. 
Violone, 16 ft., 17 pipes. 
Diapason, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Rauschquint, 2 ranks, 122 pipes. 
Fourniture, 3 ranks, 183 pipes. 


(In Choir Boz) 


Diapason Conique, 8 ft., 61 pipes. 
Harmonic Flute, 8 ft., 61 pipes. 
Quintadena, 4 ft., 61 pipes. 


SWELL ORGAN. 
Viola, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 56 pipes. 
Hohl Flite, 8 ft., 68 pipes. 
Prestant, 4 ft., 68 pipes. 
Koppel Fléte, 4 ft., 68 pipes. 
Baroque Flute, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Sesquialtera, 2 ranks, 98 pipes. 
Clarinet, 16 ft., 68 pipes. 
Trumpet, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 
Clarinet, 8 ft., 12 pipes. 


CHOIR-POSITIV. 


Bourdon, 8 ft., 68 pipes. 
Dolce, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 56 pipes. 
Nachthorn, 4 ft., 68 pipes. 
Oktav, 2 ft., 61 pipes. 
Zimbel, 2 ranks, 122 pipes. 
English Horn, 8 ft., 68 pipes. 


Bombarde, 8 ft., 36 pipes. 
PEDAL ORGAN. 
Diapason, 16 ft., 56 pipes. 


Violone, 16 ft., 44 pipes. 
Gedeckt, 16 ft., 12 pipes. 
Dolce, 16 ft., 12 pipes. 
Diapason, 8 ft., 32 notes. 
Violone, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Diapason, 4 ft., 32 notes. 
Bombarde, 16 ft., 44 pipes. 
Clarinet, 16 ft., 32 notes. 
Bombarde, 8 ft., 32 notes. 


ALTAR ORGAN. 
Diapason, 8 ft., 61 pipes. 
Chimney Flute, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
ALTAR PEDAL ORGAN. 
Bourdon, 16 ft., 12 pipes. 


CAMIL VAN HULSE AWARDED 
PRIZE IN ANTHEM CONTEST 


“Dedication Anthem,” by Camil Van 
Hulse, has been awarded first prize in an 
anthem writing contest sponsored by the 
First Methodist Church of Tucson, Ariz. 
The purpose of the contest was to obtain 
an anthem to be used at the dedication of 
the church’s new edifice. Fifty numbers 
were submitted by composers in the 
United States and Canada. Mr. Van 
Hulse’s work will be sung for the first 
time Nov. 15 at a consecration service. 
The church has given him a prize of 
$100 and arrangements are being made for 
the publication of the anthem by Neil A. 
Kjos. 
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DON’T PLAY WITH FIRE 


At last a Safety Candle. No flames, 
no Drippings. Wedding Ceremony, 
Candle-light and Easter Service. 
For Choirs, Processions, Glee Clubs, 
Plays, Pageants, etc. With Batteries, 
Pipe-lighted Prism, Cut Plastic 
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OF AMERICA 





The Associated Pipe Organ Builders of America 
An erganizatien striving te improve the pipe onan through exchange of ideas 


and hit. 





—research—and cooperation with 


Centact an A.O.B. member before plans for your new church are completed. He 
can give you many valuable suggestions on providing proper environment for 


your new organ. 


MEMBERS: 


Builders 


HOLTKAMP ORGANS, 
Cleveland 9, Ohio 

M. P. MOLLER, INC., 
Hagerstown, Md. 

SCHANTZ ORGAN CO., 
Orrville, Ohio 

THE REUTER ORGAN CO., 
Lawrence, Kansas 
AEOLIAN-SKINNER CO., INC., 
Boston 25, Mass. 

ESTEY ORGAN CO., 
Brattleboro, Vt. 

HILLGREEN, LANE & CO., 
Alliance, Ohio 

AUSTIN ay INC., 
Hartford 1, Con 

CHESTER fi RAYMOND, 


Princeton, N. J. 
Allied Manufacturers 


W. H. REISNER MFG. CO., 
Hagerstown, Maryland 

ORGELECTRA, LA MARCHE MFG. CO., 
Chicago, Illinois 


THE SPENCER TURBINE CO., 
Hartford 6, Conn. 

J. C. DEAGAN, INC, 

Chicago, Illinois 

NATIONAL ORGAN SUPPLY CO., 
17th and Cascade Sts., 

Erie, Pa. 

ORGAN SUPPLY CORPORATION, 
540 E. 2nd Street, Erie, Pa. 

A. R. SCHOPP’S SONS, 

218% E. Cambridge St., 

Alliance, Ohio 


Maintenance 


WILLIAM REDMOND ORGAN WKS., 
Dallas 1, Texas 

F. C. WICHLAC & SON, 

3051 N. Menard Avenue, 

Chicago 34, Illinois - 

MIDWEST ORGAN SERVICE, 

2310 Delmar, 

Cranite City, Illinois 

ARTHUR J. FELLOWS, 

St. Paul, Minn. 





FREE BOOKLET 
The Creation of Organ Beauty and Tone 


This informative booklet is a helpful guide for anyone interested in 
the purchase and installation of an organ. A copy will be sent you— 
without obligation—upon request to any A.O.B. member, or to 


Mr. Lewis C. Odell, Secretary 
Associated Pipe Organ Builders of America, 
1404 Jessup Avenue, New York 52, N. Y. 























Works Edited 


by T. TERTIUS NOBLE 


FREE ORGAN ACCOMPANIMENTS 


To One-Hundred Well-Known Hymn Tunes 
(Vol. 1) (No. 8175) 


and Composed 





To Fifty Well-Known Hymn Tunes 
(Vol. II) (No. 8430) 





Service Music (No. 8328)............... 





Suite Gothique (L. Boellmann) (No. 8640) . 


1.50 





Six Pieces (Theodore Dubois) (No. 8428).. 1.50 





Recital and Service Pieces from the Sonatas of 


Josef Rheinberger 


(Volume I) (No. 8507)............. 
ee eS eee 


J. FISCHER & BRO. 


119 West 40th Street 














Piano—Organ Flame. $15.00 per dozen. Sample RK 
8 mailed, $2.00. Free Literature Mailed. NEW YO 18, N. Y. 
o 8 ® LOUIS J. LINDNER 
Mausicianship 153 TD West 33d St., New York City 1 
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Letters to the Editor 


In Answer to Mr. Siebert. 


University of Dlinois, Urbana, Ill., Oct. 
13, 1953—Dear Mr. Gruenstein: 

I would like to comment upon two items 
in the letter of Mr. Siebert that appeared 
in the October issue. 

In my opinion one of the great strengths 
of THe Drapason lies in the fact that, in 
spite of the ofttimes conservative view- 
points expressed in its editorials, its re- 
maining columns have always been available 
for the free and open expression of any 
and all viewpoints. Over the years there 
have raged controversies on many topics, 
with space made available by the editor 
in some instances long after many readers 
must have become sated with the pros 
and cons. When an editor permits his 
readers to have access to all facts and 
shades of opinion I believe he should be 
praised, not criticized. 

As the official journal of the American 
Guild of Organists, the general tone of 
Tre Diapason is set in part by the contents 
of the pages allotted to that organization. 
This tone could be greatly improved by 
condensing the musical notices and deleting 
the “games and refreshments” and other 
purely local, social notes! This would make 
room for more articles by prominent mem- 
bers of the Guild on the organ, its history 
and its music, which, in turn, would 
raise the standard of THe Drapason and 
further the educational aims of the Guild. 

Respectfully yours, 
RusseELL Hancock MILEs, 
Professor of Music. 
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Producing a Chorus Effect. 


Springfield, Tll., Sept. 11, 1953—Dear Mr. 
Gruenstein: 

There seems to be considerable confusion 
among writers on the subject as to just what 
conditions are necessary to produce a satis- 
factory chorus or ensemble effect. It is my 
belief that the principles involved, if proper- 
ly applied, must be equally applicable to the 
pipe organ and to the electronic instrument. 
I would like, therefore, to submit the fol- 
lowing formula for producing this effect 
without comment at this time on the prin- 
ciples upon which it is based: 

“The so-called chorus or ensemble effect is 
produced when two or more musical tones in 
unison or close harmonic relationship are 
sounded simultaneously and all three of the 
following conditions are fulfilled: 1. They 
must have normal pitch discrepancy and/or 
constantly varying phase relationship. 2. 
They must be separately propagated. 3. Some 
of these tones must be perceived more ad- 
vantageoulsy by one ear of the listener while 
others are perceived more advantageously by 
the other ear.” 

It will be appreciated that the average 
pipe organ installation naturally fulfills 
these requirements to a considerable degree, 
whereas the electronic organ in its present 
form does not. It might also be pointed out 
that the above rule indicates that the chorus 
stops in a pipe organ should be removed 
from the expression chamber and located in 
the open, where they have the best chance 
of producing a true chorus effect. 

Very truly yours, 
Apert W. Warp. 
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Effect of Gyrophonic Projector. 


Mishawaka, Ind., Sept. 12, 1953,—To the 
Editor: Dear Mr. Gruenstein: 

With all due respect for Engineer R. J. S. 
Pigott’s opinion with regard to the produc- 
tion of ensemble tone in electronic organs, 
we believe Mr. Mauko hit the nail on the 
head in his explanation of why electronic 
tone is different. As mentioned in 
Mauko’s letter, it is unreasonable to hope 
for the ensemble effect of more than a two- 
rank pipe organ in instruments employing an 
individual set of oscillating tube tone gen- 
erators for great and swell manuals. In actual 
practice even this amount of ensemble is 
rarely obtained in the more popular makes 
employing conventional tone cabinets. After 
a new electronic organ of the above-men- 
tioned type is installed it is tuned; the 
temperament is set and the octaves are made 
tu produce zero beat. Unfortunately 95 per 
cent of the octave combinations will still 
have a precise zero beat several months 
later. It is a well-known fact that a set of 
organ pipes would lose its precise tuning in 
a matter of hours. We believe this lack of 
perfection of the tempera:nent contributes 
to the production of that illusive effect that 
even an amateur recognizes—ensemble tone. 

The truly unfortunate part of the whole 
affair is the change of pitch of the remaining 
5 per cent of the generators in this same 
time period, which change often exceeds the 
amount that organ pipes would drift out of 
tune unattended for years. Since there is, 
for instance, only one middle C generator 
on a given manual, all the varieties of tone 
produced at the middle C pitch are out of 
tune the same amount. It is impossible to 
imagine an organ section in which all the 
middle C’s of the several ranks of pipes 
would become out of tune precisely the same 
amount. The result on the electronic is the 
production of beats of a severity rarely 
found in pipe organs. Because of the extreme 
use of couplers to bring in a sufficient 


number of tone generators to offer a reason- 
ably satisfactory illusion of full organ en- 
semble, it is possible to find cases where 
the feeling of solidity of the ensemble is 
detroyed with only several of the generators 
out of pitch. These remarks tend to apply to 
instruments with locked octave generators 
also. 

This is serious criticism. Many will wonder 
whether it is possible to overcome this de- 
fect. We believe it has already been done 
by means of the gyrophonic projector. It is 
felt Mr. Mauko has underestimated its value 
and possibilitites. 

We have been fortunate to own an organ 
equipped with gyros for several years. It has 
been placed rather indiscriminately in two 
homes in which we have lived, said homes 
having widely different dimensions and 
acoustics. For Mr. Pigott’s benefit we have 
come up with a fact, subject to demonstra- 
tion at any time. Immediately after tuning, 
the organ, with gyros stationary, has the 
conventional hard, synthetic, electronic or- 
gan tone, devoid of ensemble effect on the 
full organ combinations. With gyros turning 
a pleasing organ ensemble effect is created 
in a reasonably small room by a single tone 
cabinet, without benefit of trick baffling, 
dual speaker setups or reverberation cham- 
bers. We estimate that the ensemble effect 
of an average five or six-rank pipe organ is 
produced. We believe the gyros would also 
produce this same effect if used with any 
of the popular locked octave or even locked 
temperament instruments being built today. 

But this is not all. The disturbing beat 
effect described above is destroyed to an 
amazing extent by the rotation of the gyros. 
Why this occurs we do not understand. We 
do know it to be a fact subject to demonstra- 
tion. 

It is hoped that we have not appeared un- 
duly biased in the above discussion and that 
the information will be of value and interest 
to some DIAPASON readers. 

Very truly yours, 
Apert P. SCHNAIBLE. 
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Repertoire List Available 


Highland Park Methodist Church, Dallas, 
Tex., Oct. 6, 1953.—Dear sir: 

Last June we issued a report on the '52- 
‘53 choral season in our church and a 
mimeographed list of the season’s repertoire. 
These are available to any of your readers 
who send me a self-addressed, stamped en- 
velope. There may be some church musicians 
interested if you can find space to mention 
it in the next issue of THe Drarpason. Thank 
you. 

Sincerely, 
F. L. WuHItttesey. 


e e * 
“The New Life” a Great Work. 


Reading, Mass., Oct. 9, 1953—Dear Mr. 
Gruenstein: 

The most beautiful choral work I ever 
heard is called “La Vita Nuova,” or “The 
New Life,” by Wolf-Ferrari. I have heard 
it once in Boston, once in Chicago, where, 
as I remember, it was conducted by the 
composer, and at other times in the auditori- 
um at the University of Michigan at Ann 
Arbor. In Boston we hear “The Messiah” 
every year now for over fifty years, a work 
hopelessly inferior to the “New Life,” and 
there is nothing that can be done about it 
and so as far as I can see the “New Life” 
dies except for its performance at Ann 
Arbor. “The Messiah” sounds to me like 
something I learned as a child: “See James 
and his pets. His pets are fond of him. 
James will soon feed his pets.” Why we 
are fed this platitudinous commonplace to 
the exclusion of that gorgeous ‘New Life” 
passes my comprehension. I hope to be in- 
formed of the next performance of this 
great and inspired work the next time it 
is to be given at Ann Arbor, as I will 
surely go to hear it. I have wondered for 
years why it has never been recorded, as 
it would surely have the biggest sale of any 
recorded work and a sale extending into 
the future indefinitely. 

Very truly yours, 
Ernest M. SKINNER. 











CASTLELIGHT 


A fluorescent lamp for all makes of 

Pipe and Electronic Organs. Reflects 

light on music as well as the stop 

controls. Allows the top to be closed 

without removing the light. 

Write for free booklet giving us the 

name of your organ. 

MURLIN MANUFACTURING CO., 
Quakertown, Pa. 











“CHILDREN Desert BASEBALL Sand Lot 
for Choir Practice’? was the headline in 
the Atlanta Journal pertaining to a Guild- 
sponsored children’s choir concert Aug. 
17 in the Druid Hills Presbyterian 
Church. Sixty children in the 6 to 9 age 
bracket had been trained for six weeks 
by Mrs. Haskell Boyter, a member of the 
faculty of the children’s choir summer 
school held Aug. 12 to 19 at Columbia 
Theological Seminary. The demonstration 
concert was planned to take place at the 
time of the summer school, which was 
sponsored by the Choristers’ Guild of 
America, organized five years ago by 
Ruth Krehbiel Jacobs. The motto of the 
Guild is “Christian character through 
children’s choirs.” 

The children were drawn from fourteen 
Atlanta churches. Mrs. Boyter, a specialist 
in children’s choirs, was interested espe- 
cially in demonstrating what could be done 
in a short time. Roland S. Blackburn, Jr., 
was at the organ. Some of the num- 
bers heard were: “Hosanna, Hosanna,” 
Thompson; “I Can Light a Candle,” 
Haydn; “Dear God, ’Twas Thou Didst 


Light the Stars,” Piper; “God, Our 
Loving Father,” Conant; “The Lord’s 
Prayer,” Camelieri; “Loving Care,” 


Schubert; “Praise the Lord,” Mozart; 
“Jewels,” Root; “The Robin and the 
Thorn,” Niles; “The Glad Time,” Bach; 
“Prayer of the Norwegian Child,” 
Kountz; “What Can I Give Him?” Holst. 

An editorial in the Atlanta Journal 
Aug. 22 said: “The success of Mrs. Boy- 





ATLANTA CHILDREN’S ENTHUSIASM AROUSED 





ter’s work was proved as the children’s 
voices blended in hymns and other mem- 
orable songs. * * * Atlanta will be a 
happeir place to live if, periodically, we 
can hear these children sing.” 











CHARLES G. SMITH, JR. 


Grace Episcopal Church 


Sandusky, Ohio 














Frank Cedric Smith 


L.T.C.L. CH.M. 


GRACE CHURCH 
Newark, N. J. 














Pipe Organ Service 


Rebuilding, Re-voicing, 
Installing, Organs Built 
To Your Specifications. 


ROBERT A CHANDLER 


Shelburne Falls, Mass. 














Treble Arrangements— 


1115 Lullaby on Christmas Eve. Arr. 
Paul Christiansen. Piano or organ 
accompaniment. SA. E. 15¢ 

1116 The Christmas Symbol Arr. Paul 
Christiansen. Accompanied or a cap- 
pella. SSA. M. 15¢ 

1117 A Flemish Carol Arr. Paul Chris- 
tiansen. A cappella. SSA. E. 15¢ 
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SING A SONG 
OF CHRISTMAS 





426 S. 5th St. 





NEW CHORAL MUSIC 





For Mixed Voices— 


1108 Whoso Dwelleth Stanley R. 
Avery. Text adapted from Psalm 91. 
A cappella. Some divided parts. 
SATB. Md. 18¢ 
1114 My Jesus Bach-P. Christiansen. 
Accompanied or a cappella. we 


M. 

1118 The Shepherds Heard Singing Le- 
land B. Sateren. A cappella. SATB. 
E. 18¢ 


Special Music Gifts— 


Song for Christmas—Ella Hjertaas has gathered 14 Christ- 
mas solos into an illustrated gift book. Medium low key, 
accompaniment. s 

Sing A Song of Christmas—the flavor of Christmas in six 
foreign countries as typified in an outstanding caro! from 
each, Words and music. Illus. 10¢ each; $7.50 a hundred 


$1.00 


Augsburg Publishing House 


Minneapolis 15, Minn. 
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ELECTRONIC 


ORGANS 


THOMAS J. GEORGE, BUILDER 
11671 VICTORY BLVD. 
NORTH HOLLYWOOD, CALIF. 
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WALTER 2. HARDY WILL MAKE 


HOME IN ST. PETERSBURG, FLA. 


Walter D. Hardy, known to all of the 
fraternity through his connection 
with the Acolian-Skinner Company as its 
Midwest representative, left Chicago late 
in October to become Southern represent- 
ative of the same builder and of J. C. 
Deagan, Inc., with headquarters in St. 
Petersburg, Fla. In his new connection 
Mr. Hardy will take charge of the 
territory which includes Florida, Ala- 
hama and Georgia. He is moving partly 
pecause of the health of Mrs. Hardy, 
which makes it necessary for her to live 
in a milder climate. 

Mr. Hardy has been representing the 
Aeolian-Skinner Company since 1930 and 
has sold organs in every state from Ohio 
to Colorado and in many parts of the 
South. From 1907 until 1930 he was 
connected with the W. W. Kimball Com- 
pany, from 1925 to 1930 as manager 
of their organ department. He has been 
interested in every organ activity in 
Chicago and vicinty and is a former mem- 
ber of the executive committee of the 
Illinois Chapter, A.G.O. 


—_— 
VINCENT SLATER ADDS NEW 
DUTIES, DIRECTS CONCERTS 


Vincent E. Slater, organist and choir- 
master at Plymouth Congregational 
Church in Fort Wayne, Ind., has been 
appointed organist and director of music 
of the Achduth Vesholom Congregation 
in that city. He will continue his work 
at Plymouth Church. 

Mr. Slater received his musical train- 
ing at Rollins College, the Peabody Con- 
servatory of Music and Westminster 
Choir College. His organ study was with 
Alexander McCurdy and Carl Weinrich. 

Mr. Slater directed the choir at Ply- 
mouth Church in a_ performance of 
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p Symbol of Quality 
JEROMEB, MEYER & SONS 


2339 SO. AUSTIN ST. 
S MILWAUKEE 7, wis. 








Bloch’s “Avodath Hakodesh” Sept. 27. 
The concert was a memorial to Leah 
Cohen Malay. The choir will sing 
Vaughan Williams’ “Benedicite” Nov. 15 
and will appear in a concert with the 
South Side High School Orchestra Dec. 
6. Benjamin Britten’s “Ceremony of 
Carols” is to be presented by Mr. Slater 
and the choir Dec. 24. 













AGENTS FOR THE 
ORGANUM SERIES 


THANKSGIVING 

HA 2009 Praise, O Praise, Our God and King — 
oe dC? eS ER eee yar eer te: $ .22 
CH1024 Thou, O God, Art Praised — Cassler................ Pi 
BA 30 Praise to the Lord — Bach (Acce.)................06 .20 
is BA2 Shall | Not to God Sing Praises — Bach.......... 18 
BA 35 Thank and Praise God — Bach (Acc.)................ 36 

ADVENT 

CH1031 Behold the Name of the Lord — Halter............ 16 

ANTHEMS (Antiphon or sentence for the season) 
CH 74 Three Chorales for Advent — Schuetz.............. 15 
MS1016 Hosanna to the Son of David — Willan............ -20 

for LD 7 O Lord, How Shall | Meet Thee — Teschner 
COLTS) Ge Nee Det et reer an eirerenine enN 12 
THANKSGIVING CHRISTMAS 


HA 2010 Come, Thou Redeemer of the Earth — Darst 


M5 2s clase dacs tome eacka aVapi nna hccdstbanenecouanseatassees 18 
and the CH 78 O Holy Child, We Welcome Thee — Halter 
rT) RR aie Sees sumer Sete earn, er te eats epee ees 16 
CH 79 A Virgin Most Pure — Halter (Acce.).................. .20 
CHRISTMAS CH 80_ Lo, How a Rose E’er Blooming — Sateren........ .20 
LD 8 Praise God the Lord, Ye Sons of Men — 
WRENN ec cx soeke ns dccass tot aidih sn aceasaerecnceatrretsestaeea 12 
SEASON BA7 O Holy, Blissful Night — Ed. Buszin........... cee 18 
BA 32. Now Sing We, Now Rejoice — Bach (Acc.)...... -20 
BA 17 The New Born Child — Praetorius...................... 15 
BA 6 Glory to God in the Highest — Ed, Buszin........ .18 
BA 16 Shepherds Him Their Praises Bringing — 
RII os vsacgecocs cceacacantasssacteptaeeasseahasincnsrascnenen 18 





CHRISTMAS CANTATA 
LD 500 Now Sing We, Now Rejoice (SAB) — 


REMAN Bisse eters carton arte nttactanntnga 75 
LD 501 MCINGU GREY OG UNGNDS oasis casicasvrasiovsptaveeucnsacedencseses 18 
LD 502 SIUMUNNEND | ORR Ma ox Scots een Fesadacksactncanlectssuanionti@esetenes 35 
Order through GENERAL 
your local dealer HA 2011 Jesus, Lover of My Soul — Diggle (Acc.).......... 18 














Concordia Publishin; House Pa : 
¥ BM i...id 


3558 S. JEFFERSON AVE., ST. LOUIS 18, MO. 


(Tune Aberystwyth) 


CH1023 O Lord, Thou Hast Searched Me Out — Wolff... .18 





HERE ARE A FEW OF THE FACTORS WHICH MAKE THE 
CONCERT MODEL HAMMOND ORGAN 
OUTSTANDING 
IN THE CHURCH, TEACHING, AND CONCERT FIELDS 


1. Manual Ensemble —Each manual has a 
full five-octave ensemble with 16 ft., 8 ft., 
4 ft., 2 ft., and 1 ft. pitches available. The 
strength at each pitch is separately adjust- 
able. 


2. Solo, Mixture, and “Baroque” Regis- 
trations—Each manual is further provided 
with quint (5% ft.), nazard (2% ft.), tierce 
(1-3/5 ft.), and larigot (14% ft.) mutations. 
The strengths of these mutations are also 
separately adjustable. 


3. Foundational Pedal Resources are avail- 
able at 32 ft. 16 ft., and 8 ft. pitches with 
individually adjustable strengths. 

4. Seven Octave Solo Pedal Division — 
Eight stop tablets provide brilliant solo re- 
sources of the chorus reed type at 32 ft., 
16 ft., 8 ft., 4 ft., 2-and-1 ft. pitches. The 
rate of tonal attack is controlled so as to be 
neither too sudden nor too slow. 


5. 32 ft. Stops Not “Resultant’—The 32 
ft. as well as all other pedal resources are 
produced as complex tones having a funda- 
mental and long series of overtones. 
6. Pedalboard: full 32 note radiating and 
concave—strict A.G.O. specifications. 


7. Both Manuals “Straight’’—All resources 
are obtained in a “straight” manner without 
resort to “unification” devices such as octave 
couplers, duplexing, etc. 


8. Manual Tone Regulation—All registra- 
tion changes are achieved legitimately by 
separately varying the tone quality of every 
key on the manual to exactly the same ex- 
tent. No misleading “tone control stops” 
are employed. 


9. Manual Pre-Set Combinations — Each 
manual is equipped with nine adjustable 
pre-set keys. In addition, there are two sets 
of manually adjustable controls for each 
keyboard, thus making twenty-two different 
manual registrations which are instantly avail- 
able while playing. 


10. “Pedal Solo On” Stop — This tablet 
quickly adds a previously set combination of 
Solo Pedal Stops to the drawbar-controlled 
foundation pedal tones, and is a useful stop 
for making quick changes from an accompa- 
niment type of bass to a solo or full-organ 
type of bass. 


11. Reverberation Unit — Where natural 
reverberation is lacking (home living rooms, 
teaching studios, etc.), this unit is used to 
produce the full sonority of a reverberative 
church building. Thus, the organist is relieved 
from maintaining an absolute legato touch. 


12. Vibrato a Pure Pitch Variation—t is 
important to understand that the Hammond 
Organ Vibrato is not a volume-shaking “trem- 
ulant.” The effect produced is a pure varia- 
tion in pitch similar to the violinist’s vibrato. 


13. Three Degrees of Vibrato—The Ham- 
mond Organ Vibrato is adjustable in degree 
to produce wide, medium, or narrow effects. 





14. Vibrato Chorus: a special “celeste-like” 
effect in which the vibrato and non-vibrato 
effects are superimposed in equal amounts. 
This effect also is available in three degrees. 


15. Selective Vibrato Feature—The vibrato 
and vibrato chorus effects may be selectively 
used on either manual or pedals by means of 
the great and swell vibrato “oNn-oFF”’ stop 
tablets. 

16. “Volume” Stop Tablet—This stop en- 
ables the organist to play softly using any 
registration without losing the full range of 
expression offered by the swell pedal. 


17. Prompt Tonal Response — Absence of 
undesirable lag in speech results in a highly 
desirable clarity and crispness of tone. 

18. Tuning—The entire Pedal Solo Unit is 
conveniently tuned to the rest of the organ by 
a single control at the back of the console. 
This may be tuned slightly sharp according to 
the organist’s preference. All manual tones 
are precision-tuned and can never get out of 
tune. 


19. Rugged Construction and Simple Op- 
eration — The Concert Model Hammond 
Organ is regarded by eminent mechanical 
and electrical designers as one of the most 
perfectly engineered products of our time. 
Its excellent record of reliability is best at- 
tested by asking any of the many tens of 
thousands of church organists who are play- 
ing Hammond Organs all over the world. 
Also ask any of the thousands of profes- 
sional organists who, in the course of mak- 
ing their living, continually subject their 
Hammond Organs to rough treatment in 
transporting them from place to place in 
fulfilling various playing engagements. These 
organists are very thankful that their Ham- 
mond Organs do not require tuning and are 
so basically simple in operation as to make 
“ciphers,” etc., virtually unheard-of. This 
service record not only is possible because of 
superb engineering but also because the Ham- 
mond Organ is a most remarkable invention 
obviating all need for relays, multi-contact 
coupler switches, and other similar delicate 
mechanisms. 

20. Moderate Cost—The dollar value of 
the Concert Model Hammond Organ as an 
instrument for church, teaching, and recital 
purposes is approached by no other organ. 


YOU ARE INVITED TO SEE AND PLAY 
THE CONCERT MODEL HAMMOND ORGAN AT YOUR NEAREST 
HAMMOND DEALER 


HAMMOND ORGAN COMPANY 


4227 W. DIVERSEY AVENUE, CHICAGO 39, ILLINOIS 





name of the nearest dealer. 


Surect 





Hammond Organ Company, 4227 W. Diversey Avenue, Chicago 39, Ill. 
Without obligation, please send me information on the Hammond Organ and the 
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THE HYMN SOCIETY 
OF AMERICA, INC. 


President—The Rev. Deane Edwards, New 
York. 

Chairman Executive Committee—William Wat- 
kins Reid. 

Recordmg Secretary—Dr. Lindsay B. Long- 
acre. 

- speed illiam W. Rockwell, ‘D.Th., New 
or! 

or gg Rog Edith Holden, Rock Ridge, 
Greenwich, Conn. 

Executive nec and Chairman Hymn Fes- 
tival Committee—Reginald L. McAll, 297 Fourth 
Avenue, New York 10, N. Y. 

a Saul ane —297 Fourth Avenue, New York 








Members of the Hymn Society and 
their friends had a rare treat on the 
evening of Oct. 5 at Christ Church 
(Methodist), New York, when Mrs. Ruth 
Nininger of Little Rock, Ark., spoke on 
“Church Music on the March’. She told 
of what had been accomplished in the 
Southern Baptist churches in developing 
an organized program of education in 
sacred music and hymnody. This began in 
Arkansas, where she is the director of the 
church music department of the Arkansas 
Baptist state convention. Under her lead- 
ership each of the forty-six associations 
in the state was organized with a sacred 
music committee charged with carrying out 
locally the statewide program. This con- 
sisted of a quarterly hymn sing in each 
association, culminating in a statewide 
hymn festivaf once a year. Out of this 
grew summer camps where people, young 
and old, were given an opportunity for 
training. In this way leaders were de- 
veloped to carry on the program in their 
local associaions. The program includes 
many other interesting features. 

Mrs. Nininger began this in 1941 as a 
pioneer project in Arkansas. She met with 
difficulties at the start; but these were 
overcome in time and Arkansas became 
an influential example to other states. The 
movement grew until at present twelve 
states have a similar type of organization, 
with a paid staff, all of which is headed 
by a staff in Nashville, Tenn., national 
headquarters of the Southern Baptist Con- 
vention. The writer wonders whether any 
other denomination in America has a 
similar record of intensive and compre- 
hensive organization to train people in an 
understanding of the best types of sacred 
music and hymns and in the use of them. 

e e e 


The next public meeting of the society 


will be held in New York Monday evening, 
Nov. 9. The speaker will be Dr. D. S. Imrie, 
rector of the Royal High School in Edin- 
burgh, Scotland, who will speak on ‘‘Worship 
and Hymns in Day Schools’. This is a much- 
discussed subject in America and Dr. Imrie 
will have light to throw on the matter from 
the British experience. 

On Sunday afternoon, Dec. 13, the society 
will hold a great hymn festival in New York 
in celebration of universal Bible Sunday. 
The program will be based on the “Ten New 
Hymns on the Bible’, recently published by 
the society as the result of the Bible Hymn 
project of 1952, which obtained Miss Tay- 
lor’s hymn “The Divine Gift”. Other 
churches and communities are planning 
similar festivals. Those interested may cor- 
respond with the society office at 297 Fourth 
Avenue, New York 10, N. Y. 

The attention of ministers and choir direc- 
tors of the New York metropolitan area is 
called to this festival, inviting participation 
by their choirs. Contact should be made with 
the office of the society for detailed arrange- 
ments. 


e e ° 


The choir of St. Paul’s Cathedral, London, 
is making an initial tour of the United States 
and Canada. The opening service was held in 
New York Sept. 30 at the Cathedral of St. 
John the Divine. The cathedral was packed, 
with people standing in the aisles and at the 
rear of the nave. An estimated 8,000 to 9,000 
were present. The schedule of the choir calls 
for forty-two appearances at services and 
concerts. Some of the dates in November 
are as follows: Nov. 3, Indianapolis; Nov. 4, 
Cincinnati Music Hall; Nov. 5, Louisville 
(Memorial Auditorium); Nov. 9, New Or- 
leans Municipal Auditorium; Nov. 16, Chat- 
tanooga; Nov. 24, New York (Carnegie Hall). 

ee 
FRANCES B. CARLSON TAKES 
NEW DUTIES AT HER CHURCH 


Frances Beach Carlson, A.A.G.O., has 
been appointed minister of music at 
Emanuel Lutheran Church in Hartford, 
Conn. She has served that church as 
organist for the last two years. In her new 
capacity she will direct five choirs. 

Mrs. Carlson, a native of Bristol, Conn., 
is a graduate of the Oberlin Conserva- 
tory of Music and holds the M.S.M. 
degree from Union Theological Seminary. 
She was an organ pupil of Dr. Clarence 
Dickinson and also has studied with 
Clarence Watters. Before going to Eman- 
uel Church she was minister of music at 
the First Baptist Churches of Waterbury 
and New Britain, Conn. Mrs. Carlson 
was formally welcomed in her new posi- 
tion in September and a leather-bound 
copy of the new revised version of the 
Bible was presented to her. 
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CLASSIC-ORGAN HISTORICAL SERIES 


Two Chorals: “Glory to God’’— 

“All depends on God’s Blessing’’.......... S. Karg-Elert ..... $ .80 
Aria Cred by Bonnet, Germani) 

CResttal<emerel) ©... occ ccccccsccccccsces -(Guineve Pere ss. -80 


Toccata alla Passacaglia (Recital-General). 
Perpetual Motion (Pedal Etude) 


EIED «ncn c0s).a0odeswecddscuce eu W. Middelschulte ... .60 
— Arioso in a Theme of Bach 
fF t (Church-Service, General) ..............+. W. Middelschulte ... .80 
I ion March of the Three Kings 
(Recital, Xmas-Epiphany)................. rs -80 
Cantilene (Recital, Church-Service, General).H. Libert ........... 80 
é ran Grand Chorus in March Form 
(Church-Service, Recital)...............06. C. Tournemire ...... -80 
Allegretto (Fantasie in C) 
(Church-Service, Recital) ................ C. Franck ......... -80 
rgue Prelude (Church-Service, Recital, General)..V. D’Indy .......... -80 


— in B minor (Church- 
rr 


-80 
mae (chureh- Service, Recital, nee -© Tournemire .... 1,00 
Offertoire (Memorial- Day, Recit 


Funeral Servi ce) Sicnsebte nee aah ais Goa viel sioaeaes H. Mulet .......... -80 
Vierge a la Creche mn, Recital) ........ H. Mulet .......... -80 
— Religioso (Recita 
Church- nso Soaeals etiebbansaecaeele Me BRIE. i siccascs -80 
Grand Chorus in G Minor 
(Recital, Church-Service) .............++. MERGES: nsccss008 1,00 
Toccata in C major 
(Church-Service, Recital, General)........ E. Commette ...... 80 
Fanfare D'Orgue (Recital, General) ........ E. Commette ...... 80 
Priere Du — (Church-Service 
ey errr i. -RADOG  Nviasstes -80 
L h Meditation- Priere (Wedding-Music) 
Robert Leec (Light, Attractive). ......seseseeeeeens F. Borowski ....... 80 
Intermezzo (Wedding-Music) 
(Light, attractive PD .sukbb ides desw oswasaneaen DERE, osicascies -80 
BEDELL Four Variations on ‘Allein Gott’’ 
I PIIED Sinn 5csccsexes cesssnanews a. By FM ccvvccves 1.00 


Festival March (Grand Processional, 


: ID o's 5 Vcceoiien cues eedeaweden ME is cresesck -80 
Ph.D., Mus.0., Litt.D. Pastorale (Church-Service, Recital, General)C. Tournemire ..... 80 
Prelude and tera in G Minor 
an, S| | errr D. Buxtehude ......... 80 
Prelude-Toccata (Recital, Church, = C.. BRRBD kssccces .80 
= 3 btn (Toccata) (Recital, 
hure! MEAD Wisnen chs ondciccins dece'see DeLaTom 
Priere A Notre as (Church, ae - 
BROURURL, COOINEED onesies wed sscrescccceces R. L. Bedell ....... 80 


Suite on Gregorian Xmas Melodies 


It is good to give Thanks (Thanksgiving)...J. Brewer ......... 18 
oe Fg ye (Thanksgiving) ............. 2, MOREL. cveeverencs 18 
H ow Ye the Trumpet 
476 Marion Street (Advent, any NM 505.06 bh4ee0500 56 ee 20 
Brooklyn 33, Shout the Glad Tidings (Xmas) ............ Ds BIOWET,.  osscccses -20 
When I View the agg — Epiphany) G. Smith .......... 18 
New York Benediction (God be with 
(Prayer for Safety) ............ © BOWE cvesciccces 18 
Christmas Bells (S.S. yA) (Xmas).. PRON Grice cssane -18 
Lord now Letest Thou 
(End of Communion - ated | ae 18 
ae ao 
OMMUNIOM-MEOTST) =. ccc cc nccscccccce R. Wagner ......... 20 
Evening Prayer (Ave Maria) (T.T.B.B.) “ 
re PIED “ks vnsacasieens 20 
If We Believe Jesus Rose Again 
(General, Post-Baster) ......ccsccccccsees Os ONE . Vsacanene ny 18 
Lord en Holy (Ave Maria) 
(S.T.B. Boy-Choir, no Alto)............... C. Peanek .vccsvcss 18 


. Middelschulte ... 1.50 
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WITH PLEASURE WE 


“Al icine 


THE DEDICATION OF 
THE LARGE NEW 


Kilgen Organ 


IN PLYMOUTH 


CONGREGATIONAL CHURCH 
LANSING, MICHIGAN 


ON 


NOVEMBER 4, 1953 


Dedication Recital By 
GEORGE FAXON 


ORGANIST, ST. PAUL'S CATHEDRAL 
BOSTON, MASSACHUSETTS 


ALSO 


HEAD OF ORGAN DEPARTMENT 
NEW ENGLAND CONSERVATORY OF MUSIC 


* Kk 


ORGANIST AND CHOIR DIRECTOR 


OF 


PLYMOUTH CONGREGATIONAL CHURCH 


RICHARD KLAUSLI 


* Kk 


Che Kilgen Organ Company 


EXECUTIVE OFFICES AND PLANT 
4632 W. FLORISSANT AVE. 





Eugene R. Kilgen 
President 


ST. LOUIS 15, MO. 
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Only ONE 
Flectronic Carillon 
THE 


DEAGAN 


CELESTACHIME 


Has Modern Five-Point 
Harmonic Tuning! 








The product of 74 years leadership 
by Deagan in the manufacture of 
carillons, chimes and carillonic bell 
equipment, the CELESTA-CHIME is the 
only electronic carillon on which all 
types of chords can be played on a 
single-manual keyboard without 
sounding out of tune, and which 
features controllable dampers. World- 
famous for its magnificent tower 
performance, the CELESTA-CHIME is 
also a superb chime voice for the 
out the weird dissonances which so organ. A wide variety of automatic 
often shatter tower music perform- tower programming can be provided 
ances. with auxiliary equipment. 


Only the truly superior tuning of the 
CELESTA-CHIME Offers so much in ma- 
jestic beauty, matchless tone perfec- 
tion and versatility in an electronic 
tower music instrument. Deagan’s 
exclusive, patented Quintamonic 
Tuning is a revolutionary process 
in which the fundamental and _ its 
four predominant overtones are 
tuned in each tone element. This 
tuning permits all of the best-loved 
religious and classical music to be 
played from your church tower with- 








The tower that sings magnifies the church and 
greatly expands its influence in the community 
which it serves. The Celesta-Chime will give your 
church a glorious singing tower. 

We cordially invite your inquiry 


v.c. DEAGAN, inc. 


DEAGAN BUILDING + 1770 W. BERTEAU AVENUE «+ CHICAGO 13, ILLINOIS 





Play all of the World’s Most Beloved Music 
from your Church Tower—Every selection 
easily recognized, wonderfully pleasing... 





OBERLIN CONSERVATORY OF MUSIC 


A Division of Oberlin College 


Oberlin. Ohio 


Dedicated to the superior training of American talent 


Organ Faculty 
Fenner Douglass 
Grigg Fountain 
Leo Holden 


David R. Robertson 
Director 








ROBERT H. BARNEY 


expert 
Pipe Organ Service 


Sales Representative, M. P. MOLLER, Inc. 
Lockwood 9817 — 5137 Malinda Lane — Ft. Worth, Tex. 











THE MAYO MUSIC SCHOOL 
2623 Eagle Street Houston 4, Texas 
T. Curtis MAYO, Mus.M., F.A.G.O. L. ESTELLE MAYO, M.A. 


Organ, Piano and Theory Voice, Piano and Choir Techniques 


DUO-RECITALISTS 
Dean, San Jacinto Chapter, A.G.O. Colleague, A.G.O. 
ORGANIST AND CHOIRMASTER, ST. LUKE'S EPISCOPAL CHURCH 














REBUILDING 


La Marche Brothers would like to bring to the atten- 
tion of those interested the fact that the average church 
organ, atter it has served faithfully for many years, can 
be brought back to its original condition. 


La Marche Brothers have complete facilities for rebuild- 
ing any size organ and erecting it in our erecting-room, 
where it is thoroughly tested and played. The cost of 
doing this work is very reasonable and your instrument 
can have another thirty-five years of useful service 
before it. 


We have just completed rebuilding the organ in St. 
John’s Episcopal Church at Byron and Kostner and your 
inspection is invited. 


All inquiries will receive our prompt attention. 


LA MARCHE BROTHERS 
ORGAN BUILDERS 


George E. La Marche Ernest L. La Marche 


6525 N. Olmsted Ave. Newcastle 1-2071 
Chicago 31, Ill. 











SALLE rmngal 


OISTURE 


ftom Pianad and Organ 
ELECTRIC 


DAMPP-CHASERH 


@ ELIMINATES stick- 
ing keys, sluggish actions 
and ciphers. 















On sale at most piano and music 
stores.* If they or their technician* 
cannot supply you, simply send 


$695 


each to the factory for imme- 
diate prepaid shipment. 
Specify if for grand 

piano! 







@ STOPS mold, rust, corrosion and 
deterioration due to dampness. 


© EASY TO INSTALL—fits all pianos and 
organ consoles. No attention is required at any 
time—just plug in and forget—gives continuous 
protection. 

© UNDERWRITERS’ APPROVED. DAMPP-CHASERS 
are absolutely safe. For use on AC or DC current—117 
volts. (Also special 220 velt models.) 


© FIVE-YEAR FACTORY GUARANTEE on every 
DAMPP-CWASER. Recommended and used everywhere 
by music dealers, technicians and musicians. DAMPP- 
CHASERS are standard factery equipment on some 
pianos and argans. 


DAMPP-CHASER, ix. 


P.O. BOX 520 HENDERSONVILLE, N. C. 























@ DEALERSHIPS OPEN TO STORES AND TECHNICIANS 


CHARLES DODSLEY WALKER 


".... a superior player and an excellent musician, performing in a 
very sure manner on the strange instrument.” 
FRANKFURT, Frankfurter Neue Presse 





CHURCH OF THE HEAVENLY REST, NEW YORK 28 
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FOUR RECITALS OPEN WICKS THE RECENTLY-ORGANIZED Oratorio ——., 


ORGAN IN SEATTLE CHURCH 


As part of the week-long dedication 
ceremonies of the new $750,000 University 
Congregational Church edifice in Seattle, 
four organ recitals were played on the 
church’s new two-manual Wicks organ in 
the Edward M. Harrington Memorial 
Chapel between Sept. 20 and 27. The 
dedication recital Sunday evening, Sept. 
20, was by Talmage F. Elwell, minister of 
music at the church. The church’s chan- 
cel quartet also was featured on this 
program. Tuesday afternoon, Sept. 22, 
Mrs. Lois Hall Peterson, dean of the 
Washington Chapter of the American 
Guild of Organists and organist-director 
of the University Lutheran Church, was 
the recitalist. Wednesday afternoon, Sept. 
23, the recitalist was Eleanor B. Chapman. 
The inaugural organ program, played 
Thursday afternoon, Sept. 24, featured 
Edward A. Hanson, A.A.G.O., winner of 
the Northwest regional competition for 
young organists. Mr. Hanson’s numbers 
included: Allegro, Concerto 4, Handel; 
Elevation, Couperin: Fantasie and Fugue 
in G minor, Bach; Sonata I, Hindemith: 
“The Musical Clocks”, Haydn: Prelude 
and Fugue in G minor, Dupré. The chapel 
organ was installed by Charles W. Allen, 
Northwest representative of the Wicks 
Organ Company, who has received the 
contract for a large three-manual and 
echo organ for the new church sanctuary. 
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BRUCE E. LeBARRON HOLDS 
TWO CONNECTICUT POSTS 


Bruce E. LeBarron is the new organist 
and choirmaster of All Saints’ Church in 
Meriden, Conn. Mr. LeBarron left St. 
Paul’s Church, Albany, a year ago to 
enter Berkeley Divinity School in New 
Haven, where he is a candidate for the 
Episcopal ministry. He is serving as 
seminary organist at Berkeley. Mr. Le- 
Barron directs two choirs at All Saints’ 
Church. 








Choir of the Chapel of the Intercession, 
Trinity Parish, New York, will present 
Brahms’ Requiem there Sunday, Nov. 8, it 
has been announced by Clinton Reed, or- 
ganist of the Intercession and director of the 
new choral group. 








CHOIR ROBES 







A.G.O. ROBES 


Add Eye Appeal 
To Ear Appeal 


A complete selection of choir 
robe styles and materials. 
Send today for FREE cata- 
logs C-114 (Senior Choir 
Robes); J-114 (Junior Robes); 
0-114 (A.G.O. Robes and 
Hoods). 


COLLEGIATE CAP & GOWN CO. 


CHAMPAIGN, ILL CHICAGO |, ILL 
1000 N. Market St 228 WN. LaSalle St. 4 


NEW YORK I, NY 
366 Filth Ave 








THE INSTANT MODULATOR 


Keyboard modulation from ANY key to ANY 
OTHER at a glance—INSTANT, COMPLETE, and 
MUSICAL. 

Used by organists and accompanists in ALL 
48 states. An amazing time-saver for the busy 
organist! 

Price, complete with Instant-Finder Slide, 
$2.25, including handling charges. ABSOLUTE 


MONEY-BACK GUARANTEE! 


THE MARVIN MUSIC EDITION 
260 Handy St. New Brunswick, N. J. 








GLEN C. STEWART 


M. Mus. 


Alma College 
Alma, Michigan 








ANNA SHOREMOUNT RAYBURN, 
F.A.G.0., Ch.M. 

RAY B. RAYBURN, Mus.M. 
91-50 195th St., Hollis, N. Y. 
Complete training for the church musician. Prep 
aration for the examinations of the 
American Guild of Organists 





VINCENT H. PERCY 


ORGANIST AND CHOIRMASTER 
The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 











EDGAR S. KIEFER TANNING CO. 


(HAND LEATHER DIVISION) 


Tanners of 


LEATHER FOR THE PIPE ORGAN AND 
MUSICAL INSTRUMENT TRADES 


Send for Samples. Phone FRanklin 2-0082 


564 West Randolph Street Chicago 6, IIL. 











Westminster Choir College 
JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER McCURDY 
Head of Organ Department 


PRINCETON, NEW JERSEY 








BERRY 


The Fort Street 
Presbyterian Church 
fort & 3 streets 
detroit 26 michigan 














Felix F. Schoenstein 
& Sons Pipe Organ Builders 


SAN FRANCISCO, CALIF. 














GARRETSON 
BUFFALO, N. Y. 
Helen Townsend, a.A.G.0., Chm. 
St. Andrew's Episcopal Church 


DeWitt C., 4.4.G.0., Chm. 
St. Paul’s Cathedral—Buffalo Seminary 








NEWELL ROBINSON 


F.A.G.0., Ch.M. 
Organist Choirmaster 
Grace Church 
Mount Airy Philadelphia, Pa. 











| JOHN HARMS 


F.A.G.O. 

JOHN HARMS CHORUS 
Trinity School, 139 W. 91st, 
New York 24 
St. Paul’s Church, Englewood, N. J. 
121 East Hamilton Ave., Englewood, N. J. 


GEORGE WM. VOLKEL 
SAC. MUS. DOC., F.A.G.0, 


All Angels’ Church 
NEW YORK CITY 


Faculty, School of Sacred Music, Union Theological 
Seminary, N. Y. 


Organist, Chautauqua Institution. Chautauqua, Wy. | 


RECITALS INSTRUCTION 
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For Better Pipe Organ 
Service 


in 
Metropolitan Area of Chicago 
CONSULT 


D.S. WENTZ 


1104 West 59th St, Chicago 21, wi, 
Telephone: WAlbrook 5-0534 
A complete stock of parts available 
for all makes of orgar 








BRECK 


Methodist Church 
Rutherford New Jersey 


w oApsgom 











MILDRED L. HENDRIX 


University Organist 


DUKE UNIVERSITY 


Durham, North Carolina. 


FREDERICK W. GRAF 


St. Gabriel's Episcopal Church 
and 
The Woodhull School 


HOLLIS NEW YORK 











GEORGE L. GANSZ 


Lehigh University 
Bethlehem, Pa. 


i | 4 
gloria meyer 


St. John's Methodist Church 
MEMPHIS TENNESSEE 








Oliver Herbert 


Mus. Doc., A.T.C.M. 
FIRST CHRISTIAN CHURCH 


2306 Vineville Avenue 
Macon, Georgia 

















MABEL ZEHNER | 


First Presbyterian Church 
Mansfield, Ohio 
RECITALS 


Concert M vent: El Wingate Todd 
1978 Ford Drive, Cleveland 6, Ohio 











W. WILLIAM WAGNER 
Organist and Choirmaster 
THE OLD STONE CHURCH 
Cleveland, Ohio 


Recitals and Instruction. 





BREEDER LARC A RELL SE LAE BORAT, 
August 


MAEKELBERGHE 


Detroit 








ALYCE LAVINIA MEINE 
ORGANIST 


Eighth Church of Christ, Scientist 
CHICAGO 








EDWARD G. MEAD 


F.A.G.O. 
Miami University 


Organist-Cheirmaster 
Memorial Presbyterian Church 
Oxford, Ohio 


RECITALS 








JOHN GLENN METCALF 


B.A. M.Mus.  A.A.G.O. 
Trinity Episcopal Cathedral 
Little Rock, Arkansas 


MAURICE GARABRANT. 


M.S.M. — F.T.C.L. — MUS. D 
Organist and Director of es 
Christ Church Cranbrook 
BLOOMFIELD HILLS, MICHIGAN 























I S A Mel LW RAIT H — Katharine Fowler, M. Mus. 
M.A., M.S.M., A.A.G.O. WILLIAMS McKinley High School 
on ORGANIST AND CHOIRMASTER Washington, D. C. 
University of Chattanooga Chattanooga. Tennessee Sewickley Pennsylvania 
{ GENUINE TOWER BELLS AND CARILLONS Benjamin Hadley RICHARD W. LITTERS! 


_? Correspondence solicited 
from organists and choir 
directors, address Amer- 

igte ican Representative 





From the Works of John Taylor & Co., Loughborough, England 


Producers of carillons at Bok Tower, Duke University, St. Thomas’ Church, 
New York City, University of Kansas, and other prominent world installations. 


15 Prince Street 


GEORGE L. PAYNE 
Paterson 15, N. J. 











St. Clement’s Church 
CHICAGO 


Address: 632 Deming Place 











M.S.M. 
Minister of Music 
The Presbyterian Church 
Westfield, New Jersey 























